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|| MERHABA | Greetings

Degerli .tr dergisi okuyucular,

unus Emre Enstitiisii (YEE) tarafindan yayinlanan

.trdergisinin yeni sayisini sizlerle bulusturmanin

keyfini yastyoruz. Okurlarimizdan gelen tevecciih

ile sizleri derin ufuklara dogru yolculuga davet
ediyoruz. Bu sayimizda, 16. asirdan baslayarak 20. ytiizyila
kadar Avrupa’y1etkisialtina alan “Turquerie” akimini Avru-
pa’y1Saran Hayranlik adli dosyamizda inceledik. Paris - Is-
tanbul hattinda yasayan moda uzmani, gazeteci - yazar Alex
Akimoglu’na ve arsivinde bulunan eserleri bizimle paylasan
Erol Makzume’ye dosyamiza yaptiklar: katkilardan dolay:
tesekkiir ederim.

Bu sayimizda Pera Miizesi’ndeki Anadolu Agirlik ve Olgiileri
sergisini sizler igin Omer Erdem yazd1. Unlii Macarkitabinin
yazari Solmaz Kamuran ise Balkanlardan Tirkiye’ye, Turki-
ye’den Balkanlara uzanan bir seyyah edasiyla Turk - Macar
iligkilerini kaleme aldu.

Icinde bulundugumuz 2015 yili, tarihimizin ¢ok 6nemli olay-
larindan birinin de y1ldéntimii. 125. y1l 6nce Japonya’dan
Istanbul’a désnmek i¢in yola ¢ikan Ertugrul Firkateyni, hava
sartlarindan dolay1 Kusimoto agiklarinda kayaliklara carp-
mist1. Onlarca sehidin verildigi bu hazin hadiseyi, ardinda
gizledigi hikéayelerle birlikte dergimize tasidik.

125. Yilinda Ertugrul Firkateyni’ne Vefa adini tastyan dos-
yamiz, Sunay Akin’in kelimeleri ve Coskun Aral’in fotog-
raflartyla ayricalik kazandi. Sunay Akin, konuyla ile ilgili
olarak Istanbul’a Kushimoto’daki Ertugrul Amti’'mn ikizinin
yapilmasinin borcumuz oldugunu soyliiyor. Katilmamak
elde degil...

Ertugrul faciasi, gegmisten bugiine Tiirkiye ve Japonya’'nin
duizenledigi ortak organizasyonlarla yad ediliyor. Biz de Yu-
nus Emre Enstitiisti olarak Japonya’da gerceklestirdigimiz
etkinliklerle sehitlerimizi andik. Bu etkinliklerin detaylarini
dergimizde bulabilirsiniz.

Ayrica dergimizde, bu yil 654. kez diizenlenen kadim spor
etkinligimiz Kirkpinar giireslerini diinii ve bugtintiyle ele
aliyoruz. M. Miicahid Demir’in yazis1 ve 6zel arsivinden
gorsellerle hazirlanan dosyamizda, Orta Asya’dan Balkanlara
tasidigimiz bu gelenegin hikayesini sizlerle paylasiyoruz.
Modern seyyahlardan Lynn Gilbert, yarim asr1 asan stiredir
devam eden fotograf yolculugunun son yillarini ipek Yolu’na
ayirdi. Bu yolculuktaki duraklardan biri de tabi ki Ttirkiye
oldu. Gilbert ile yaptigimiz kiiltiir yiiklii sohbeti de sizlere
sunuyoruz.

Bu vesileyle Ramazan Bayraminizi kutlar, esenlikler dilerim.

Prof.Dr.Hayati Develi
Bagkan / President

Dearest '.tr' readezrs,

Once again, we are happy to have united our readers with the new
issue of "tr' magazine that is published by the Yunus Emre Institute
(YEE). With the courtesy we received from the readers of the initial
issues, we would now like to invite you to a journey into the deep
horizons. In this issue, we have taken a closer look at the “Turquerie”
movement, which influenced Europe from the 16th century until the
20th century, under the file titled The Admiration Enrapping Europe.
Iwould like to sincerely thank Erol Makzume, who was kind enough
to share many works belonging to that era from his own archives as
well as Alex Akimoglu, the journalist, author and experienced fashion
advisor living between Paris and Istanbul for all of their contributions.

Omer Erdem has written about the Anatolian Weights and Measures’
exhibition at the Pera Museum. While Solmaz Kahraman, the author
of the famous book "The Hungarian, has written about the topic of
the Balkans and Turkey in the manner of a traveller.

The year 2015 nestles an anniversary date which is considered to be
one of the most important events within our history. The Ertugrul
Frigate, which had set sail from Japan to Istanbul 125 years ago,
crashed into the rocky reefs on the shores of Kushimoto due to severe
weather conditions. We have written about this tragic incident that
hides the many stories behind it. Our file titled 'Commemorating of the
Ertugrul Frigate on its 125th Anniversary’ has become distinguished
with the words of Sunay Akin and photographs of Coskun Aral. In
regards to this tragedy, Sunay Akin states that Turkey ought to build
in Istanbul the same Ertugrul Monument that has been erected in
Kushimoto. We couldn 't agree more...

The Ertugrul tragedy has been commemorated for many years by
mutual organisations held between both Turkey and Japan. As the
Yunus Emre Institute, we too have commemorated our martyrs with
the events we organised in Japan. You may find the details of these
programmes in our magazine.

Furthermore, this issue also takes a look at the Kirkpmar wrestling
tournaments that is being celebrated for the 654th year. In our file
prepared by M. Miicahid Demir and images from a special archive,
we share with you the story of this tradition that came from Central
Asia to the Balkans.

Lynn Gilbert, a modern traveller, has allocated her recent years of her
photography journey to the Silk Road. Surely, one of the stopovers on
this journey is Turkey. We are happy to share a culture interview we
conducted with Gilbert.

With this opportunity, I would like to wish you a joyful Ramadan
Eid and peace.

(Vo] ‘ ir magazine
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- FERHAT GOCER - AMELIKA AKBAR

- *-‘ - "ﬂ I Ferhat Gocer, “Yildizli Geceler” etkinlikleri kapsaminda Anadolu Aryalariadl konsere
¢ikmaya hazirlaniyor. Anjelika Akbar'in konuk sanatgi olarak katilacagi miizik gecesinde
her iki sanatgl, repertuvarlarindaki en 6zel sarkilari seslendirecekler.

5 AGUSTOS, 21.00 / HARBIYE CEMIL TOPUZLU SAHNESI, iSTANBUL

Ferhat Gocer is getting ready to go to concert named 'Anatolia Arias' within the activities
of "Starry Night". In the musical night, which Anjelika Akbar will join as guest artist, both
artists will be performing most special songs from their repertoire.

5 AUGUST, 21.00 / HARBIYE CEMIL TOPUZLU ARENA, ISTANBUL

MELODY GARDOT — MAHSH VARDAT - TORD QUSTAVSEN

WOJTE K . I Diinyanin dért bir yanindan deneyimli
M A Z O L E W S K | miizisyenleri bir araya getiren “Ustalarla

Bulusmalar” serisinde, bu yil iranli sanatc
_2013‘teki festival performansiyla Mahsa Vahdat, Norvecli piyanist Tord Gustavsen
Istanbullu miizikseverleri kendine ve istanbullu vurmali calgilar ustasi Fahrettin
hayran birakan Melody Gardot'nun zarif, Yarkin birlikte ayni sahnede. Gecenin acilisini ise
guiclii ve karakteristik vokalinin yani sira, “Two Rivers" adli projesiyle taninan iran kokenli
yepyeni sarkilariyla kipir kipir bir yaz ABD'li trompetci Amir ElSaffar yapiyor.
aksami sizi bekliyor. Gecenin agilisini

Polonya'nin eniyi caz miizisyenleri 9 TEMMUZ,19.30 . .
arasinda gésterilen Wojtek Mazolewski ISTANBUL ERKEK LISESI
yapiyor. Hem de ayrilmaz beslisiyle BAHCESI, ISTANBUL
birlikte...

As part of the series of "Uniting with the Masters”, which brings together the

SEGP.I-EETM“.';% :(sAg'ljll experienced musicians from all corners of the world, will have the Iranian musician
. G Y Mahsa Vahdat, Norwegian pianist Tord Gustavsen and the Istanbulian master of
ISTANBUL

percussion instruments Fahrettin Yarkin all on the same stage. The opening of the
programme, on the other hand, will be performed by the Iranian-American trumpet

Melody Gardot, who amazed the player Amir ELSaffar, known for his project “Two Rivers".

Istanbulian music lovers with her

festival performance in 2013, will have 9 JULY, 19.30 / GARDEN OF ISTANBUL ERKEK LISESI

an energetic night of performance with

her strong and characteristic voice as
well as her new songs. The opening of -”-lt Cnﬂ Dl_ﬂ]-ﬂ ”S

the concert will be performed by Wojtek

Mazolewski, one of the most famous jazz I  Unutulmaz sarkilari ve sahnesiyle
musicians of Poland. What is more is that diinyanin her késesinde begeni kazanan
he will be with his inseparable band of ingiliz devi The Charlatans, sevenleriyle
five... bulusuyor. Verdikleri her konserde

izleyenlere keyifli anlar yasatan grup,
1990'dan bugiine ¢ikarttiklari 12 albiimle
uzun siire listelerin ilk sirasinda yer aldi.

14 AGUSTOS, 21.00
KUCUKCIFTLIK PARK,
iSTANBUL

The Charlatans, the British giants appreciated for the unforgettable songs and
performances in all corners of the world, will be meeting their fans. The group, which
guarantees an enjoyable time for their audience, were able to settle on the top of music
charts for extended periods with their 12 albums since the year 1990.

14 AUGUST, 21.00 /| KUCUKCIFTLIK PARK, ISTANBUL

6 JULY, 19.30 SEPETCILER
PAVILLION, ISTANBUL




SEAN PAUL

Reggae miizigin sevilen sesi Sean Paul, sicak bir yaz aksami istanbullu
hayranlariyla bulusmaya geliyor. She Doesn’t Mind, We Be Burnin,
Got 2 Luv U, Get Busy, Come On To Me, Bailando gibi sarkilaryla ve
Beyonce ile yapmis oldugu Baby Boy diietiyle miizik giindemine giren
sanatgl, gliclii sahne performansiyla da taniniyor.

25TEMMUZ,21.00 _
MASLAK ARENA FESTIiVAL GADIRI, iSTANBUL

Sean Paul, the beloved voice of Reggae music, is coming to Istanbul to
meet his fans on a hot summer’s night. The artist, who established within
the music industry with his songs 'She Doesn't Mind', 'We Be Burnin’, 'Got 2
Luv U', 'Get Busy', 'Come On To Me', ‘Bailando’ and his duet ‘Baby Boy' with
Beyoncé, is also known for his powerful performances on stage.

25 JULY, 21.00
MASLAK ARENA FESTIVAL TENT, ISTANBUL

JESSIE )

Pop miizikte son yillarin yildizi yiikselen ismi Jessie J, Pozitif Live
organizasyonuyla istanbul'da sahne almaya hazirlaniyor. Bang Bang,
Nobody's Perfect, Price Tag gibi parcgalariyla tiim diinyayi kasip kavuran
sanatginin son yillarda Tiirkiye'de de genis bir hayran kitlesi edindigi
biliniyor.

3TEMMUZ,19.00
KOGUKGIFTLIK PARK, iSTANBUL

Jessie J, the rising star of pop music in recent years, is ready to perform
in Istanbul with the organisation of Pozitif Live. The artist, who has taken
the world by storm with her songs like 'Bang Bang', 'Nobody's Perfect',
'Price Tag' is known to have a wide fan base in Turkey.

3 JULY, 19.00
KUGUKCIFTLIK PARK, ISTANBUL

POTER, HOLAMD, LOUEKE
VE HARLAND

Saksafonda, Underground grubunun lideri
Chris Potter, basta Grammy 6diillii Dave
Holland, gitarda Blue Note miizisyeni
Lionel Loueke ve davulda son donemde caz
sahnesinin en faal isimlerinden Eric Harland
dinleyicilerine essiz bir caz ziyafeti vaat
ediyor.

13 TEMMUZ, 21.00
CRR KONSER SALONU,
ISTANBUL

Chris Potter, the lead singer of Underground
will be on the saxophon, Dave Holland, the
Grammy Award winner as the bass player,
Lionel Loueke the Blue Note musician will
play the guitar, and Eric Harland the most

active name on the jazz stages of recent
years with his drums, promise to give a
unique jazz feast for the audience.

13 JULY, 21.00
CRR CONCERT HALL, ISTANBUL
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LINDSDEY STIRLING

Diinyaca inlii popiiler keman virtiiézii Lindsey Stirling,
uzun yillar siiren bir bekleyisten sonra ilk kez istanbul'a
geliyor. Arizona'da klasik bir egitim goren miizisyen, fiitiirist
elektronik ve animasyon diinyasina girdi. Sosyal medyada
yarim milyarin iizerinde izleyici sahibi oldu. Uluslararasi
miizik listeleri siralamasinda sik sik list siralarda yer aldi.
Ayrica diinya turnelerinde tiim biletleri tiikenerek dikkat
cekici bir atilim gerceklestirdi. Stirling, Nisan 2014'te yeni
albiimii Shatter Me'yi cikardi ve miizik otoritelerinin “En iyi
200 Albiim” listelerinde ikinci siraya yerlesip diinyanin dort
bir kosesinde adindan s6z ettirdi.

14 TEMMUZ, 21.00
ZORLU PSM, iISTANBUL

The world-renowned violin virtuoso, Lindsey Stirling, is
coming to Istanbul for the first time after a long awaited
performance. The musician, who received a classical
education in Arizona, entered the world of electronics and
animation. She has more than half a billion followers on
social media and is frequently on the top of the international
music charts. Also, she has had an attention-drawing
breakthrough with all of her sold-out world tours all tickets.
Stirling released her new album 'Shatter Me' in April 2014
and made it to number 2 amongst the “Best 200 Albums”,
making her name known throughout all corners of the world.

14 JULY, 21.00 ZORLU PSM, ISTANBUL

[fil

I  Miizik kariyerine 2001'de bir blues grubu olan Fifty Fingers'te sarki
sdyleyerek baslayan ZAZ, ilk olarak 6nemli koro ve festivallerdeki
performansiyla dikkat gekti. 2010 yilinda cikardigi ZAZalbiimii
ile tiim diinyada tanind1. Unlii Fransiz sarkici Raphaél Haroche,
bu alblimdeki Eblouie Par La Nuitve Port Cotonisimli parcalarini
yazdi. Je Veuxadli pargasiyla uzun siire miizik listelerinde ilk
sirada kalmayi basaran Fransiz sarkicl, ti¢ yil aradan sonra tekrar
istanbul'da sevenleriyle bulusmaya hazirlaniyor.

28 TEMMUZ, 21.00
HARBIYE CEMIL TOPUZLU ACIKHAVA
SAHNESI, ISTANBUL

ZAZ, who begun her musical career in 2001 with a blues group called
Fifty Fingers, drew much attention with her important choirs and
performance at the festivals. She became famous with her album
'ZAZ' released in 2010. The famous French singer Raphael Haroche
wrote the songs 'Eblouie Par La Nuit' and 'Port Coton' in this album.
The French singer, who was able to settle in the top of the music lists
with her song 'Je Veux', is getting ready for another concertin Istanbul.

28 JULY, 21.00
HARBIYE CEMIL TOPUZLU OUTDOOR ARENA,
ISTANBUL

JOOIS HIOLAND /
RIYTHM fiND BLUES OCHESTRA

I Televizyonlardaki kiilt programlariyla taninan piyanist Jools
Holland, en az programi kadar iinlii orkestrasiyla ilk kez istanbul'a
konuk oluyor. 20 kisilik dev orkestrayla doyumsuz bir eglenceye
hazirsaniz bu etkinlik tam size gére. Konserden énce “rockabilly”
tarzi miizige yeniden hayat veren irlandali sarkici Imelda May,
Dublin sokaklarinin hayat enerjisini festival sahnesine tasiyor.

7 TEMMUZ, 21.00
HARBIYE CEMIL TOPUZLU AGIKHAVA
SAHNESI, iSTANBUL

The pianist, Jools Holland, known for his cult TV programmes, is
coming to Istanbul with his orchestra, that is as famous as his tv
programmes. If you like some great fun with a huge orchestra of
20 people, then this event is perfect for you. Before his concert,
Imelda May, the Irish singer known for her “rockabilly” music
style, will carry the energy of the streets of Dublin to the stage.

7JULY, 21.00
HARBIYE CEMIL TOPUZLU OUTDOOR ARENA,
ISTANBUL



YOLCULUGUMUN

Canakkale'de bulunan ve miizeye
doniistiiriilen er hamaminda, seramik
sanatcisi Prof. Dr. Zehra Cobanli'nin
“Yolculugumun izleri” adli seramik
sergisi agildi. Kadinlarin gog,
kabullenme, i¢sellestirme dykiilerini
seramikleriyle birlestiren Cobanli,
bu sergiyle 35 yillik sanat deneyimini
gozler oniine seriyor. 17 kompozisyonun
yer aldigi sergi, pazartesi harig
her giin, saat 10.00 ile 19.00
saatleri arasi ziyaret edilebilecek.
www.canakkaleseramikmuzesi.org

29 MAYIS - 29 EYLUL
SERAMIK MUZESI,
CANAKKALE

THE TRACES OF MY JOURNEY
The ceramic exhibition of Prof. Zehra
Cobanli titled “The Traces of My
Journey” has opened at the soldiers
bathhouse located in Canakkale which
was transformed into a museum.
Cobanli, who has gathered women's
stories on immigration, acceptance
and internalisation with her ceramics,
puts forth her 35 year long art
experience before us. The exhibition,
which consists of 17 compositions, is
open every day of the week, except for
Mondays, between 10.00 and 19.00.
For more information, please visit:
www.canakkaleseramikmuzesi.org

29 MAY - 29 SEPTEMBER

THE CERAMIC MUSEUM,
CANAKKALE
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SUMMER COLLECTIVE

I ARTNEXT istanbul, 2015 sanat sezonunun final sergisinde bes sanatginin farkl

teknikler kullanarak iirettikleri eserleri bir araya getiriyor. Ardan Gzmenoglu’nun
6zgin baski teknigiyle bulusturdugu post-it notlar ile yaptigi enstalasyonlari,
Saliha Yilmaz'in siir ve politika arasinda bir denge kurarken gérsel yénden cekici
ve kavramsal bir seri sunmasi, Yigit Yazici'nin resim yaptigi mekanlar kurguladig
fotograflari ve renkli tablolari, Grafiti ve Street Art kiiltiiriinden beslenen Alper
Bicaklioglu'nun eski ¢izgi romanlarindan serigrafi, stencil ve karisik tekniklerle
lirettigi yeni kahramanlari ve Seydi Murat Kog'un mimarlik ve insanoglu
arasindaki girift iliskilere sahit oldugumuz “Teget” adli serisi, bu sergide cagdas
sanat izleyicisi ile bulusacak. www.artnext.org

16 HAZIRAN - 8 AGUSTOS, 21.00
ARTNEXT, iSTANBUL

SUMMER COLLECTIVE

ARTNEXT Istanbul brings together the works of five artists at the final exhibition of
the 2015 art season using different techniques. The installations of Ardan Ozmenoglu,
who uniquely has printed post-its with a printing technique, Saliha Yilmaz's
interesting and conceptual series in terms of visualisation while creating a balance
between her poetry and politics, the colourful photographs and portraits of the
locations Yigit Yazici painted at, the serial graphics of Alper Bicaklioglu who feeds off
from the Graffiti and Street Art culture, the new heroes produced from stencils and
mixed techniques and Seydi Murat Ko¢'s series titled “Tangent”, in which we witness
the intricate relations between architecture and man, will all come together for the
modern art lovers at this exhibition. www.artnext.org

16 JUNE - 8 AUGUST 21.00
ARTNEXT, ISTANBUL

KIYTKIYI ISTABUL

I  iGDAS tarafindan diizenlenen En “Haval/”

Kareler Fotograf Yarismasi, bu yil “Kiyi
Kiyi istanbul” temasiyla diizenleniyor.
Bu sergide, Tiirkiye'nin dért bir yanindan
fotograf¢ilarin dért binden fazla
fotografla katildigi yarismada dereceye
giren fotograflar sergilenecek.

20 HAZIRAN - 10 TEMMUZ
iFSAK, iSTANBUL

SHORES OF ISTANBUL

The “Coolest” Photograph Competition organised by IGDAS will have the theme of
“The Shores of Istanbul” this year. The exhibition will display the photographs that
have been awarded amongst the 4000 applications from all corners of Turkey.

20 JUNE - 10 JULY | IFSAK, ISTANBUL
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MODERN
ROMANTIZM

Antik Cisterna Sergi Salonu, Hiir
Tesebbiis Grubu'nun “Modern
Romantizm” adli sergisine ev

sahipligi yapacak. Grubun sanat

anlayisi su climlelerle 6zetleniyor:

“Htir tesebblis sanat anlayisinda,

gecmisteki saglam estetik degerler
korunur ve giizel - sanat materyalleri,

olanaklari cagdas kurgusal

gerekliliklerive diistinsel boyutlari
tastyacak sekilde yeniden kurgulanir.

Hig bir ideoloji ve kuramin etkisinde

kalinmaz. Grup, sanat (islubunun
sadece niteliksel bir ifade araci
olmasi nedeniyle ‘Modern Romantik’
tanimlamasini kullanir.”

22 HAZIRAN - 20 TEMMUZ
ANTIK CISTERNA SERGI
SALONU, iSTANBUL

MODERN ROMANTISM
The Antik Cisterna Exhibition Hall
will be hosting the "Hiir Tesebbiis"
(Independent Attempt) Group's
exhibition “Modern Romantism”.

The group’s art perception can be
summarised in their following words:
“The art perception of "Hiir Tesebbiis"

protects the concrete aesthetic values

of the past and the fine arts materials,
opportunities needed for modern
constructions are reconstructed in
amanner thatis able to carry on the
intellectual dimensions. It is never
influenced by ideologies or theories.
The group uses the definition of
‘Modern Romantic’ for the reason
thatitis simply a means of qualitative
expression”.

22 JUNE - 20 JULY

ANTIK CISTERNA

EXHIBITION HALL,
ISTANBUL

SERGY / EXHIBITION

ltisar Bagraie, Fotlh Rovagul
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I 1978 yilindan bu yana Paris'te calismalarini siirdiiren Selguk Demirel'in 1974 - 2014 yillari
arasinda basinda yer alan cizimlerinden olusan bir secki, istanbul'dan sonra izmirli
sanatseverlerle bulusuyor. Le Monde, Le Monde Diplomatigue, The Washington Post,
The New York Timesve The Wall Street Journal gibi 6nemli gazetelerde yayimlanan
desenlerden olusan sergide, diinyada yasanan 6nemli olaylar Demirel'in gizgilerine
yansiyan halleriyle yer buluyor.

10HAZIRAN-17 TEMMUZ
RESIM HEYKEL MUZESi, izMiR

MAN IS LIKE A BIRD

Sel¢uk Demirel, who has been working in Paris since the year of 1978, will have his anthology,
which was published in the media between the years of 1974-2014, exhibited in Izmir after
Istanbul. His works, which have been printed in well-known newspapers such as 'Le Monde', 'Le
Monde Diplomatique', 'The Washington Post', "The New York Times' and 'The Wall Street Journal',
bring life to the important events all around the world with their reflections in his depictions.

10 JUNE - 17 JULY
ART AND SCULPTURE MUSEUM, IZMIR

OIONORM

I Galeri Artist Gukurcuma, Ressam Taylan Unal'in “Otonorm” adli kisisel sergisine ev
sahipligi yapiyor. Resimlerde, hayatin her evresinde ve bélgesinde farkli dozajlarda
bulunan kaosun, 6zellikle 20. yiizyil baslarindan giiniimiize artan ivmeyle hayata olan
etkileri, siddetini kuvvetlendirmesi ve giinliik yasamin rutini halini gelmesi anlatiliyor.
www.artistcukurcuma.com

20HAZIRAN-16 TEMMUZ
GALERI ARTiST CUKURCUMA, iSTANBUL

OTONORM

Galeri Artist Cukurcuma will be hosting the personal exhibition titled “Otonorm” by the artist
Taylan Unal. The pictures illustrate the different levels of chaos existing in every era and area of
our lives, in particular, its effects on our lives especially since the 20th century, theincreasein
violence and how it has become a part of our daily lives. www.artistcukurcuma.com

20 JUNE-16 JULY
GALERI ARTIST CUKURCUMA, ISTANBUL



14 HATIZAN - 18 TEMMUT 2015
RITECSPTRTIF HEVEEL SERGIS
CKM | SariaT Gaesisi

18 SANATCIYA
'SAYG

Bozlu Art Project, kiiratorliigiinii Oguz
Erten'in yaptigi “Respect / Saygi” isimli
sezonun son sergisinde Tiirkiye'de sanat
tarihine mal olmus 18 dnemli sanatginin
yapit okumalari lizerine odaklaniyor.
Sergi, sanatseverleri Tiirkiye'nin
siyasi, sosyal, kiiltiirel ve sanatsal
doniisiimlerinin esliginde uzun bir
gezintiye cikariyor.

9 HAZIRAN - 29 AGUSTOS
BOZLU ART PROJECT
NiSANTASI GALERISi,

iSTANBUL

“RESPECT” TO 18 ARTISTS
The final exhibition of the Bozlu Art
Project, curated by Oguz Erten titled
“Respect / Saygi”, concentrates of
the work of art of the most prominent
18 artists who have made history in
Turkey's art history. The exhibition takes
the art lovers of Turkey on a long journey
with the political, social, cultural and
artful transformations of Turkey.

9 JUNE - 29 AUGUST
BOZLU ART PROJECT
NISANTASI GALLERY,

ISTANBUL

s

RETROSPEKTIF HEYKELLER

I  Baris kanadim, sevgi silahimdir”diyen Tunuslu heykeltiras Sahbi Chtioui'nin eserleri,

Kadikdy Belediyesi ev sahipliginde Caddebostan Kiiltiir Merkezi'nde sergilenecek.
Chtioui'nin eserleri, sanatsal ve insani nitelikleriyle dikkate deger bulunduklari
icin Tunus'tan Fas’a ve uluslararasi sanat gevrelerinde seckin bir yere sahip.
Sergide, sanatginin baris temali 42 pargalik bronz heykel koleksiyonu gdriilebilir.
www.ckm.gen.tr

16 HAZIRAN - 16 TEMMUZ
CKM SANAT GALERISi, iSTANBUL

RETROSPECTIVE SCULPTURES

The works of Sahbi Chtioui, the Tunisian sculptor who states “Peace is my wing,

love my weapon”, will be displayed at the Caddebostan Culture Centre hosted by

the Kadikoy Municipality. The works of Chtioui are valuable in terms of its artful and
humanitarian features and have a distinguished status in many international art
circles including Tunisia and Morocco. The artist's 42 piece bronze sculpture collection
themed peace can be visited. www.ckm.gen.tr

16 JUNE - 16 JULY
CADDEBOSTAN CULTURE CENTRE ART GALLERY, ISTANBUL

DILMUN'U AIRAMAK

I Dordiincii kigisel sergisini

istanbul'un 6zgiin ve dikkat
cekici mekanlarindan birisi olan
Heybeliada Ruhban Okulu'nda
(Halki Theological School) agan
Fatma Sag Tuncalp, son dénem
calismalarini, adini Siimer cennet
mitlerinde bahsi gegen Dilmun’dan
alan "Dilmun’u Aramak” sergisi
ile izleyicilerle bulusturuyor.

Bu sergisinde malzeme olarak
genellikle toprak ve gimento
kullanmayi secen ve daha dnce
oldugu gibi kendine has catlak
ylizeyliisler lireten sanatcl,
calismalarini Kiigiik Diinya,
Konusan Portreler, Arka Bahgeve
Yeni Diinyaolmak lizere dért ana
béliim altinda topluyor.

6 HAZiRAN -5 TEMMUZ
HEYBELIADA RUHBAN
OKULU, ISTANBUL

IN SEARCH OF DILMUN

Fatma Sag Tuncalp, who has opened her fourth personal exhibition at a unique and
attention-drawing location, the Halki Theological School, presents her exhibition with
the title of “In Search of Dilmun”, based on her recent research on Dilmun, a character
in the Sumerian paradise myths. The artist, who has mostly used soil and cement and
prefers cracked surface works of art just like in the past, gathers her work in four main
parts titled 'Small World', 'Talking Portraits', '‘Back Yard' and 'New World'.

6 JUNE - 5 JULY
HEYBELIADA THEOLOGICAL SCHOOL, ISTANBUL
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BASLIKLAR Titles

Kirkpinar: The Memory of a Civilisation
The Author of the Orient Express is 125 Years Old

The First House: The Abode of the Self
Orpheus is Back!



4 M. Miicahid Demir €8) Kamil Firat

MEDENIYET HAFIZAS
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The Memory of a Civilisation

Bu yil eski Osmanli baskenti Edirne’de 654. kez yapilacak olan
Kirkpinar Yagh Giiresleri, Orta Asya topraklanindan bugiine
gelmis bir kiiltiirel miras, kadim bir gelenektir.

Kirkpinar Oil Wrestling Tournament, which will be held for the 654th time in the
old Ottoman capital city Edirne, is a cultural heritage and an ancient tradition that

has come from the lands of Central Asia and survived up until today.

avul ile zurnanin heyecan

yukla ritimleri egliginde

cayir pehlivanlarinin pes-

revleri ile bir ahenk, bir ca-
zibe diinyasidir giires. Yaklasik yedi
yiiz yili bulan ge¢misi ile insanlik
tarihinin tim sporlarina kafa tutar.
Ne 500 yillik ge¢misi olan sumo ne
yiz otuz yillik tenis turnuvalar1 ne
de giiniimiiziin popiiler diger orga-
nizasyonlarinin bir Kirkpinar’a erig-
mesi miimkiin degildir. Bu nedenle-
dir ki gtires, Tiirkler i¢in bir spordan
cok daha fazlasidir.

Anadolu’yu yurt edinmis Tirkler igin
giiresin tarihi, fetihler ile beraber iler-
ler. Ttirk ordularinin Gelibolu vasita-
siyla Avrupa’ya gecisi, Turk tarihinin
en onemli olaylarindan biriydi. Akin
baslamisti, durmak yoktu. Alperenler
“Kizilelma”ya dogru akmaya devam
etti. Simdiki hedef Edirne idi. Carpi-
sa carpisa Edirne’ye ilerleyen gaziler,
1357 yilinin mayisinda Gaziler Yay-
las1 Savasi’ni kazandi. Buna cok se-
vinen Sehzade Siileyman ve alperen
arkadaslar1 Hidrellez’e tesadif eden
giin, civardaki gayirlikta giires tuttu.
Bu hem bir kutlama hem miiteakip sa-
vaglar icin idman olacakti. Meydana
cikan 40 yigit aralarinda eslesip giires
bagladi. Galiplerin yeniden eslesme-

Wrestling is a world of rhythm and charm
of the preludes of the meadow wrestlers
accompanied with the exciting rhythms
of the drums and shrill pipes. With its
almost seven hundred year history, it
challenges all of the institutional sports
of history of man. It is impossible for the
five hundred year old sumo wrestling,
or a hundred and thirty year old tennis
tournaments or today’s other popular
sports organisations to stand up against
Kirkpinar. It is for this reason that
wrestling is more than a sport for the
Turks.

For the Turks of Anatolia, the history of
wrestling proceeds in conjunction with
the conquests. Turkish armies' passing
onto Europe through Gallipoli was one
of the most important events in Turkish
history. The invasions had begun and
there was no stopping. The fighters were
heading towards the Turkish dream.

The first target was Edirne. Veteran
soldiers who advanced towards Edirne
through wars, won the Ghazi (War
Veterans) Highlands War in May, 1357.
Shahzade Sulaiman and his warrior
friends, who were overjoyed with
this victory, started to wrestle on the
surrounding highlands on the day that
coincided with Hidrellez. This was to be
both a celebration and training for the
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Yagli glires, Orta Asya
topraklarindan bugiine
gelmis bir kiiltlirel miras,
kadim bir gelenektir.

Oil wrestling is a
cultural heritage and an
ancient tradition that has
come from the lands of
Central Asia.

siyle iyice senlenen cgayirlikla yenen
yendi, yenilen yenildi. Lakin giine-
sin batmasina ragmen yenisemeyen
iki cengaver ay 1s181nda bogusmaya
devam etti. Selim ve Ali isimli alpe-
renlerin hayli zaman sonra takatleri
kesildi, ulu ¢inarlar gibi ayn1 anda
cayirhiga devrildiler. Yanlarina gelen
gaziler, ikisinin de cancagizlarini ver-
mis olduklarini gordiiler. Onlari, yan
yana oraciktaki bir incir agacinin koy-
nuna defnedip ordugaha dondiiler.

Sehzade Siileyman, iste bu “Kirklar
Guresi’nden kisa bir miiddet sonra,
Gelibolu yakinlarinda bir av esnasin-
da atindan duserek sehit oldu. Gaza
sancagini agabeyinden devralan Seh-
zade Murad ve yadigarlar, 1361°de
hedefe ulastilar. Edirne Turklerindi.
Ve Murad, babas1 Orhan Gazi’'nin 6lii-
miiyle artik Padisah Birinci Murad-1
Hiidavendigéar olmustu.

Sultan Murad ve gaziler, fetihten son-
ra bir tas dikmek, bir Fatiha okumak
icin arkadaslarini defnettikleri kutlu
cayirhiga dondiiler. Bir de baktilar ki
burada, iki sehidin bagrindan figkir-
mis kaynak, Arda’ya dogru akip git-
mekte. Bunu, arkadaslarinin Allah’in
rizasina kavustuklarina, “Kirklar”’a
karistiklarina isaret saydilar. Bura-
ya “Kirklar Pinar1” dediler. Soylene
soylene, “Kirkpinar” oldu. O giin bu
giindiir bu meydan iki yigidin hati-
rasina Kirkpinar yagh, guresleri ile
senlenir oldu.

Koca bir tarihe adin1 vermis Kirkpi-

P
o

upcoming battles. The forty brave men,
who set out onto the clearing, started
to wrestle amongst themselves. In each
pairing, many lost and winner have
won. However, there were two brave
ones whose wrestling did not come to
an end until the moonlight shone above
them. After a very long time, both Selim
and Ali fell exhausted from the game,
collapsing like great plane trees onto
the meadows. The war veterans, who
approached them both, saw that they
had died. After burying them both under
a fig tree side by side, the men returned
back to their quarters.

After a short time following the “The
Wrestling of the Fourties”, Shahzade
Sulaiman fell off his horse during a
hunting trip close to Gallipoli and died.
His brother, Shahzade Murad and his
friends reached their target in 1361.
Edirne now belonged to the Turks. And
with the death of his father Orhan Ghazi,
Murad now became Sultan Murad I.

Sultan Murad and the war veterans
had returned back to the site where




nar'in cesur cengaverleri gibi, Ana-
dolu'nun cesitli yerlerinde cesurca
glireserek, adlarin1 gegmisten giinii-
miize tasiyan girescilerimiz, oyun-
lariyla ve kahramanliklariyla yediden
yetmise tiim giires tutkunlarina halen
ilham vermeye devam etmektedirler.
Giiresin efsane isimlerinden belki de
en onemlisi, Kel Alico’dur.

KIRKPINAR'IN EN'LERI

Baspehlivan denilince ilk akla geleni,
Kirkpinar tarihinin “enleri” listesinde
en tepeyi isgal eden Aligo, 1844 yilin-
da Plevne’de dogar. Daha ¢ocukluk
caginda gurese baslayan Aligo, kisa
stirede dikkat geker. Kirkpinar, er
meydaninda boy gostermeye baslar.
Sultan Abdiilaziz’in pehlivani Kava-
soglu Tbrahim’e istidatl pehlivanlar
bulmas1 yoniindeki talimat1 {izerine
Istanbul’a getirilen Kel Alico, Padi-
saha bagliligi, safligi, dobraligi onu
samdancibasiliga kadar yiikseltmesi-
nin yaninda; hemsehrisi Kavasoglu'n-
dan sonra saray baspehlivani olur.
Giiresi biraktig1 1894 yilina kadar 26
yil st tste Kirkpinar baspehlivan-
ligini elinde tutan Kel Alico gercek
bir kahramandi. O yillarda st tste
ic¢ yil baspehlivanligi kazanabilene
kemer veriliyor olsaydi Kel Alico'nun
tam dokuz tane altin kemer almas:
gerekirdi.

1857 yilinda bugiin Bulgaristan sinir-
larinda yer alan Sumnu kasabasinin
Karalar koytinde diinyaya gelen Koca
Yusuf, giresin efsane isimlerinden
biridir. Cocuklugu Bulgarlarin Tirk
koylerini bastig1 bir ortamda gecen
Yusuf, gevikligi, kuvveti ve ustaligi-
nin yani sira; acik sozlaliigii, mertligi

Kurtulug Savasi
yillarinda Tiirk askerleri
arasinda glires
miisabakalan. 1920'li
yillar. Afyon civari
oldugu tahmin ediliyor.

Wrestling competitions
between Turkish soldiers
during the War of
Independence. During
the 1920s. Although the
location is not certain,
itis assumed to be in
close vicinity of the city of
Afyon.

Iy~

they had buried their friends in order
to pray and make a proper burial site for
them. However, upon their arrival, they
were astonished to see that a spring was
flowing from the area where they had
buried their friends. They considered
this to be a sign of their friends attaining
the glory of Allah thus naming the
area “Forty Springs”. Ever since that
day, this area becomes cheerful with
the Kirkpinar oil-wrestling contests in
memory of these two brave men.

Just like the brave warriors, whose
names were given to Kirkpinar, all of
our wrestlers who gallantly wrestle in
various areas of Anatolia, carrying their
names throughout history, continue to
inspire the lovers of wrestling with their
games and their heroism. Perhaps the
most famous name in wrestling is Bald
Alico.

THE TOP WRESTLERS OF

KIRKPINAR

Alico, who is considered to be the
champion wrestler in the history of
Kirkpinar, was born in 1844 in Pleven.
Alico, who begins to wrestle at a very
young age, draws great attention in a
very short period of time. He begins to
take part in the Kirkpinar contests. Bald
Aligo, who was brought to Istanbul as a
gifted wrestler upon the orders of Sultan
Abdulaziz by his wrestler Kavasoglu
Ibrahim, initially led him to become the
Head of the Candlestick Makers with his
loyalty to the Sultan and his naivete and
bluntness and later, the Head Wrestler
of the Palace following his fellow
townsman Kavasoglu. Bald Alico, who
was the head wrestler of Kirkpinar for
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Kara Ahmet, Kirklar
Giiresi'nden olimpiyatlara
kadar siiregelen Tiirk
glires macerasini diinyaya
tanitan ilk isim.

Black Ahmet is the first
name to have introduced
Turkish wrestling to the
world.

ve manevi hassasiyetiyle de dikkatleri
ceker. 20 yasina geldiginde kendisine
idman verecek pehlivan bulamayan
Koca Yusuf, cogu zaman tek basina
calisir. Koca Yusuf, 1885 yilinda, 26
senedir Kirkpinar baspehlivanligini
elinde bulunduran Alico ile kiran
kirana gecen bir kapismada berabere
kalir. Aligo da sonrasinda, yasinin ve
buytikligiiniin icabindan olsa gerek,
Koca Yusuf'un baspehlivanliga layik
bir yigit oldugunu kabul eder ve bas-
pehlivanlig: iradesiyle ona devreder.
Bu tarih itibariyle Yusuf, Osmanli
Imparatorlugu'nun baspehlivanidir.
Karsisina ¢ikan higbir pehlivan, ken-
disinden bu unvani almaya muvaffak
olamaz.

Kirkpinar'in ¢imlerinden, modern
diinyanin go6zleri dniinde giires sa-
natini sergileyenlerden bahsetmemek
olmaz. Bunlardan belki de en 6nem-
lisi yalmiz dort kapismada, toplamda
yedi bucuk saat giiresen Fransizlarin
efsane ismi Paul Pons un; “Yusuftan
daha mahir ve teknik” dedigi Turk
efsanesi, Kara Ahmet. Meshur Eyfel
Kulesi'nin yapildig1 1899 yil1 Aralik
ayinda tertip edilen Diinya Profesyo-
nel Giires Sampiyonasi’nin “Diinya
Profesyonel Giires Sampiyonu” ya da
tabir-i mahsusu ile “Cihan Sampiyo-
nu” nevi cihan... Zamaninin daha

twenty six years, was considered the
true hero until he left wrestling in 1894.
Although during those years he received
the award for three continuous years
of being the head wrestler, he ought to
have received nine golden belt awards.

Great Yusuf, who was born in 1857
in the Karalar village of the town of
Shumen located today within the
borders of Bulgaria, is also considered
to be one of the most prominent names
in wrestling. Yusuf, whose childhood
was spent during the years when his
village was under constant attack by
the Bulgarians, draws attention with his
agility, strength and mastership as well
as his bluntness, bravery and spiritual
sensitivity.

Great Yusuf, who cannot find a trainer
by the age of twenty, works solo on his
wrestling. In 1885, Great Yusuf has a
cut-throat tie with Alico, who had been
the head wrestler of Kirkpinar for twenty
six years. Later on, Alico accepts that
Great Yusuf is worthy of the title of head
wrestler and willingly passes his title to
him. As of that days, Yusuf becomes the
head wrestler of the Ottoman Empire.
Never was another wrestler able to
attain this title from Yusuf.

It is impossible not to mention those who
have exhibited the art of wrestling before
the eyes of the modern world on the
grasslands of Kirkpinar. Black Ahmet,
who is the Turkish legend considered
to be "Wiser and more technical than
Yusuf~, in the words of the French legend
Paul Pons, who himself had wrestled
for seven and a half hours and in only
four contests. He was the champion who
had attended the "World Professional
Wrestling Championships”, in other
words, he was the world champion
during the contest that was organised
in December of 1899, when the famous
Eiffel Tower had been built...

Although he had perhaps much less in
strength compared to that of the other
legendary wrestlers like Great Yusuf,
Adali, Kurtdereli, Filiz Nurullah; he
was, however, the first Turkish wrestler
to have become the world champion
with his sagacity. Black Ahmet, known



namli pehlivanlari arasinda kuvvet-
ce daha zayif olmasina ragmen, Koca
Yusuflarin, Adallarin, Kurtderelile-
rin, Filiz Nurullahlarin erisemedikleri
profesyonel diinya giires sampiyonlu-
gunu zekésiyla kazanmaya muvaffak
olan ilk Tirk pehlivani. Kara Ahmet,
nam-1 diger Diinya Sampiyonu, Kirk-
lar Giiresi'nden olimpiyatlara kadar
sture gelen Tirk giires macerasini
dinyaya tanitan ilk isimdir.

Kirkpinar giireslerinde, Batilinin ta-
mamen yabanci oldugu temel dina-
mikler var: Tarih suuru var, kiiltiirel
derinlik var, gelenek var... Sosyal
boyutunun igerdigi bu degerlere ila-
veten Oziindeki dini ilkeler, ahlaki
giizellikler, insani incelikler ve ede-
bi sanatlar; giires etrafinda sihirli bir
nefaset halesi olusturdu. Diinya tize-
rinde ¢ok az spor tiri icin, adeta te-
cessiim etmis boyle bir manevi doku
sO0z konusudur. Giiresin mihverini
olusturan pehlivan; tarihgilerin itti-
fakla, “Medine-i fazila” olarak tarif
ve tespit ettikleri kiymetlerin simgesi
olmak zorunda idi. Pehlivan olabil-
mek ve kalabilmek buna bagliyda.
Cunku kistaslar asirlar icinde 6zen-
le ve emekle gelismis, billurlagsmistu.
Gelenek gelecege ancak bu sekilde
aktarilirdi.

Birinci Murad, “Islam ordusu eglen-

Diinyaca tinlii
pehlivanlar: Alico (solda)
ve Kara Ibo.

The worlds famous
wrestlers: Alico (on the
left) and Black Ibo.

also as the World Champion, is the
first name to have introduced Turkish
wrestling to the world.

There are foundational dynamics of
the Kirkpinar wrestling contests that
the westerners are completely foreign
to: the sense of history, cultural depth,
tradition... As well as these values
within its social dimension, it also
consists of religious principles, moral
beauties, humanitarian sensitivities
and literary arts: all of these create a
state of magical exquisiteness around
the concept of wrestling. Only a few
world sports are embodied with such a
spiritual pattern. The wrestler, who forms
the axis of wrestling, was considered to
be the symbol of the values, defined by
the historians as “The Cily of Virtues".
Being and staying a wrestler was all
dependent on this matter as all of the
criteria was developed with meticulous
work and became crystallized over
many centuries. And traditions could
only be transfered to the future as such.

Murad I had built the Edirne Wrestlers
Lodge for the sturdy, powerful, skilled
youth so that “the Muslim army could
entertain themselves”. As part of an
understanding that considers holy
wars as “weddings”, wrestling was
considered a form of entertainment due
to its spirit. The founders of the sports'
lodges, the famous leaders of the lodges
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Afig. Diinya Giires
Sampiyonasi, 1956
Istanbul.

Poster. World
Wrestling Championship,
1956 Istanbul.

sin”diye Edirne Giiresgiler Tekkesi'ni
giirbiiz, kuvvetli, htinerli gencler icin
yaptirdi. Gaza meydanlarinin “di-
gin” gibi algilandig1 bir anlayista,
tabiatiyla giires de bir gesit eglence
olmaktaydi. Spor tekkelerinin kuru-
culari, meshur ilk tekke seyhleri, gaza
yoluna bas koymus gazi dervislerdi.
Pehlivan tekkeleri, sporu bir ideal,
bir gaye ugruna gerceklestiriyorlardi.
Tekkelerin amaclar1 ise pehlivani her
yoniiyle egitmek, erdirmekti.

Neslin nazarinda comertlik, durist-
lik, tevazu, sabir, ahlak, terbiye, de-
gerlere saygi, cesaret ve en mithimi
akl-1 selim, kaba kuvvetten énemliy-
di. Bu 6lc¢iilerin yogurdugu pehlivan
karakteri idi asil olan; aksi benim-
senmez, camiadan dislanirdi. Yaris-
manin kazanmaktan daha ¢nemli
oldugu felsefesi daha cocukken asi-
lanan pehlivanlar her daim, Allah
Allah nidalari, dua ve salavatlarla
er meydanina salinirdi. Bir gaza ve
fetih ruhu iginde miicadele eden peh-
livanlar, gegmisten giiniimiize sakli
kalan bir medeniyet kopriisiinii 1s1l-
datmaktadirlar. Dualar, yiizyillarin
damittigi maniler ve davul zurnanin
ahenkli ritim tutuslari, cengaverlik
ve ¢elebiligin er meydaninda kendini
gosterdigi Turklerin ata sporu giires,
Orta Asya topraklarindan bugiine
gelmis bir kaltiirel miras, kadim bir
gelenektir. Bu nedenledir ki bugitin
giires, hala Turkiye'nin en basarili ol-
dugu spor dalidir. Anadolu’da halen
aktif 150’den fazla meydan, yediden
yetmise tiim pehlivanlarin katildig
bir gelenek yelpazesidir. Ahlakin ve
edebin er meydaninda yogruldugu
yaglh giires, aslinda bir medeniyet
hafizasidur.

were all dervishes who were ready to
sacrifice their lives in the path of the
holy war. The Wrestling Lodges were
undertaking sport as an ideal and for
a purpose. The purpose of these lodges
were to train and educate the wrestler

in every aspect.

Generosity, honesty, modesty, patience,
morals, manners, respecttowards values,
bravery and most importantly, maturity
was more important than strength.
The opposite of the characteristics of
the wrestler, consisting of all of these
attributes, was unthinkable and would
be banished from society. The philosophy
that the contest being more important
than the victory was always engraved
within the minds of the wrestlers at a
young age and they would then be sent
onto the field of contests always with
prayers and religious interjections. The
wrestlers, who fought with a spirit of war
and conquest, continue to enlighten the
hidden bridge of civilisation from the
past on to today.

The Turkish ancest sport, wrestling,
is a cultural heritage and an ancient
tradition that has come from the lands
of Central Asia surviving till today
with its prayers. It is for this reason
that wrestling today is the sport where
Turkish athletes are most successful.
There are currently more than 150 fields
in Anatolia that are still active and in
which all wrestlers, whether young
or old, are involved in the tradition.
Oil-wrestling, which is kneaded with
manners and morals on the field of
contests of the brave ones, is in fact a
memory of civilisation.
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The Author of The Orient Express is 125 Years Old

Sark Ekspresi’nde Cinayet adli romaniyla
taninan Agatha Christie’nin 125. yasi
vesilesiyle yazarin istanbul’da biraktigi izleri
takip edebilirsiniz.

- ngiltere’de 1890 yilinda dogan
Agatha Christie, kitaplar1 yiizden
fazla dile cevrilmis, tiim zaman-
larin en gok satan polisiye roman

yazarlarindan biridir. Christie'nin
yolu, 1926 - 1932 yillan arasinda Is-
tanbul ile kesisir. Bu tarihlerde sik
sik Istanbul’a gelen yazar, meshur
Sark Ekspresi’nde Cinayet romanini
burada yazmistir. Yazarin kitabina
konu olan tren, 1883’te seferlerine
basladiginda Istanbul’da yolcularin
alisik olduklar1 yiiksek standartlar:
sunacak bir otel yoktur.

Orient Express yolculari, 1895 yi-
lindan sonra Pera Palas’ta kalmaya
baslar. Giintimiizde bu otel, yazarin
kaldig1 ve romanimi yazdigi 411 nu-
marali odayi, yazarin ismiyle mu-
hafaza etmektedir. Taksim, Beyoglu
pasajlari, Galata, Misir Carsisi, Ka-
palicars1 ve Sirkeci’de gezmeyi cok
sevdigi bilinen yazar, 12 Ocak 1976
tarihinde hayata veda etmistir.

Agatha Christie, who was born in 1890
in the Great Britain, has had her books
translated into more than a hundred
languages, and is considered to be the
best seller of crime fiction of all times.
Christie’s path crosses with Istanbul
between the years of 1926 - 1932. The
author, who frequently comes to Istanbul
between those years, had written her
famous novel "Murder on the Orient
Express" here. During 1883, when the
train mentioned within the book had
begun its expeditions, there was in fact
a lack of appropriate hotels with high
standards for its passengers in Istanbul.
After 1895, the passengers of the Orient
Express begin to stay at the Pera Palace.
Today, the hotel still maintains the name
of the author for room 411, which was the
very same room she had stayed in and
written the book. The author, who was
known to have loved strolling in Taksim,
the markets of Beyoglu, Galata, the Spice
Bazaar, the Grand Bazaar and Sirkeci,
passed away on 12 January 1976.

On the occasion of the 125t birth anniversary of
Agatha Christie, known with her novel ‘Murder on
the Orient Express, you have the opportunity to
trace the steps of the famous author in Istanbul.

Orient Express'in son
duragy, Sirkeci Gari.

Sirkeci Train Station,
is the terminus of Orient
Express.
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Performans ve yerlestirme sanatcisi  The work, ‘The First House; of the
Chiharu Shiota’nin Zorlu Center performance and installation artist, Chiharu
Performans Sanatlan Merkezi'nde kurdugu Shiota now awaits its visitors at the Zorlu
fIk Evadli eser, 8 Ekim 2015’e kadar  Center Performance Arts Center until
ziyaretcilerini bekliyor. 8 October2015.

Merve Ay tratorliigiini Giilru Vardar'in
yaptig Ilk Ev, Chiharu Shiota
tarafindan dokuz giinde yak-
lasik 150 bin metre kirmizi

ytn ip kullanilarak insa edildi. sa-
natc1 Shiota, Benligin Evi (The Hou-
se of Self) olarak tanimlanan eserini
yeni baslangiclar olarak goriiyor ve
merkezde bireyin oldugunu soyliiyor.
Diinyada ilk kez sergilenen [Tk Evin
rengi kan1 ve yasami sembolize edi-
yor. Kani, “iceride” olan her seyi ifade
etmenin bir araci olarak goren sanat-
c1, isleri ile izleyici arasina mesafe
koymay1 sevmiyor.

SHIOTA VENEDIK'TE

Venedik Bienali 56. Uluslararas1 Sanat
Sergisi Japonya Pavyonu'nda Chiharu
Shiotamin Eldeki Anahtar isimli ¢alis-
mast da yer aliyor. Eser, diinyanin dort bir
yanindan binlerce farkl insandan toplan-
mis 500’den fazla anahtardan olusuyor.

Curated by Giilru Vardar, Chiharu
Shiota completed the installation
named ‘The First House’ in nine days
and used 150 thousand metres of wool
thread. The work, which is defined as
'"The House of Self, is interpreted by
Shiota as having new beginnings with
the individual in the centre. The colour
of 'The First House', which is being
exhibited in the world for the first time,
symbolises blood and life.

The artist, who perceives the blood to be
a means of expressing everything that is
“inside”, does not like to put a distance
between her work and the audience.

SHIOTA IN VENICE

Chiharu Shiota’s 'Key in The Hand' is also
on exhibition at the 56th International
Art Exhibition - La Biennale di Venezia
at the Japan Pavillion. The work consists
of more than 500 keys that have been
collected from thousands of people from
all over the world.



Seniha Demir

rfa tarihi acisindan biiyiik

bir 6neme sahip olan Edes-

sa Kralligi, aktif bir tarih ve

sanat birikimine sahip olup
birgok kiltiir ve medeniyet kalintilar1
birakmistir. Bu déneme ait kultiir ka-
Lintilarindan en 6nemlisi, ¢cok renkli
ve yerel bir islupla yapilan mozaikler-
dir. Bunlardan biri olan Orfeus mozai-
gi, 1980’li yillarda yapilan izinsiz kazi
calismalarinda ortaya cikarilip 6nce
Avrupa’ya daha sonra da ABD’ye ka-
cirillmasti. Eserin, Dallas Sanat Miize-
si'nde sergilendiginin tespit edilmesi
tizerine Tirkiye Cumhuriyeti Kiltiir
ve Turizm Bakanlig1 inceleme baglatt.
Yapilan 1srarhi takip ve galismalar so-
nucu gectigimiz giinlerde eserin Tiir-
kiye've iadesi saglandi. Boylece Or-
feus mozaigi, 1821 y1l dnce yapilmis
oldugu topraklara geri donerek sergi-
lenmeye baslandi. Sanlurfa Miizesi
Miidiri Misliim Ercan ise Orfeusun
yeralt1 ve 6liimle ilgili oldugu icin gok
sayida kaya mezarinin zeminini siisle-
mis bir figir oldugunu soyliiyor.

GERI DONDU!

The kingdom of Edessa, which carries
great importance in terms of the history
of Urfa, had possessed an active history
and was rich in the arts, leaving behind
the remnants of many cultures and
civilisations. The most important cultural
remnants belonging to this era were the
colourful mosaics produced in local style.
The Orpheus Mosaic, among one of these
mosaics, had been discovered during an
illegal excavation in the 1980s, and had
been smuggled to Europe and later to the
USA. Upon determining the fact that this
work was being exhibited at the Dallas
Arts Museum, the Ministry of Culture
and Tourism of the Republic of Turkey
initiated an investigation. As a result of the
persistent pursuit and research, Turkey
ensured the return of the work. As a result,
the Orpheus Mosaic, has returned to the
lands where it was made 1821 years ago
and is now on exhibition. Miisliim Ercan,
the Director of Sanlhurfa Museum, states
that as Orpheus was about the underworld
and death, we see the engravings of its
figures on many gravestones.

Orpheus is Back!

#

M.S. 2. yiizyil tarihli
antik Orfeus mozaigi,
35 yil sonra dogdugu
topraklara kavustu. Bu
gorkemli eser, Sanlurfa
Miizesi'nde sergilenmeye
baslandi.

The ancient Orpheus
Mosaic dated 200 AD
has, after 35 years,
reunited with the lands
where it was born. This
magnificent work is
now on exhibition at the
Sanliurfa Museum.
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& Alex Akimoglu The Admiration Enrapping Europe

16. yiizyilda Avrupa’da Osmanlr’nin egzotik
yasamina duyulan merak oryantalist
sanatcilann eserleriyle birlesince yeni bir
alim dogmus ve Tiirk gibi giyinmek moda
haline gelmisti.

A new moverment was born in Europe during the
16th century once the admiration of Europe towards
the "exotic" lifestyle of the Ottomans was fused
with the orientalist artists” works and dressing up
like a Turk was all a statement of fashion.
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» Avrupali kadinlarin bir
Osmanli sultani edasi ile
poz vererek yaptirdiklari
tuvaller Avrupa
aristokrasisinde biiyiik ilgi
gormusti.

» European woman
having their portraits
painted as Ottoman
sultans, had gained much
attention amongst the
aristocracy of Europe.

smanlh Imparatorlugu ile

Avrupa arasindaki ticari,

siyasi ve kiltirel iliskilerin

baslangig tarihi ¢ok eskile-
re dayaniyor. Seyyah ve ressamlarin
Osmanli topraklarina gelip gordiikle-
rini yaz1 ve resme aktarmalar1 Avru-
palilarin doguya olan ilgi ve meraki-
m arttirirken, Osmanlilar da asamal
olarak yiizlerini Bati medeniyetine
cevirmiglerdir. 18. yiizyilda Avru-
pa’da yasanan degisim hareketleri,
Dogu’yu da etkilemis ve Osmanli top-
raklarim “agik pazar” haline getirmis-
tir. 19. yuzyilda, Mesrutiyet’in ilan
ile bu egilim daha somutlasarak egi-
tim, yasam tarzi ve giyim anlayisina
yansimistir.

KAFTANDAN HAREM'E

Yillar 6nce Paris’teki Musée Gallie-
ra’da diizenlenmesi planlanan ancak
gerceklesmeyen bir sergi projesi kap-
saminda, 18. ve 19. yiizyillarda, Fransa
ve Osmanli Imparatorlugu arasimdaki
karsilikli iliski ve etkilenmeleri in-
celemek amaci ile arsiv calismasi
gerceklestirmistik. Basta Topka-
p1 Saray1 olmak iizere Istanbul
ve Paris’teki farkli miize ve
kurumlarda yaptigimiz calis-
malar boyunca inceledigimiz
belgeler arasinda, beni en ¢ok
etkileyen Osmanli Harem’i-
ne gelmis olan Fransiz terzi-
lerden kalma, tizerine kumas
parcalan ilistirilmis, olcii ve
metrajlarin not edilmis oldugu
kadinlara ait siparis formlar
oldu. Fransa'da, “Turquerie”
akiminin hikim strdiagi
doneme ait kaftan ve
harem kiyafetlerini
incelemek ayr
bir keyif vermis-
ti bana. 18. ve
19. ylzyillarda

modernitenin
ve modanin
baskenti ola-
rak dinyay1
etkileyen Paris,
gliniimiizde bu
unvanini koruma-
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The commercial, political and cultural
relations between the Ottoman Empire
and Europe goes back a long way in
history. While the voyagers and artists
travelled to the lands of the Ottomans
and illustrated what they observed within
their drawings and notes, increasing the
interest and curiosity of the Europeans
towards the west, the Ottomans, on the
other hand, had gradually turned their
faces towards the western civilisations.
The movements of change taking place
in Europe during the 18th century had
influenced the East and had made the
lands of the Ottomans “an open market ™.
With the declaration of the Constitutional
Monarchy during the 19th century, this
movement became more evident, more
and more reflected within the perceptions
of education, lifestyle and the sense of
fashion.

FROM THE KAFTAN TO THE HAREM
Many years ago, we had undertaken
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ya devam ediyor. Kendilerini ifade
etmek ve ozgirligi tanimak amaci
ile dinyanin dort bir yanindan Pa-
ris’e akin eden diisiiniir ve sanatcilar
gibi ben de 1976 yilinda moda egiti-
mi almak icin “modanin baskenti’ne
geldim. Moda tasarimcisi olarak ilk
profesyonel deneyim firsatin1 bana
sunan Monsieur Pierre Cardin ilk
koleksiyon galismamda bana su soz-
leri soylemisti: “Arkanizda koca bir
Osmanl Imparatorlugu kiiltiiriinii ve
Istanbul gibi mistik bir sehri birakip
gelmissiniz. Onlarin degerini hi¢ unut-
madan Paris’i diisiinerek yaratin.” Pa-
ris ve Istanbul. Bu iki sehre asik tiim
frankofon sanatgilar gibi ikisinden de
vazge¢meme imkan yok.

VAN LOO’NUN RESIMLERI

16. ytizyilda, Bat1 Avrupa’da ve 6zel-
likle Fransa’da baslayan Tiirk sanat
ve kultiirinden esinlenme egilimi, 18.
ylzyil da doruk noktasina ulasmistir.

» Tiirk stilinde salon. 19.
yiizyil baslari, Napoli ve
Sicilya.

» Hall in the Turkish style.

Early 19th century, Naples
and Sicily.

an archival research to analyse the
mutual relations and influences between
18th and 19th century France and the
Ottoman Empire, which was supposed to
turn into an exhibition held at the Musée
Galliera in Paris. However, the planned
project could not be implemented at the
time. Amongst all of the documents we
had analysed at the Topkap1 Palace and
many other museums and institutions
both in Istanbul and Paris, I was affected
mostly by a specific item: it was the
order forms belonging to women of the
Ottoman Harem, which were left behind
by French tailors, with pinned pieces of
materials and notes of measurements.
Having the chance of studying the kaftan
and harem attires belonging to the era
at the time in which the “Turquerie”
movement in France was prevalent, had
given me a sense of exhilaration. Paris,
which had influenced the world as the
capital of modernily and fashion during
the 18th and 19th centuries, continues
to hold this title even today. Just like the
many philosophers and artists, who had
swarmed Paris from all corners of the
world in orderto better express themselves
and with the purpose of learning
freedom, I also arrived at the “capital
city of fashion” in 1976 in order to be
trained in fashion. Mr Pierre Cardin, who
had presented me with the opportunity
to experience this world as a fashion
designer during my first collection, had
said the following words to me: “You have
arrived here leaving behind the culture
of the Ottoman Empire and a mystical
city such as Istanbul. Now, create your
style while keeping their value in mind
but thinking of Paris”. Paris and Istanbul.
Just like all the French-speaking artists,
who are in love with both of these cities,
there is absolutely no way for me to forget
either of them.

THE DRAWINGS OF VAN LOO

The inspiration stemming from the
Turkish arts and culture, which had
begun in Western Europe and specifically
in France during the 16th century,
had reached its peak during the 18th
century. The developing trade relations,
and the memories of ambassadors and
tradesmen upon their return to their
countries, had become the reason for the
birth of the movement of the “Turquerie”.
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» Fransiz Bliyiikelci
Charles Gravier Turk
giysilerinde. Antoine de
Favray, 1766.

» French Ambassador in
Turkish clothing. Antoine
de Favray, 1766.

Gelisen ticari iliskiler, elci ve tiiccarla-
rin tilkelerine dondiiklerinde Osmanl
ile ilgili aktardiklar1 anilar “Turquerie”
olarak adlandirilan akimin dogmasina
neden olmustur. Dogunun pek de bi-
linmeyen egzotik yasam tarzina olan
merak, Fransizlarin yaratici hayal giicii
ile birlesince, Avrupa aristokrasisinde
ve entelektiiel cevrede ilgi gormiistiir.
Haremin gizemi ve kadinlar1 hakkinda
biraz da hayal edilerek yazilip ¢izilen-
ler, zengin gevrelerde “yeni bir akim”
olarak dogmus; sato ve saraylarda veri-
len davetlerde, sofa, divan, Tiirk halis1
gibi objelerin kullanilmasi1 ve Osmanl
tarz1 giyinmek, yani “a la Turca” olmak
moda haline gelmisti.

Kral 15. Louis’in gozdelerinden Ma-
dame Pompadour ve Madame du
Barry’'nin Ressam Charles Van Loo’ya
harem kadinlar giysileri iginde bir
“Osmanli sultan1” edas: ile poz ve-
rerek yaptirdiklari tuvaller, Avrupa
aristokrasisinde biiyiik ilgi gormiis;
basta Ingiltere olmak iizere diger iilke
ressamlarini da etkilemistir. Romantik
edebiyatin onciilerinden Alphonse de
Lamartine ve daha sonraki donemde
Pierre Loti, istanbul seyahatlerinden
etkilenerek bircok esere imza atmis ve
Tiirkiye'yi iilkelerinde tanitmiglardir.
Osmanli son donemlerinde Batililas-
ma hamlelerini arttirmis; Fransizca 6g-
renmek, ¢ocuklarim Fransa’ya egitim
icin gondermek gibi frankofon bir nesil
yaratma cabasimi giitmuistiir.

KARLOFCA'DAN SONRA

Karlofca Antlasmasi sonrasinda yon
degistiren Osmanh - Avrupa iliskile-
ri, bir “istirahat” dénemine girmis ve
karsilikli olarak siyasi rekabet disin-
daki degerlere merak baslamistir. 18.
ylizyildan itibaren, Osmanli yonetici-
leri idari, sosyal ve kiiltiirel alanlarda
cesitli reformlara girismisleridir.

Bu acilim, Osmanli’nmin Batililasma ar-
zusunun baslangic noktas1 olmustur.
1719 yilinda Sultan Uciincii Ahmed’in
Fransa’ya ilk kez gecici el¢i ggnderme
karari ile Paris’e giden Mehmet Efendi,
derin kaltiirii ve sahsiyeti ile Fransiz-
lar1 etkilemis ve iki tilke arasindaki

The curiosity towards the unknown
exolic lifestyle of the East, became a
topic of interest amongst the European
aristocracy and intellectual circles once
it fused with the French imagination.
All of the notes and imaginary drawings
about the mystery of the Harem and its
women had given birth amongst the
affluent society to “a new movement”.
The use of sofas, divans, carpets at the
invitations held in castles and palaces
and dressing up like a Turk — in other
words, being "a la turca" - was all a




iliskilere yeni bir boyut kazandirmay1
basarmistir. Fransa, Osmanli'nin ya-
sam tarzini, sanatini, giyim kusamini
mercek altina alarak ilham almistir.
Mehmet Efendi'nin oglu Geng Said
Efendi ise 1742 yilinda elci olarak git-
tigi Paris’te, iki tilke arasinda baslayan
sicak ve samimi iliskinin devamini
saglamak igin gaba sarf etmistir. Said
Efendi, elci olarak gorev aldigi stire
zarfinda diplomasideki kivraklig: ka-
dar zarafeti ile de ilgi cekmis 6nemli
bir sahsiyet olarak tarihe ge¢cmistir.

statement of fashion. The canvasses made
by the artist Charles Van Loo of Madame
Pompadour and Madame du Barry —
the mistresses of King Louis IV., dressed
as women of the harem and posing as
“an Ottoman sultan”, had gained much
attention amongst the aristocracy of
Europe and had eventually influenced
many artists in other European countries,
particularly those in England. Alphonse
de Lamartine, one of the most famous
names Iin romantic literature, and
Pierre Loti, had become deeply affected
during their journeys to Istanbul and
had produced many works, promoting
Turkey their own countries. On the other
hand, the Ottomans had also increased
their interest in westernisation towards
the final years of the empire, and had
always displayed efforts of learning
French, sending their children to France
for an education and having a French-
speaking generation.

FOLLOWING THE TREATY OF
KARLOWITZ

The Ottoman-European relations, which
had taken a different turn following the
Treaty of Karlowitz, had entered “a
stage of relaxation”, and apart from
political competitiveness, a mutual
interest of values had surfaced. Since
the 18th century, Ottoman executives
had initiated various reforms within
administrative, social and cultural
affairs. This initiation was the beginning
of the Ottomans' desire of westernisation.
Sultan Ahmet III decided to send the first
temporary ambassador, Mehmet Efendi,
to France in 1719.

The deep culture and personality of
Mehmet Efendi had influenced the
French intensely and the relations
between the countries had entered
into a different dimension. France had
taken the lifestyle, art, and dresscode
of the Ottomans and became inspired
by it. While the son of Mehmet Efendi,
Young Said Efendi, who had gone to
Paris as ambassador in 1742, had put
in much effort for the continuation of
the warm and close relations between
both countries. During his posting as
an ambassador, Said Efendi was able
to draw attention with his diplomacy as
well as his grace and character.

» Harem hayati. John
Frederick Lewis, 1857
Istanbul.

» Life in the Harem. John
Frederick Lewis, 1857
Istanbul.
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» Kir eglencesi. Amédée
Van Loo (1718-1790).

» Pastoral feast given
by the odalisques for
the Sultan and Sultana.
Amédée Van Loo
(1718-1790).

KAHVEDEN HAMAMA
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ransa ile Ingiltere'nin Osmanh

Imparatorlugundan  cekindi-

gi 15. ve 16. ylzyillarda Av-

rupa’daki kraliyet ve soylu
aileler Dogu’yu yeterince tanmimiyor,
kendi dekorlarina ancak hali gibi na-
dir tiriinler ilave ediyorlardi. Ornegin
Ingiltere krali Sekizinci Henry (1491
- 1547), o tarihlerde sarayinda yiizler-
ce hali bulunmasindan son derece gu-
rurluydu. Avrupa’da yanki uyandiran
gercek Turquerie modasi, 17. ylizyilin
sonundan 18. yiizyilin sonuna etkin-
ligini siirdtirdii. Turquerie’'nin yayil-
masina katkisi olan iirtinler arasinda
lokum, nargile, cubuk, Tark hamama,
havlu, peskir, kavuk (serpus), nar, lale
motifleri, Avrupalilarin “sorbet” ismi
verdikleri serbet, sofa, divan, giimiis
toka ve kemerler, takunya, “mohair”
denilen angora yiinii, minyatiir port-
recilik, iznik seramikleri, Osmanlh
cadir kosk ve sadirvanlari, Edirneka-
ri, oryantal ¢igek motifli Bursa catma
ipek kumaglar, ebru sanat1 ve sarma-
lar bulunmaktadir. Egzotik ve gizemli
Dogu'dan gelen Osmanl kiiltiiriine
ait bu nesneler, Avrupalilarda yeni bir
esinti, merak ve hayranlik olusturu-
yordu.

ipek yolu iizerinde bulunan Istan-
bul’dan temin edilen kahve, cay ve
baharat gibi trtinlerin de Turquerie
modasina siiphesiz biiyiik katkis1 ol-
mustur. Tirk kahvesinin ya da “Café
Turc” deyiminin, heniiz kahvenin ti-
ketilmedigi Avrupa’ya, Tiirkler tarafin-
dan tamtildigini géstermektedir.

UerLe.

From Coffee To the Turkish Bathhouse

The royal and noble families of the 15th
and 16th centuries in Europe - an era
when the France and the Great Britain
both were beware of the Ottoman Empire
- did not know much about decorations
and the only extra decor they would use
were carpets. For instance, Henry VIII of
England (1491 - 1547) felt very proud to
have hundreds of carpets at the palace
during those years.

The actual Turquerie fashion that
had repercussions throughout Europe
continued its influence between the end
of the 17th century until the end of the
18th century. Amongst the items that had
contributed to the spread of Turquerie
were Turkish delight, water pipe, tobacco
pipe, Turkish bathhouses, towel, napkin,
quilted turban, headgears, pomegranate,
tulip motifs, sherbet (sweet drink) that the
Europeans still call “sorbet”, sofa, divan,
silver heads clip and belts, pattens, angora
wool called “mohair”, miniature portrait
making, Nicea ceramics, Ottoman style
tent kiosk and fountains, Edirne style
artworks, oriental flower motif in silk
materials from Bursa, the art of marbling
and wrappings. These items of the
Ottoman culture that arrived from the
exotic and mysterious East had formed
a new breeze, curiosity and admiration.

Coffee, tea and spices that were attained
from Istanbul, located on the Silk Road,
had also tremendously contributed to the
Turquerie fashion. The phrase of “Café
Turc”, which is Turkish coffee, proves that
the Turks had introduced it to Europe,
which was still unfamiliar with the
consumption of coffee.
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ERTUGRUL
FIRKATEYNI’NE

22 VEFA

Commemoration of the Ertugrul Frigate on its 125" Anniversary

Osmanli sarayinin hediyelerini
Japonya'ya gotiirmek iizere istanbul’dan
yola cikip déniis yolunda sulara
gomiilen Ertugrul, onur ve dostlugun
simgesidir. Tarihi firkateynin batisinin
125. yilinda istanbul’a Kushimoto’daki
anitin ikizi yapilsa anlamli olmaz mi?

Ertugrul, which had set sail from Istanbul
taking the gifts of the Ottoman palace to
Japan and sinking on its return to Istanbul, is a
symbol of honour and friendship. Would it not
be meaningful if a twin of the monument in
Kushimoto is erected in Istanbul in memory of
the 125th anniversary of the historical frigate?
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cinde bulundugumuz 2015 yih

cok onemli. Ciunkii Canakkale

Zaferimin 100., Ertugrul Firka-

teyni'nin batisinin 125. yili. Ca-
nakkale Savaslari’ni aniyor ve anla-
tiyoruz. Peki ya Ertugrul Firkateyni
hadisesini ne kadar biliyoruz? Bana
sorarsaniz, Turklerin denizci bir mil-
let oldugunu en iyi Ertugrul olay: an-
latir. Firkateynin battig yere bir anit
diken, miize kuran Japonlar simdi de
Ertugrul’'un filmini cekiyor. Gelin,
125. yil vesilesiyle ortaya giizel bir
fikir atalim. Mesela bu yil bir milat
olsun, Tirkiye’de bir Ertugrul filmi
cekelim. En azindan bunun icin bir
girisimde bulunalim. Daha da 6nem-
lisi su: Ertugrul Firkateyni'nin hare-
ket ettigi Istanbul’a Japonya’dakine
benzer bir anit yapmak icin kamuo-
yu olusturalim.

Simdi dilerseniz Ertugrul Firkatey-
ni olayimi hatirlayalim. Japon Impa-
ratoru Meici, 1887 yilinda Osmanli
Sultan: Tkinci Abdiilhamid’e arma-
ganlar yollar. Bu tarihteki ilk biiyiik
Tirk - Japon yakinlagsmasidir. Os-
manli, bu dostlugu devam ettirmek-
te yarar goriir. Kisa stirede iade-i
ziyaret yapilmasina karar verilir. Bu
uzun ve zorlu yolculuk icin bir gemi-
ye ihtiyag duyulmaktadir. Osmanl
donanmasinda Mesudiye, Orhaniye,
Mahmudiye ve Aziziye gibi Ingiliz
ya da Fransiz tersanelerinde yapil-
mis modern zirhlilar varken, stirpriz
bir kararla Ertugrul Firkateyni secilir.
Bunun nedeni, Japonlara Tiirk yapimi
bir gemi gonderilmek istenmesidir.
Kasimpasa Tersanesi'nde insa edilen
bu firkateyn, kémiir ve riizgar giiciiyle
yol alabilmektedir.

Ertugrul Firkateyni, Temmuz 1889’'da
600’11 askin subay ve erle Istanbul’dan
yola ¢ikmak igin hazirlanir. Askeri
bandodan ytiikselen sesler, el sallayan
binlerce Istanbullu, dualar, sarkilar
ve siirler esliginde Hali¢'ten hareket
eden gemi, Sarayburnu'nu donerek
Marmara Denizi'ne yonelir. Firkateyn,
yolculuk boyunca bin bir zorlukla
karsilasir. Gemiyi fareler basar, ihti-
yac ve tamirat gibi nedenlerle cesitli
limanlarda haftalarca beklenir.

The year 2015 is of great importance as
it is the Centennial of the Gallipoli Wars
and the 125th anniversary of the sinking
of the Ertugrul Frigate. We remember
and describe the Gallipoli Wars. But
how much do we really know about the
Ertugrul Frigate tragedy? In my opinion,
the Ertugrul tragedy is proof of the fact
that the Turks were a seafaring nation.
The Japanese, who erected a monument
and a museum at the site where the
frigate sank, are now filming a movie
about Ertugrul. Let us brainstorm an
idea for the 125t anniversary too. For
instance, let this year be a milestone
and let us film a movie about Ertugrul
in Turkey. We ought to at least attempt
to undertake such a project. However,
what is more important is that we should
create public opinion in erecting the
same monument built in Japan to be
built in Istanbul where the Ertugrul
Frigate had set off to sail.

Let us remember the incident of the

» Tiirk Miizesi'nden
goriiniim. Kushimoto.

» A view of the Turkish
Museum. Kushimoto.




» Yokohama Limanr'nda
bas gosteren salgin,
gemideki 13 Tiirk
denizcisinin sonu olur.

» The epidemic that
appears at the Yokohama
Port kills 13 Turkish
mariners on board.

Ertugrul, Singapur’a ancak kasim
ayinda varabilir. Japonya’ya ulagsmak
icin gerekli olan giiney riizgarlarinin
esecegi haziran ayina kadar burada
kalmasi kararlastirilan Ertugrul ba-
kima alinir. Hint Okyanusu’nun yip-
ratmis oldugu bas bodoslamasi ve
kirilan kemerler, gemideki marangoz,
burgucu ve kalafat¢i gibi emekgiler
tarafindan onarilir. Bu arada Ceride-i
Bahriye basta olmak tizere dénemin
yayinlarinda, Osmanli Devleti'nin ku-
rulusundan beri ilk kez yapilan uzak
deniz seyahatine ovgiiler yagdirilir.
Oysa Ertugrul’da sartlar o kadar da
parlak degildir. Firkateynde sofra ta-
kim1 olmadig icin limanlarda karsi-
lasilan yabanci gemilerin kaptanlar
yemege davet edilememektedir. Fakat
en kotiisii Japonya’da karsilasilan ko-
lera felaketidir. Yokohama Limani’'nda
bas gosteren salgin, gemideki 13 Tiirk
denizcisinin sonu olur.

ERTUGRULDA BiR SAIR

Tiirk edebiyatinin énemli sairlerin-
den Behcget Necatigil (1916-1979),
alt1 boltimliik bir radyo oyunu olarak
yazdig1 Ertugrul Faciasrnda, gemide
bulunan bir bagka trajediye dikkat
ceker. Soz ettigi isim, Sair Ali Ruhi
Bey'dir. Istanbul’da dogan naif ruhlu
Ali Ruhi, 19. ylizy1l sairlerindendir.
Ertugrul gemisinde seyir ve sefer def-
terini tutma isi ile gorevlendirilmistir.
Geng sair, Singapur’da hastalanarak
karaya ¢ikmak zorunda kalir. Sin-

Ertugrul Frigate. In 1887, Meliji, the
Japanese Emperor, sends gifts to the
Ottoman Sultan Abdulhamid II. This
was the initial step of establishing
relations in history between the Japanese
and Turks. The Ottomans believed that
this friendship will be beneficial. Thus,
it is decided to respond to their gesture
as soon as possible. However, a ship is
needed for this very long and difficult
journey. Despite the existence of the
modern armoured ships like Mesudiye,
Orhaniye, Mahmudiye and Aziziye that
were built in British or French shipyards
for the Ottoman Navy, Ertugrul Frigate
is chosen to the astonishment of many.
The reason for this was that they wanted
to send a Turkish ship to the Japanese.
This frigate, which had been built at the
Kasimpasa Shipyard, was able to sail
with the use of coal and windpower.

In July 1889, the Ertugrul Frigate is
prepared to set sail from Istanbul with
more than 600 officers and soldiers
on board. The sounds rising from
the military band, the thousands of
Istanbulians waving, the prayers, songs
and poems sang out loud for the frigate,
sets off from the Golden Horn towards
Sarayburnu and onto the Marmara Sea.
The frigate endures many difficulties
throughout its journey. It is swamped
by rats, and due to needs and repairs
has to wait for many weeks at various
ports. Ertugrul reaches Singapore in
November. The frigate is taken into
reparations at this port as it is decided
that it must wait until June, when the
southern winds will set in.

The stem post and the broken wales,
which was corroded by the waters of
the Indian Ocean, were all repaired by
the carpenters, drillers and caulkers
onboard. Throughout this period, many
of the publications, 'Ceride-i Bahriye'
amongst them, write glorifying articles
about this deep sea voyage that has been
undertaken for the first time since the
establishment of the Ottoman State.
However, the incidents taking place on
the frigate are not so positive. As the
frigate does not possess tableware, it is
not possible to invite captains of other
foreign ships it encounters at the ports.
However, what is much worse is the
cholera danger they face in Japan. The
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gapur’da bir hastanede yatar. Ancak
maalesef tedavi cabalar1 sonuc ver-
mez. Kolera salgini sonucu sehit olan
13 Turk denizcisinden biri, Sair Ali
Ruhi olur. Ertugrul ile birlikte batip
boguldugunu soyleyenler de vardir.
Sairin tevhit, kaside, kita ve tarih gibi
manzumelerinden baska, 34 gazelini
de igine alan Lemeat (Pariltilar) isimli
bir kitab1 da vardar.

JAPONYADA BiR OSMANLI

Her seye ragmen ugruna binlerce
mil yol kat edilen gorev, layikiyla ta-
mamlanir. Japonlar, Ertugrul’'un kah-
raman yolcularini coskuyla karsilar
ve Tirkleri buyiik bir denizci millet
olarak gordiiklerini ifade ederler. Sul-
tan Abdalhamid’in yolladigi nisan ve
hediyeler, Tokyo’daki Japon sarayina
gotirilap imparatora takdim edilir.
Giizel giinler gabuk gecer. Artik doniis
vakti gelmistir. Japonlar, Ertugrul'un
esasli bir bakim gérmeden denize
acilmasini sakincali oldugunu bildi-
rir. Firtina zamam oldugu i¢in Tirk
kafilesine iki ay beklemeleri tavsiye
edilmektedir. Kaptan Ali Bey ¢ok si-
kintilidir. Yaklagik 11 ay1 geride bira-
kan yolculuk beklenilenden ¢ok daha
uzun stirmiis, doniis i¢in ayrilan para
ve erzak stogu cok kisitli hale gelmis-
tir. Ali Bey, durumu degerlendirmek
lizere miirettebat1 toplar. Denizciler-
den biri soz ister. Bahriyeli, “Japonlar-
dan iki aylik bor¢ para alalim, burada
bekleyelim. Istanbul’a dondiigiimiizde
dderiz” der. Kaptan soyle yanit verir:
“Bak yigidim! Senin bu sdyledigin bizi
okyanusta bekleyenden daha biiyiik
bir tehlikedir. Ben bunca yolu dilen-

epidemic that appears at the Yokohama
Port kills 13 Turkish mariners on board.

A POET ON THE ERTUGRUL
FRIGATE

Behget Necatigil (1916-1979), a
prominent poet in Turkish literature,
draws attention to another tragedy in
his six episode radio play titled 'The
Ertugrul Tragedy'. The tragedy he speaks
of Poet Ali Ruhi Bey. Ali Ruhi, who was
a naive spirited Istanbulian, was a 19th
century poet. He was appointed with the
duty of keeping the books of the journey
and sail on the Ertugrul frigate. The
young poet falls ill in Singapore and is
taken ashore. He is taken to a hospital
in Singapore. Unfortunately, the efforts
are useless and he becomes one of the
13 Turkish mariners who fall victim to
the cholera epidemic. There are some
reports that tell that he drowned with
the sinking of the frigate. Apart from the
poet s religious poems, quatrains and
historical poems, he also has a poetry
book titled 'Lemeat' (The Glitterings) that
includes 34 odes.

AN OTTOMAN IN JAPAN

Despite everything, the mission of
thousands of miles is accomplished
successfully. The Japanese welcome
the heroic travellers of Ertugrul in great
joy and express their impressions of
the Turks to be that of great seafarers.
The decoration and gifts sent by Sultan
Abdulhamid are taken to the Japanese
palace in Tokyo and presented to the
emperor. The joyful days all come to an
end eventually when it is time to leave.
The Japanese are aware that
Ertugrul setting sail without thorough
maintenance will have dangerous

» Denizin altnda. Ertugrul
Firkateyni’'nden kalanlar,
Japonya.

» Under the sea. The
remains of Ertugrul
Frigate, Japan.



mek i¢in gelmedim. Bu millet hi¢bir
zaman el kapilarinda dilenci olarak
anilmayacak. Buna izin vermem.
Herkese haber verin. Sabah yola ¢iki-
yoruz. Inmek isteyen varsa, insin...”
Ali Bey, ertesi sabah giines dogmadan
kaptan koskiine gelir ve sorar: “Kag
eksigimiz var?” Gelen yamit sudur:
“Hic eksigimiz yok kaptanim!” Iste
Japonlar bu nedenle Ertugrul’u unut-
mazlar. Hatta odyledir ki gintimiizde
bile hala Kushimoto’da dogan bebek-
lere Ali, Osman ve Murat gibi Tiirk
isimleri verilmeye devam eder. Japon-
ya’dan ayrilan Ertugrul, ilk giinlerde
elverisli hava kosullarinda yol almis
olsa da doérdiinct giin firtinaya yaka-
lanir. Karanligin ¢okmesiyle birlikte
dalgalar iyice azginlagir. Gemiyi Osi-
ma Adasr’nin dogu ucunda bulunan
Kasinozaki Feneri'nin 1s181yla aydin-
lanan kayaliklara siiriikler. Aslinda
fenerin bulundugu burun doéniilebil-
se belki korunakli bir limana girmek
miimkiin olacaktir. Ama gemiye dolan
sular1 bosaltmak icin verilen canhiras
cabalar sonug¢ vermez. Sular yiiksel-
dikge yukselir.

Demir atmis olan Ertugrul siiritklene-
rek biiytik bir giiriiltiiyle kayaliklara
bindirir. Kurtarma calismalari, son de-
rece olumsuz kosullarda Kasino adl
koyde yasayanlarin yardimlariyla sa-
baha kadar siirdtrtlir. Ertugrul’dan
kurtulmay1 basaran sadece 69 kisidir.
Sulara gomiilen 502 kisiden bir daha
haber alinamaz. Gazeteler, kurtulan-
larin tanikligiyla, Kaptan Ali Bey'in
bircok subayla birlikte gemiyi terk
etmedigini yazar.

consequences. They advise the Turkish
convoy to wait for two months until
the storms settle. Captain Ali Bey feels
uneasy as the 11 month journey was
too long and the money and food stock
for the return trip is limited. Ali Bey
calls upon the crew in order to evaluate
the situation. One of the seaman asks
permission to speak. The officer says,
“Let us borrow money from the Japanese
and stand by. Upon our arrival to
Istanbul, we will pay back our debt.”
The Captain responds to this idea: “Son!
What you say is more difficult than what
awaits us in the ocean. I did not come
all this way to beg for money. This nation
will never be remembered as beggars. 1
will not allow it. Inform everyone. We
will set sail in the morning. Those who
wish to stay may get off now...". The
next morning, Ali Bey comes to the wheel
house before sunrise and asks: "How
many are we missing?”. The answer
is: "We are all onboard Captain!™ It is
because of this reason that the Japanese
never forget Ertugrul. So much so that
even today some babies that are born in
Kushimoto are given Turkish names like
Ali, Osman and Murat.

Ertugrul, which departs from Japan, sets
off at a distance due to good weather.
However, on the fourth day it is caught
in the midst of a storm. With nightfall,
the waves become more fierce. It
drags the ship to the rocks under the
Kashinozaki Lighthouse located on the
eastern side of the Oshima Island. If they
had been able to pass the cape, where
the lighthouse was located, they would
have been able to seek refuge in a safe
port. However, the efforts of emptying
the waters that flooded the ship were to
no avail. Although Ertugrul is anchored,
the strong winds drag the ship and
crash it into the rocks. Efforts of rescue
are undertaken by the residents of the
village of Kashino until early morning
hours and under adverse circumstances.
Only 69 individuals survive. No one
ever hears any news from the 502
individuals who go down with Ertugrul.
The newspapers, with witness reports,
write that Captain Ali Bey along with
many of his officers, did not desert the
sinking ship.

» Ertugrul’'un
siirliklendigi Osima
Adasr'nin dogu ucunda
bulunan kayaliklar.

» The ship to the rocks
under the the eastern side
of the Oshima Island.
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125. Yilinda

ERTUGRUL FIRKATEYNT =

Onur Yolculugu
illiistrasyon Illustration: Merve Aktas

Ertufjrul, Kasimpasa Tersanesi'nde inga edilir,
Makil‘lﬂ Ve kﬂmnlarl ingiltﬂre'lﬂl.‘! monte ﬂdiLir. Usman“ Bahriy& Ngzareth Japnny&'ya
Firkateyn, aldigi kbmarle 10 mil siiratle  gidecek Ertugrul Firkateyni'ni gazetelere

kesintisiz diirt saat gidebilmektedir, duyurur,
Ertu_grul is built at the Kasimpaga Shipyard. Its The Ottoman Navy Ministry declares in the
machinery and boilers are assembled in England.  newspapers that the Erturul Frigate will be sent
The frigate is able to travel for four hours to Japan,

nan-stop at a speed of 10 miles with a single
loading of coal.

Osmanli, Imparator Meici'nin uzattigi
dostluk eline karsilik Japonya'ya bir heyet
gindermeye karar verir. Bunun igin bir gemi }4u LT,,E“?EZ 1133383
secilmesi gerekmektedir,

In response to the offer of friendship to the

Ottomans by Emperor Meiji, it is decided that a
delegation be sent to Japan. A ship needs to be Firkateyn, Kafile Bagkam Albay Osman Bey,

appointed for this journey. Kaptan Ali Bey ve 600'den fazla mirette-
batla Istanbul'dan yola gikar.

|
The frigate leaves |stanbul under the leadership
of Colonel Osman Bey, Captain Ali Bey and more
than 600 crew members.
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125" Anniversary: The Journey of Honour of the Ertugrul Frigate

Ertufrul, Siiveys Tarihli bir telgraftan Bombay'a

Kanali'ndan gegerken uframldifi arz ve beyan edilir.

kllav::z hat:tm sonucu | Ertugdrul'un Singapur Limani'na ulagmasi
uma oturur. A telegraph states of its basari sayilir. Gemi komutan Osman Bey,

| arrival in Mumbai. albay riitbesinden pasalija terfi ettirilir,
Due to a signpost error at |
he Sueng::;l;_Ertugrul Its ability in reaching the Port of
Singapore is considered a great success.
The captain of the ship, Dsman Bey is

3:11 nE E(“Ifi ! 1133;; promoted from colonel to admiral.

JULY 27 1889
27 TEMMUZ 1889
NOVEMBER 15 1889
15 KASIM 1889

7 KASIM 1889
NOVEMBER 7 1889

19 EYLUL 1890
SEPTEMBER 19 1898

Osman Bey tarafindan Bahriye Nezareti'ne
gonderilen bir mesajda Aden'e varildid

irade edilr. Ertugrul, Osima Adas: agiklarinda
| sulara gbmilir. Gemiden sadece 69
ii In a message sent to the Ministry of Mavy by kisi kurtulmay basarir.
EE%TE.E}““ I{gl?fgg Osman Bey, it is stated that the frigate has : | yibes

arrived at Aden,
Ertugrul sinks offshore of the Oshima Island.

There were only B9 survivors.

Kendisine ayrilan dzel

bir havuzda onarim 2
giren firkateyn yeniden S
o
yola koyulur. g
| 5

The frigate, which is 739

repaired in a deck
reserved for it, sets off
once again.
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Tunadan Bojaza
MUTEFERRIKA’DAN RAKOCZY'YE

From Danube to the Bosphorus, From Miiteferrika to Rakoczy

Aciyanlan da olsa tarihin uzunca birdone- | It is crucial to have shared an important part of
mini paylasmis olmak énemli. Tiirklerve | historyalthoughit may have bitteraspects toit.

Macarlar yabanci degil. Ayni sofranin etra-

The Turks and the Hungarians are not foreign to
one another. They are relatives, who are able to

finda benzer yemekler yiyip dostca sohbet | it 510und the same table, eat similar food and
edebilen akrabalaronlar. | have a friendly conversation.

ir s6z vardir: “Insan merak et-
tigi kadar merak edilir.” Tabi
buradaki “merak” siradan bir
meraki ifade etmekten 6te bir
anlam tasiyor. Ozel bir ilgiyi, bilgi-
lenmeyi ve hatta empati kurmay1 da
kapsiyor, kisacasi tanimayz... Bireysel
iliskilerden toplumsal iliskilere yayi-
lan bir yelpazede karsimizdakini ne
kadar tanirsak, kendimizi de o kadar
iyi tamitma olanagina kavusuruz. Me-

There is a saying: “Man will be wondered
about as much as he wonders about
the other.” Surely, the word “wonder”
here does not simply mean an ordinary
sense of curiosity but something more.
It means to have a special interest,
to be informed and even to be able to
empathise and get to know another...
Whether it be in individual relations
or in social relations, one will be
able to inform the other of himself as




rak edilerek 6grenilen seyler asla gelip
gecici olmaz ve daima zihinde, goniil-
de yerini korur.

Dogrusu benim icin 6nceleri Tirkiye -
Macaristan iliskileri sadece sinirli bir
zamani ifade ediyordu. Macar asilli
Osmanli matbaaci, yayinci, yazar ve
cevirmen Ibrahim Miteferrika’nin
(1674-1745) hayatim tarihi bir kurma-
caicinde anlathigim Macar romani iize-
rine aragtirmalar yapmaya baslayinca
bu iligkilerin gok koklii bir gegmise da-
yandigim fark ettim. Iki kiiltiir arasin-
da 14. ytizyilda baslayan siireg, 1526
tarihindeki Mohac Savasi ile birlikte
Osmanli'nin Macaristan’da hakimiyet
kazanmasiyla ¢ok farkli bir boyuta uza-
niyordu. Osmanli, Zenta yenilgisinin
ardindan 1699’da imzalanan Karlofca
Anlasmasi'na kadar Macar topraklarin-
da hitkiim stirmiistii.

Budapeste’ye ilk olarak 1998 Sonbaha-
ri’'nda gittim ve hani derler ya “goriir
gormez asik oldum.” Iste dyle oldu. Sa-
raylarla taglanmig Buda ve onun kar-
sisinda uzanip giden giizelim Peste ve
onlarin arasinda kivrilarak akip giden
tizeri zarif kopriilerle stislii Tuna Neh-
ri... O huzur, yesillik, o cogskulu miizik,
o leziz mutfak ama her seyden énemlisi
o giiler yiizli, hos insanlar... Doner
donmez ise arastirmalarima bastan
basladim ve biiytik bir merakla Tirk
- Macar iliskilerini okumaya giristim.
Okudukca bunun sadece savaslarla ki-
sitlanamayacak koklii ve gok teferruath
bir iligkiler silsilesi oldugunu gérdiim.
Siradan diye tanimlanan insanlarin ha-
yatlar1 da sira dig1 isimlerin yasadiklart
da ilgimi cekti ve okumalarim beni Ib-
rahim Miiteferrika’ya kadar gotiirdii.

fbrahim Miiteferrika ile birlikte hem
gecmisin Macarlar1 hem de giintimii-
zin Macarlariyla ilgili bilgilerim art-
t1. Kitaplarim Macarcaya cevrildikce
Macar okurlarimin ve dostlarimin sa-
yis1 ¢ogaldi. Ben onlar1 merak etmis
ve hatta onlarla ilgili kitaplar yazmis-
tim, acaba onlar bir Tiirk olarak benim
icin, Turkiye ve Osmanli - Macar iligki-
leri i¢in neler diistiniip hissediyorlardi.
Siklikla sohbetlerimiz bu konuya geli-

much as he gets to know the other. The
knowledge learnt through a sense of
curiosity will never be temporary, but
will forever protect its status in one’s
mind and heart.

Personally, the relations between
Turkey and Hungary rendered a limited
period of time for me in the beginning.
When I had begun to do some research
for my book 'The Hungarian', which is a
historical account on the life of Ibrahim
Miiteferrika (1674-1745), who was a
Hungarian-born Ottoman printer,
publisher, author and translator, I
realised that these relations, in fact,
go back a long time in history. The
period, which had begun between both
cultures during the 14th century, enters
into a very different dimension once
the Ottomans establish sovereignty in
Hungary following their victory with the
Battle of Mohac in 1526. The Ottomans
had ruled the Hungarian lands until
their defeat at the Battle of Senta and
the signing of the Treaty of Karlowitz
in 1699.

I had visited Budapest for the first
time in the autumn of 1998 and it was
“love at first sight”. Literally. There it
was, right before me... Buda, crowned
with its palaces and the beautiful Pest
spread out before it, with the Danube
River flowing in between them, crowned
with elegant bridges... The tranquillity,
greenery, rapturous music, delicious
cuisin but all the more so, the genial
and pleasant people... Upon my return,
I initiated my research from scratch
again and begun by reading about
the relations between the Turks and
the Hungarians with great curiosity.
The more I read, the more I came to
understand that these relations were
more rooted and detailed than just
wars. The lives of those individuals
deemed ordinary and the experiences of
the extraordinary people had drawn my
attention. All of my readings eventually
led me to Ibrahim Miiteferrika.

With my research on Ibrahim
Miiteferrika, I came to increase my
knowledge about the Hungarians of
the past and today. Once my book was
translated into Hungarian, the number

» Egri Kusatmasi.
Bertalan Székely, 1552.

» The Siege of Eger.
Bertalan Székely, 1552.
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» Minyatiir. Osmanli’nin
Macaristan seferi, 1566.

» Miniature. The
Ottoman campaign,
Hungary, 1566.

yordu. Oncelikle Osmanlr'nin yaklasik
150 yillik yonetiminin onlar tizerinde
bir nefret uyandirmamis oldugunu,
Avusturya konusunda cok daha sert
dusiindiiklerini fark ettim. Ama burada
bir konunun uzerine basmak gerek. Sa-
vaslardan so6z edilirken “zafer” ve “ye-
nilgi” cok 6nemli. Bir taraf icin “zafer”
diye tanimlanan durum, diger taraf i¢in
yenilgiden dte bir anlam tasiyor. Mohag
i¢in de bu boyle. Macarlarin bazilarinin
hala iiztntiyle andiklar: bir savas bu.
Zenta her ne kadar ¢ok bilinip dile ge-
tirilmese de Turk tarihc¢ilerinde benzer
bir duyguyu yaratir. Ne var ki Macarlar
bunlarin artik cok geride kaldigimin bi-
lincindeler. Zaten Osmanl egemenligi-
nin sona ermesi onlarin 6zgiirlesmesi
anlamina gelmemis. Avusturya ile olan
celiskiler cok uzun stire devam etmis,
Birinci Diinya Savagi'nin sonuna kadar.
Ardindan Ikinci Diinya Savagi ve daha
sonra da baskic1 Sovyet sisteminin par-
casi olarak gecen yillar...

Macarlar bugiin Avrupa Birligi'nin par-
cas1 olmaktan, tiim ekonomik sikin-
tilara ragmen memnunlar. Dinya ile
daha sicak baglar kurma pesindeler.
Tirkiye'yi ve Tarkleri seviyorlar, pek
cok yonden kendilerine 6rnek aliyor-
lar. Tirk oldugunuzu duyduklarinda
sokak saticilarinin bile ytzi giiliiyor
ve size mutlaka bir - iki Tturkce kelime
soyliyorlar. Tiirkiye ile ticari iligkilerin

of my Hungarian readers and friends
have increased. I was initially curious
about them and had written books about
them and so I started to wonder what
they thought about the Turks, Turkey
and the Turkish-Hungarian relations.
This is where our conversations always
led to.

Firstly, I came to realise that the almost
150 years of Oltoman sovereignty in
their lands had not resulted in any form
of hatred, and furthermore, I realised
that they had much more negative
thoughts about Austria. However, I
ought to stress a matter here. When one
speaks of wars, “victory” and “defeat”
are important matters. The state of
“victory” for the one side means more
than just defeat for the other side. It is
the same for the Battle of Mohac — this
is a war that some of the Hungarians
still remember with deep sadness.

The Battle of Senta, similarily, awakens
the same feelings in Turkish historians
although they do not voice it as much.
However, the Hungarians are well
aware that these are left in the past. In
fact, the end of the Ottoman sovereignty
did not bring them independance.

The conflicts with the Austrians had
continued for many years to follow,
right until the end of World War I. Then,
another difficult period had followed



gelismesini istiyorlar. Gegmis iligkile-
rin bir gesit akrabalik olusturdugunu
soyliiyorlar. Benim Macar dostlarim,
okurlarim sahsen bana biiytik bir ilgi
ve sevgi gosteriyorlar. Onlar1 merak
etmis olmam, onlarin tarihini yazmis
olmam ¢ok hoslarina gidiyor. Hatta
bazilar1 bana Osmanl topraklarinda
siirglinde yasamis olan Macar Prensi
ikinci Ferenc Rakéczy’nin (1676-1735)
de hayatini yazmami 6neriyor.

Ac1 yanlar da olsa tarihin uzunca bir
donemini paylasmis olmak 6nemli.
Tiurkler ve Macarlar yabanci degil.
Aym sofranin etrafinda benzer ye-
mekler yiyip dostga sohbet edebilen
akrabalar onlar. Gelecekte cok daha siki
baglar kurulacagindan eminim.

with World War II and the oppressive
Soviet system...

Despite the many economic difficulties,
Hungarians are happy to be a part of
the European Union today. They intend
to develop better relations with the rest
of the world. They love Turkey and the
Turks and also take them as examples
for themselves. Once they hear that
you are Turkish, you will see a smile
surface even on the faces of the street
sellers and they will definitely speak a
few Turkish words that they know. They
want the trade relations with Turkey to
reach better levels and believe that the
past relations had in fact created some
form of kinship.

My Hungarian friends and readers
personally display a great sense of
interest and love towards me. The fact
that I was curious about them and had
written about their history is welcomed
by them. In fact, some have even
proposed that I write the biography
of the Hungarian Prince Francis II
Rakéczy (1676 — 1735), who had lived
in exile in the Ottoman lands.

Although it may have bitter aspects
to it, it is crucial to have shared an
important part of history. The Turks
and the Hungarians are not foreign to
one another. They are relatives, who
are able to sit around the same table,
eat similar food and have a friendly
conversation. I am certain that stronger
relations will be established in the
future.

» Macaristan'in bagkenti
Budapeste, Tuna Nehri’nin
kiyilarina kurulmus.

» Budapest, capital city
of Hungary built on the
coasts of Danube.
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IRLANDA'DA BIR AY-YILDIZLI

rog lheda va"ec‘ FC

The Moon And Crescent in Ireland

Eger bir giin Drogheda’nin kendi evindeki macina gidecek olursaniz, sahada Tiirk Milli
Talami’nin futbol oynadigini diisiinebilirsiniz. Neden mi? iste hikayesi.

If you ever have a chance to go to a soccer match of Drogheda at its home country, you
may think that the Turkish National Team is playing. Why? Here is the story.

800’lu yillarin hemen baslarin-
da Britanya Adas’nda biyiik
bir kitlik ortaya gikti. Bu fela-
ketten en cok etkilenen yerler-
den biri ise Irlanda’nin Drogheda seh-
riydi. Diinyada genis yanki bulan bu
duruma Osmanli Devleti de kayitsiz
kalamad1. 1847 yilinda Istanbul’dan
yola ¢ikan ti¢ biiyitk Osmanli gemisi
ile ada halkina gida yardimi yapil-
mak isteniyordu. Bu ii¢ bayik kuru
erzak gemisi, aylar siiren yolculuktan

During the initial years of the 1800s, a
serious famine had struck the British
lands. The most affected area from this
famine was the city of Drogheda in
Ireland. The Ottoman Empire was not
indifferent to this incident that had broad
repercussions throughout the world. The
Ottomans had sent three big ships from
Istanbul in 1847 for the purposes of
providing food aid to the people of the
island. These three huge ships full of
food aid set off to sail from Istanbul and
although they had approached Dublin,



sonra, Dublin’e ulagmasina ragmen
limana yanasmalarina izin verilme-
di. Osmanli gemileri bu sebeple daha
kuzeyde bulunan Drogheda limanina
dogru yola devam etti. Kithik ve has-
taliklar nedeniyle yaklasik bir milyon-
dan fazla insan hayatini kaybetmis;
iki milyon Irlandali da goc etmek
zorunda kalmisti. Bu durumdan en
cok etkilenen sehir ise hig siiphesiz
Drogheda idi. Gemiler, Istanbul’dan
aldiklar talimatla limana gece yana-
sacak ve erzaklar1 sabaha kadar bosal-
tip geri doneceklerdi. Yardim edenin
Osmanli oldugunu adalilarin bilmesi
istenmiyordu. Yiklerini bosaltan ge-
milerin, o zamamn teknik kosullar:
nedeniyle bos ilerleyemedikleri igin,
tanklarma kum ve cakil doldurmala-
1 gerekiyordu. Gece yaris1 sadece iki
gemi icin bu uygulama gerceklestiri-
lebildi. Ugiincii gemi icin ise sabah
olmas1 beklendi. Giin agardiginda
Osmanli bandiral bir erzak gemisini
limanda goren Droghedalilar, kendile-
rine yapilan bu yardimlar1 unutmadi-
lar. Tirklere kars1 duyduklari minnet
borcunun ifadesi olarak 1919 yilinda
kurduklari Drogheda United FC isimli
futbol takiminin armasinda ay-yildiz
kullandilar. Tiirkiye ile irlanda arasin-
da tarihten gelen bu yakinlagma giinii-
miizde de devam ediyor. Irlanda eski
Cumhurbaskam1 Mary McAleesenin
Tirkiye ziyareti sirasinda yaptig
aciklamalar iki tilke arasindaki iliski-
leri pekistirir nitelikte: “Eger bir giin
Drogheda’nin kendi evindeki magina
gidecek olursaniz, sahada Tiirk Milli
Takimi’nin futbol oynadigini diisiine-
bilirsiniz.”

they were not allowed to approach the
port. Thus, the Ottoman ships continued
to sail towards the port of Drogheda that
was located further north. Approximately
one million people had died due to the
famine and illnesses and two million Irish
people were forced to emigrate. There is
no doubt that Drogheda was the most
affected city from this incident. Based on
the orders from Istanbul, the ships were to
approach the port at midnight, unload all
aid until morning and return to Istanbul.
They did not want the islanders to know
that it was the Ottomans that were
providing the aid. Due to the technical
conditions of the ships at that time, it
was impossible to sail without any load,
so they had to fill in their tanks with sand
and stones. Only two of the ships were
able to complete this mission during the
night. They had to wait until the morning
hours to do the same for the third ship.
When the people of Drogheda saw an
aid ship with the Ottoman flag at their
port in the morning hours, they could
never forget their assistance. As a sign
of gratitude felt towards the Turks, they
used the Ottoman symbols of the star
and crescent on the flag of the football
team Drogheda United FC, which they
established in the year of 1919. This
historical intimacy between Turkey and
Ireland continue today as well. During
the visit of the former President of
Ireland, Mary McAleese, we understand
the reiteration of the relations between
countries with her words: “If you ever
decide to go to a Drogheda match at their
on homeland, you may think that it is
the Turkish National Football Team that
is playing”.

DROGHEDA UNITED FC
Takma ad: Turkler

Renkler: Bordo Mavi
Stadyum: Honky Dorys Park
Ligi: irlanda Premier

Bilgi: www.droghedaunited.ie

Nick Name: The Turks
Colours: Maroon and blue
Stadium: Honky Dorys Parc
League: Ireland Premier
Info: www.droghedaunited.ie
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GLOBAL BIR MUZIK ADAMI
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Dimitrie Cantemir: A Global Man of Music

Makam, usul ve nota sistemleriyle Tiirk miiziginin
temel taslanindan birini olusturan Dimitri
Kandemir'in Romanya kirsalindan istanbul'un Halig
layilanina uzanan hikayesini biliyor muydunuz?

Did you know that Dimitrie Cantemir, who has created the
modality, tempo and notations one of the keystones of
Turkish music, had a life story extending from the countryside
of Romania to the shores of the Golden Horn in Istanbul?

tfr magazine

<

tr dergt



fr magazine

Y
(o)

tr dergi

» Dimitri Kantemir'in evi.
Balat, Istanbul (en iistte
ve sag sayfada, altta).
Kantemiroglu Edvari
(altta).

» Dimitrie Cantemir’s
house. Balat, Istanbul (top
over and below on right
page). Notation system of
Cantemir (below).
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imitri Kantemir (1673-1723),

16. yiizyilda Bogdan eyale-

tinin gintimiizde Romanya

sinirlar1 iginde yer alan ve
sonraki yillarda kendi adiyla anilacak
Silisten kasabasinda dogar. Babasi-
nin Osmanh tarafindan Bogdan Bey-
ligine atanmasi {iizerine Istanbul’a
getirilen Kantemir, Babiali yillarinda
bircok miizikal ¢alisma icerisinde bu-
lunur. Osmanl egitim sistemi iginde
tahsil gorir. Saz calmayr 6grenme-
si ile birlikte Tark miiziginin temeli
hakkinda bilgi sahibi olur. 19 yasinda
yazdigl ve giintimiizde bile konusu-
lan ve Kantemir Edvari diye de anilan
Kitab-1 [lmii’l-Musiki ala Vechi’l - Hu-
rufat isimli kitab1 Ttrk miiziginin te-
mel taslarini olusturur. iki bliitmden
olusan bu kitapta makamlar ve usul-
ler tizerine teorik bilgilerin yani sira,
16. ve 17. ytizyila ait kendi besteleri
bulunmaktadir. Kitabin ve bestelerin
bugiine ulasmasinda devrin Osmanh
Padisah1 ikinci Ahmed’e sunulmasi
ve notasyon sistemi ile yazdirilmis
olmasinin payr biyiktiir. Sonraki
yillarda Bogdan eyaletine vali olarak
atanan ve Ruslarla anlasip isyan ¢i-
karan Dimitri Kantemir, o dénemin
Osmanli - Rus savasimi Osmanlilarin
kazanmasiyla valilikten alinir ve Rus-
ya'ya kacar. Hayatinin geri kalanim

Dimitrie Cantemir (1673-1723) was
born in the 16th century at the town of
Silisteni, which is located within the
borders of Romania today. Cantemir,
who is brought to Istanbul upon the
appointment of his father by the
Ottomans as the Bogdan Chiefdom,
becomes involved in many musical
works during the years at the Sublime
Porte. He studies under the Ottoman
educational system. Once he starts to
play "the saz" — a stringed instrument
— he comprehends the foundations of
Turkish music. At the age of 19, he writes
a book which is still discussed today,
titled 'Kitab-1 IImii’l-Musiki ala Vechi’l
— Hurufat' (The Book of the Science of
Music Through Letters), and establishes
the keystones of Turkish music. In this
book, which consists of two volumes,
he provides theoretical information on
modes and tempo as well as his own
compositions from the 16th and 17th
centuries. The fact that his book and
compositions have survived up until
today was due to the fact that it was all
presented to the Ottoman Sultan Ahmed
II and written in a notation system.

In later years to follow, Dimitrie who
is appointed as the governor of the
district of Bogdan, secretly bargains
with the Russians causing a revolt.
With the Ottoman’s victory against the



Rusya’da geciren Kantemir, Rus ede-
biyatina yaptig: katkilarla da bilinir.

Osmanli miizigi diye bir tiir anilacaksa
kesinlikle Dimitri Kantemir’in katkila-
rindan bahsedilmelidir. Her ne kadar
Osmanli devletinin siyasi olarak du-
raklama ve gerileme dénemine denk
gelse de 17. ve 18. ylizyillar milli sa-
nat tarafi ile Osmanl kiiltiiriintin zirve
yaptig1 donemlerdir.

Dimitri Kantemir ya da Cantemir’in
bestelerinde, yasadig1 doneminde 6te-
sinde bir haz ve ritim vardir. Besteleri
ne sadece melankolik ne de coskudan
ibarettir. Kantemir, devrinin halk ezgi-
lerindeki toplumsal duygu sentezini,
Batili ezgilerde yakalayabilmistir. 18.
yizyll sanatcilarinda ender goriilen
bu durum, onun siyasi kisiliginin ge-
risinde kalsa da bugiin bile ayni beste
icerisinde Dogu mistisizmini size Bat1
tarz1 enstriimanlar ile yasatabilir.

Rusya’da vefat eden Dimitri Kantemir,
olimiinden 200 yil sonra 1935 yilinda
memleketi Romanya'nin Yas kentine
nakledilerek tekrar topraga verilir. Ar-
dinda bes asirdan beri siiregelen tic
farkl kiiltirde edebt, siyasi ve miizikal
izler birakan bir miras birakir.

Russians, Dimitrie is dismissed from his
position and flees to Russia. Cantemir,
who spends the rest of his life in Russia,
is also known for his contributions to
Russian literature.

If one is to speak of Ottoman music,
there is no doubt that the contributions
of Dimiltrie Cantemir also be spoken.
Although, those times had coincided
with the halting and regression period
of the Ottomans in terms of politics, they
were nevertheless the peak times of the
national arts in the Empire.

There is a satisfaction and rhythm
within the compositions of Dimitrie
Cantemir that were far beyond the times
he lived in. His compositions are neither
just melancholy or full of joy. Cantemir
was able to attain the synthesis of
social emotions within the folk songs
together with the western music.
Although this phenomenon, which is
out of the ordinary for the artists of the
18th century, you may still feel eastern
mysticism through the use of western
style instruments.

After 200 years, Dimitrie Cantemir, who
passed away in Russia, was reburied
in the town of Yas in Romania in the
yvear of 1935. He has left behind a
heritage consisting of literary, political
and musical traces belonging to three
different cultures.

» Kantemir'in izlerine
Tiirkiye, Romanya ve
Rusya’da rastlamak
miimkiin.

» ltis possible to find
traces of Cantemir in
Turkey, Russia and
Romania.
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Ge¢miste mimarliktan sarrafhiga,
denizcilikten eczaciliga dek cesitli

alanlarda kullanilan objeleri sergileyen

Pera Miizesi’ndeki “Agirlik ve Olciiler”
koleksiyonu, Anadolu bilim ve kiiltiir
tarihinin dort bin yillik birikimine 1sik tutuyor.

Giil alirlar, giil satarlar
Giilden terazi tutarlar
Giili giil ile tartarlar
Cars1 - pazar gtildiir giil

* kK

They buy and sell roses

They make scales from roses
They measure roses with roses
The bazaar is full of roses

. .
.....
. ®
......
. .
-----------

TERAZISI / The Rose Scales

The exhibition "Weights and Measures™ held
at the Pera Museum comprises of many
objects from architecture to jewellery making,
maritime to pharmacy and many other fields,
sheding light to the four-thousand year old
history of Anatolian science and culture.



adde giiniin her saatinde ka-

labalik. Bugiin daha bir can-

1 ve iki yonden akan insan

seli yetmezmis gibi, ellerinde
pankartlar biiytik bir topluluk slogan
atarak ilerliyor. Hak, adalet, esitlik, 6z-
gurliik sesleri balonlar gibi goge yiik-
seliyor ve kim bilir sehrin hangi cati-
sinda patlayip cicekleniyor. Bunu bir
isaret mi saymaliyim. Pera Miizesi'n-
de gorecegim Anadolu Agirlik ve Ol-
clileri Sergisi dncesinde, bu bir giizel
tesadf mii? Madembki 6l¢ii ve tart1 in-
sanin hak, adalet ve esitlik arayisinin
bir sonucudur, goreceklerime bu gozle
de bakmaliyim! Yoksa insan nigin tar-
tar, neden 6lger?

Bir goriise gore uygarlik tarimsal iire-
timle degil, aligverisle baglar. Aldiginin
verdigine esit olmasi, ilkin goz tera-
zisinin kurulmasiyla gerceklesir. Yo-
netmen Jean Luc Godard filmlerinden
birisinde, “insanlar géz temasini orta-
dan kaldirmak igin parayi icat ettiler”
der. Olgii, tarti da sonunda paranin,
degerin bir araci. Ve hayatin yiiriiye-
bilmesi icin de gok gerekli. Suna - Inan
Kirag ¢iftinin koleksiyonunu dolasir-
ken Misr, Filistin, Mezopotamya ve en
cok Anadolu cografyasinda kullanilan
agirlik olctlerinin sembolik hikaye-
lerini yakindan duymamak mimkiin
degil. Roma, Bizans ve Osmanli uy-
garliklarinin 6l¢t ve tart1 sembolleri
uzerinden renkleniglerini de gorme
imkan1 var. Kati, siv1, altin ve giimiis
gibi mal ve degerleri dlgen araclarin
yaninda, mimarlik ve miithendislikte
kullanilan aletler goz kirpiyorlar. M.O.
2. yiizylldan giiniimiize, Anadolu’da
kullamilmis agirlik ve 6lgii aletlerine,

The street is crowded every hour of the
day. Today;, it is more lively than usual;
with people flooding it from both sides
and a big crowd yelling out slogans and
holding banners in their hands. The
voices of rights, justice, equality and
freedom are ascending to the skies like
balloons and God knows on which roof
of the city it will burst and blossom. Shall
we take this as a sign? Is this a beautiful
sign just before my visit to the 'Anatolian
Weights and Measures Exhibition' held
at the Pera Museum? As measures and
scales are the results of man “s search for
rights, justice and equality, then I ought
to take a look at the displays with this
perspective! Otherwise, why does man
ever weigh and measure?

According to one opinion, civilisations
do not begin with agricultural production
but instead with trade. The principle of
equality between what is bought and
given in return is initially established
with the scale of the eyes. In one of
his movies, director Jean Luc Godard
says, “people created money in order to
eliminate eye contact”. At the end of the
day, measures and scales are all means
to money and value. Furthermore, it is
crucial in our lives. While visiting the
collection of Suna and Inan Kirag, it is
impossible to ignore the symbolic stories
of the weights used throughout Egypt,
Palestine, Mesopotamia and mostly
Anatolia. It is also a great opportunity
to observe the symbols of weights and
measures belonging to the Romans,
Byzantines and Ottomans. As well as
the scales used to measure goods in
solid, liquid, gold and silver, one will
also come across the instruments used in
architecture and engineering. Since the
year 2000 BC up until today, one ought to

PERA #‘*& MUZESI

» ZIYARET iCIN
Sali-cumartesi:
10.00-19.00
Pazar: 12.00-18.00
Giris: 20 TL.

Cuma: 18.00-22.00,
licretsiz.

» FORVISIT
Tuesday-Saturday:
10.00-19.00
Sunday: 12.00-18.00
Entrance: 20 TL.

Friday: 18.00-22.00
Entrance: Free of charge
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goziin ve gormenin hassas dokunus-
lariyla bakmali. Ben de 6yle yaptim.

Gonlumi ilkin cigek motifli bir terazi
celdi. Cikardim ruhumu, kalbimi tart-
sin, darami alsin diye! Ne kadar geldi
soyleyemem. Kim bilir hangi usta isle-
di onu. Gul cagrisimli desenleri hangi
gizli askin isareti? Belki de giil alinip
giil satilmak icin kullamildi. Olgiip
tartma, incelik, her seyden ¢ok incelik
ister mi demek istediler? Bir sanat eseri
gibi karsimda duran bu mekanizmay1
seyretmeye doyamazsiniz. Ya su zarif
tarti sandigina ne demeli? icten disa
kirmizi gegislerle boyanmis, motiflerle
stislenmis, kefe ve dirhemleri bir miirit
gibi zamana teslim olmus degil mi? Yan
yana agirliklar.

Bizans baska bir dile biirtinmiis, Roma
bambaska. Imparatorice biistii bicimlisi
de var, Athena biistii bicimlisi de. Ug-
lar1 hayvan baslh bicimli kantar koluna
ise daha uzun ve soyutlamanin ucuna
giderek bakmali. Anadolu’dan s6z aci-
liyor ya! Bolge bolge Ege’den Akdeniz'e
kadar yayiliyor agirlik dlciilerinin ge-
killeri. Amphora da agirlik 6lger orada,
tas da. Uyuyan ordek bicimli agirlik
birimine de rastlanir, kurbaga ve boga
basina da. Anadolu, is gormekle yetin-
mez, sanat1 hep devreye sokar gaglar
boyunca. O yiizden bu aletlere, sekille-
re, madde diye degil sanat diye bakmak
gerekir. Bugday olcen el ile siit tartan el,
sarraf ile mimar neredeyse bu uzun za-
manlarin sansl aktorleridirler. Sosyal

» Miize, 17 Temmuz'da
Ramazan Bayrami
nedeniyle kapali.

» The Museum will
be closed on July 17
due to Ramadan Eid
celebrations.

take a look at the weights and measures
used in Anatolia both with the eye as
well as with a delicate observation. And
that is exactly what I have done. Firstly,
my heart was captivated by a scale with
flower motifs. I almost ripped my heart
out of my chest, so it could weigh it! I
do not know how much it weighed. God
knows what kind of masterful hands
engraved it. I wonder which hidden
love is behind those rose patterns? Or
perhaps they were used to buy and sell
roses. I wonder if they meant to say
that scaling and measuring is all about
elegance? You just cannot get enough
of watching this mechanism that stands
before you like a state of the art work.
And what about that delicate scales
coffer? It is just like a disciple submitted
to time with its red colour, adorned with
motifs and all its scales and weights.
Weights lined up side by side. With the
Byzantines and Romans wrapped in
different atmospheres. Some shaped
like an empress effigy and some like an
Athena effigy. While, one ought to study
the weighing machines with its animal
shaped points in more detail going until
the edge of the abstract.

And Anatolia! All of the different shapes
of weights are spread out regionally
beginning with the Aegean down to the
Mediterranean. Both the weights and
stones of amphoras. You will come
across the weights shaped like a sleeping
duck, or even those shaped like frog
and bull heads. Anatolia was not only a
region of labourers; throughout ages it
always inserted art within its labours. It
is for this reason that one ought to look
at these devices and shapes as works of
art instead of objects. The luckiest actors
of these long periods were the hands
measuring wheat and milk, and the
jewellery makers and architects. They
were the indicators of the changes within
social life: the metric system, dirhams,
grams, Turkish yard and metres are not
only words — they are the evidences of
the change in mentality.

Weighbridges that have almost been
completely wiped out of our daily lives...
Its knobs, hooks and chains full of traces
of fantasies. Imagine all of the liver,
fruits and heavy weights it was used for.



hayatin nasil degistiginin gostergeleri.
Metrik sistem, dirhem ve gram, arsin ve
metre sadece birer kelime degil, zihni-
yet degistirmenin kanitlar:.

Giinliik hayatimizdan neredeyse gekil-
mis tir tiir kantarlar. Topuzlari, cengel
ve zincirleri alabildigine fantezist iz-
lerle dolu. Kimisine ciger, kimisine tiir
tiir meyveler, kimisine biiyiik agirhiklar
takilmis. Tasarim incelikleri ve gerek-
tiginde is gormeleri hala mtmkiin. O
ylizden elektronik ve dijital diinyanin
disinda, 6lmeyen ve asilmayan var-
liklar bunlar. Bir tiir sanat klasikleri.
Eczanelerde gram gram tartilan sifa!
Cift kefeli teraziler. Bugiin diinyanin
pek ¢ok tilkesinde adalet sembolii ola-
rak kullanilan terazi. En ilkelinden en
soyutuna kadar. O arayisi, hak, adalet
ve hukuk arayisini dile dokiiyorlar.
Metreler, arsinlar... Cars1 arsini, met-
re, endaze, kile, sinik, zarf, hacim 6l-
ciileri, bugday1 da, arpay1 da 6lgmek
icin ahsaptan demire kadar. Ve erken
bir bilgisayar denemesi “Rubu tahtas1”.
Madde degil zaman da 6lgiiliir degil mi
sonucta...

Mimarlari, bu aletleri diisiiniip tasarla-
yan amator ustalar1 hatirlamali. Gonye,
gez, pergel, havai terazi, mimarlarin
sag kolu sayilan havai teraziyi de an-
mali. Onlerinde durup onlara selam
vermeli. Uygarligin kurulmasinda oy-
nadiklar kritik rolii hatirlamali. Mi-
mar Sinan gibi ulu mimarlarin biiyiik
yapilar i¢in kullandiklar1 bu terazinin
gidip su kemerlerinde izini stirmeli.
Bir sergi, orada bulunan objeler, sanat
eserleri, onlarin ruhu ve izleri biraz da
disaridadir. Kardesleri, kayip kardegleri
vardir. Giin gelecek bugiin kullanilan
aletler de miizelik olacak. Giinde kac
adim athigimizi sayan cep telefonla-
11, tozu olgen dijital hassas teraziler,
termometre ve barkot makinalar1 gec-
misi yiiklenecek. Fakat giin gectikce
birbirine benzeyecegi, soyutlamadan,
sanattan, giil tartmaktan, ince siis ve
asktan mahrum olacak. Ama insanin,
hala sokaktan yiikselen, hak, adalet,
esitlik istegi dinmeyecek. Bir de goz,
asil o, insanin ta icine bakan terazi hic
kaybolmayacak. Kérliik olsa bile. i¢
gozu hep var olacak.

POn

3

» Daha fazla bilgi igin:
www.peramuzesi.org.tr
internet adresini ziyaret
edebilirsiniz.

» For more information,
please visit:
www.peramuzesi.org.tr

Its fineness of design and, if need be, its
use is still possible today: 1t is for this
reason that these objects are immortal
and impassable in comparison to the
electronic and digital world of today. In a
way, they are like the classics of art. They
were the remedies that were measured
gram by gram in pharmacies! And the
double scales... The scale that is used as
the symbol of justice throughout many
countries in the world today. From the
most primitive to the most abstract...
They voice the search for rights, justice
and law. The metres and Turkish yards
(archine)... With all its bazaar archine,
metres, ells, bushels, grain scales, cases,
volume measures, and all wooden and
iron measures to weigh wheat and barley.
And the first attempt at a computer, “The
Rubu Board ™. Isn 't time just like matter
measurable anyway...

We must remember the architects and
the amateur masters who had thought
and designed these devices. We must also
remember the t square, compass and the
overhead scale that is considered to be
the right hand of architects. One ought to
stand before all of them and salute them
and remember the critical role each of
them played within the establishment
of the civilisations. We ought to trace
the steps of the scale used by master
architects like Sinan for the greatest
structures like aqueducts. In fact, an
exhibition, all of the objects on display,
the works of art, its spirit and ils traces
can also be found outside. They have
siblings, lost siblings.

A day shall come when the devices
used today will also become an object
on display in a museum. Cellphones
that count the number of steps we take
per day, digital scales that weigh dust,
thermometres and barcode machinery
will all weigh the past one day. However,
the truth is that each of them will become
similar to one another, lacking details
of art, useless for weighing roses, and
deprived of intricate engravings and
love. However, man s voice for rights,
justice, equality shall never come to
an end. Furthermore, the eye, which is
the scale that delves deep inside one
another, shall never be lost. Even if we
become blind, the inner eye will forever
exist within us.
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Movies: The Images Of The World

Sinema daha cok bir riiya icinde riiyadir;
bu gercegin dilidir. Diinya yasam,

bir oyun, bir oyalanmadir. Bunu bize en
diiriist bicimde anlatan, iki saat bir salona
ve karanhga hapsolarak, beyazperdede
seyrettigimiz hilkayelerdir.

Cinema is more like a dream within a dream; it is
the language of the truth. The life of this world is
nothing but a game and a distraction. The stories
that we watch on a movie screen for two hours
while we lock ourselves in a dark room, explain
this fact to us in the most honest manner.



air, “Istanbul’'un orta yeri si-
nema” diyor. Madem Istan-
bul, diinyanin orta yeridir, o
halde diinyanin da orta yeri
sifémadir. Diinya sinemadir; sine-
mayla daha kolay yasanir ve gekilir
bir hale gelebilir. Diinyay1 anlamanin
en kullanigh ve kolay yollarindan bi-
ridir. Bir bilge, “diinyanin gecen kis-
mi1 hayal, kalan kismi hiilyadir.” der.
Madem sinema bir riiya sanatidir ve
yasam bir rityadir, o halde sinema ha-
yati bir sanattir. Varolussal bir dildir;
varliga iliskin sorulacak sorular icin
elverisli bir alandir. Sinema tabi ki
biraz eglencedir; kismen demokrattir
(para yatirilacak, seyirci begenecek
ve yeni filmler igin para verecek).
Ustelik esitlik¢i demokrasinin bir sa-
natidir -herkes bakmasini (gérmesini
miydi yoksa?) bilir-; ama sinema daha
cok bir riiya icinde riiyadir; bu gerce-
gin dilidir. Diinya yasami, bir oyun,
bir oyalanmadir. Bunu bize en diiriist
bicimde anlatan, iki saat bir salona ve
karanliga hapsolarak, beyazperdede
seyrettigimiz hikayelerdir.

Tirklerin geleneksel sinemasi olan
Karagoz bu hakikatten dogmustur.
Ziall-1 hayal (golge oyunu), yasamin
bir “oyun” olusundan gelir. Bu hem
hayatin fazla ciddiye alinmayacak
kadar kararsiz (devamsiz) olusundan
kinayedir hem de varligimizin O’na
bagl olusundan bir nisanedir. Bizim
sirrimiz, Mesnevi’dedir. O halde do-
niip arada Mesnevi'ye de bakmamiz

“The centre of Istanbul is a cinema ~ says
the poet: “If Istanbul is the centre of the
world, then the centre of the world is
cinema”. The world is cinema; and it is
easier to live this life with cinema as it
becomes a much more endurable place
with it. The most useful and easy way
of understanding the world is through
films.

A wise person has stated that “the past
times of this world is a dream, and
the rest is a daydream™. If cinema is
an art of dreams and life is a dream,
then cinema is a vital form of art. It is a
language of existentialism; a prosperous
field to ask questions of existence. Surely,
cinema is also a form of entertainment;
partly democratic too (investing money,
being liked by the audience who will in
return invest money for new movies).
Furthermore, it is an art of egalitarian
democracy - everybody knows how to
look (or was it to see?). However, cinema
is more like a dream within a dream —
it is the language of truth. The life of
this world is nothing but a game and a
distraction. The stories that we watch on
a movie screen for two hours while we
lock ourselves in a dark room, explain
this fact to us in the most honest manner.

Karagoz, the cinema of the Turks, was
born from within this truth. The “shadow
plays” come from the perception that life
is a "game”. This, in a sense, insinuates
that this life ought not to be taken so
seriously as it is so irresolute and also it
is a sign of our existence being dependent

» Tiirklerin geleneksel
sinemasi: Karagoz ve
Hacivat.

» Karago6z and Hacivat:

Traditional "cinema" of
the Turks.
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» Bize, sinemanin bir
ritlya sanati oldugunu en
¢cok Kurosawa'nin Diisler'i
anlatir.

» Itis Kurosawa’s
‘Dreams’ that narrates to
us mostly how cinema is
an art of dreams.

ve onun neden “sikayet”i, “hikayet”e
onceledigi tizerinde disiinmemiz
gerekebilir. Insan aslinda sikayet et-
mektedir. Diinyaya inmekle, agsagilik
alemlerin en asagisi olan arza niizul
etmekle ilgilidir sikayeti. O halde
hikdye bahanedir, mesele sikayette-
dir. Yani bir derdi dile getirir konusan,
goriintiilleyen, yazan, s6yleyen her
insan. Sinema, diinyanin imgesidir.
Shakespeare, daima haklidir: "Diinya
bir oyun sahnesidir." Insanlar oyuncu-
lardir. Yonetmen, tanrisal oynaticidir.
Metin, kaderdir. Replikler, sozlerimiz
ve eylemlerimizdir.

Tiyatro ve sinema, Aristoteles’in o
“Prometheci” dram anlayisini goktan
copluge atmistir. Her seyin bizim eli-
mizde oldugu yanilgisi, higbir seyin
elimizde olmadigi kadar sahtedir. Biz-
ler yasam icinde gogu zaman giicsiiz,
olum karsisinda caresiziz. Bundandir
ki, yasami daha kolay kilmak ve oli-
me kars1 da hazir hale gelmez tizere
oykii yazar film gekeriz. Bu garesizli-
gin agirligindan kagmak / kurtulmak
icin yasami daha eglenceli ve bir per-
deden iki saatte izlenebilir; tiimiiyle
goriinebilir kilmaya caligiriz. Diinya
alabildigine sikic1 ve bogucudur. Bu
hem ruhbilimiyle ugrasanlarin “ya-
sama hastalig1” dedigi, Baudelaire’in
“spleen” diye adlandirdig1, ibn Ara-
bi'nin, kesintisiz mutluluk anlamin-
da “huzur” diye bambaska bir yerden,
farkl bir ifadeye sardigi ruh durumu
hem de diinyanin tekd{ize ve yasamin
tekrarlanan niteligini dile getirir.

Bizim oykiimiiz sadece sikayet degil,
o sikayetin diger fanilere hikaye edil-
mesidir ayn1 zamanda. Burnundan kil
aldirmayan Tarkovski bile sinemanin
(tabi teknolojik 6n takisin1 koymak
sartiyla) bir “sanat” oldugunu soyle-
misti. Her film, yazanin ve yapanin
caresi ve caresizligidir. Bu yiizden
yonetmen sayisinca dil ve bigim var-
dir. Her film yapicisi bize, diinyanin
o degismeyen dogasini, bir oyun ve
eglence olusunu yeniden soyler. Kendi
iilkesinin toplumsal sorunlarindan,
kisisel meselelerinden, fantezilerin-
den... Neden soz ederse etsin, aslinda

on him. Our secret is ‘the Masnawi’. In
this case, we ought to turn back and
take a look at ‘Masnawi’ and think
about why it prioritises “complaints”
to “stories”. The truth is that man
complains. By coming to this world, this
most contemptible and lowest of worlds
is what man truly complains about. In
this case, the stories are just an excuse
for complaining. Man voices a problem,
speaks of it, displays it, writes about it
and states it. Thus, cinema becomes
the image of this world. Shakespeare is
forever correct when he states: "All the
world is a stage". And all the men and
women merely players. The director is
the godly player. The script is fate. The
lines are our words and actions.

Both theatre and cinema has thrown
Aristotle “s “"Prometheus ™ understanding
of tragedy to the trash. The delusion that
everything is under our control is just
as wrong as nothing being under our
control. Most of the time in our lives, we
are generally powerless and vulnerable
in the face of death. It is for this reason
that we write stories and make movies
in order to make life easier to live
and to prepare ourselves for death. In
order to run away and escape from the
weight of this vulnerability we attempt
to make life a little more fun to live by
making it observable from a two hour
screening. The world is very tedious
and suffocating. Psychiatrists call this
“living illness”, Baudelaire “spleen”
and a different approach by Ibn Arabi,
who calls it “tranquility” in terms of
continuous happiness, expresses how
the world has a monotone and repetitive
aspect to it.

Our story is not just about complaints
but narrating these complaints to the
other mortals. Even Tarkovsky, who
never accepts any criticisms, had
stated that cinema was “an art” (surely
with the condition of its technological
capabilities). Every movie is the remedy
as well as the lack of remedy of the
person who has created it. It is for this
reason that it will have as many voices
and styles as the number of its directors.
Every single producer of a film, in
reality, informs us of the unchanging
nature of the world and how it is



hep o kozmik oyunun iginde kiigiik
bir oynatici olarak, kendisini tanrilas-
tirmaktadir. Bakin ben insanlar yara-
tiyorum, yasam oykiileri yaziyorum,
kaderler belirliyorum, diinyalar kuru-
yorum; sehirler, sokaklar, platolar insa
ediyorum; bakin benim yarattigim bu
insanlarin yazgisi benim elimde, ister-
sem onlar1 oldiirir, dilersem diri kila-
rim; agka diigiiriir, yakarim, birlestirir
mutlu kilar, ayirir mutsuz ederim...
“Nedir bu tanrilasma oyunu?” Sine-
ma, bu bakimdan en sicak, tim diger
sanatlari icinde toplayan kapsamh ve
son derece zengin diliyle, kozmik do-
gasiyla bu gercegin tecellisinde aslan
payini kapar. Bir irmakta iki kez yika-
nilmaz. Her sey degisir. Her sey “ol”
emriyle bir anda, zamanin olmadig: bir
yerde olup biter. Biz, tipki 24 karenin
bir saniyede ard1 ardina okunmasiyla
kapildigimiz illiizyona, diinya yasa-
minda da kapilir ve seyleri sabitken,
stirekli ve kararh zannederiz. Sinema
ahlake1 ya da degildir; toplumcu, bi-
reyci, ticari vesairedir veya degildir.
Bunlar daima “tali” sorulardir. Aslo-
lan, her yeni filmin; bir, baska filmlere
mali kaynak tegkil edip etmedigi; iki,
yeni bir sey soyleyip soylemedigidir.
Bu iki niteligi zayifsa, o filmden hayir
gelmez. Glinesin altinda yeni bir sey
yoktur. Her sey basta sdylenmistir; biz,
birer tekrarci ve papaganiz. Yeni bir
sey soyledigini sanan herkes, bu yeni-
ligin kaginilmaz oldugundan haberdar
degildir.

nothing but a game and entertainment.
Whether the film is about the social
problems of its country, or individual
problems or fantasies... No matter
what the topic explored is about, they
will deify themselves with their cosmic
plays. In other words, what they try to
give as a message is: See, I can create
men, write life stories, determine fates,
create worlds, construct cities, streets,
platos... The fate of these people that 1
have created is within my hands... I can
kill them or make them live if I choose,
or make them fall in love, burn them,
make them happy by uniting them or
make them miserable by parting them...

“What is this game of becoming a
god?” Cinema, with its warm ability of
encompassing all other forms of art and
its rich language, takes its share of the
biggest slice with its cosmic nature. You
can never step into the same river twice.
Everything changes. Everything can
come into existence from nothingness
with the single of "Be”. While we can
become possessed bye an illusion, where
twenty four frames are conceived in a
second, we can also become besotted
within this life, thinking that everything
is continuous and determined when
they seem constant. Whether cinema
is moralistic or not or whether it is
socialist, individualist, commercial or
not. These are forever the “collateral”
questions. What really matters is
whether every new film finances another
one and whether it gives a new message.
If both of these aspects are lacking, then
that movie is of no good use. Although
the truth is that there is nothing new
under the sun: meaning, everything
is already explored — we are merely
repetitive parrots. In other words, those
who believe themselves to be giving a
brand new message are not truly aware
that this innovation is inevitable.

» Onlarca, yiizlerce
yonetmen, bize,
sinemanin bir rilya,
riiyaninsa bir ilahi sinema
oldugunu soyler.

» Tens and hundreds
of directors tell us that
cinema is a dream and
dreams are a divine
cinema.
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A Summer Full of Art: The Madrasah of Theatre

2012'den bu yana izmir'in Selcuk ilcesine
bagl Sirince Kdyii’'nde egitimlerine devam
eden Tiyatro Medresesi, bu yil dopdolu

bir programla kapilarini acti.

iyatro Medresesi'nin kurulus
amaci, Turkiye’'den ve diin-
yadan tiyatro sanatgilarinin
ve Ogrencilerinin calismak ve
ogrenmek icin bir mekéana sahip olma-
sin1 saglamak. Medrese, ayn1 zamanda
Tirkiye'nin ilk performans arastirma
merkezi konumunda. Ayrica, farklh
disiplinlerde galisan insanlar igin bir
nefes alma, yogunlasma ve bulugsma
mekani.
Tiyatro Medresesi, oyuncular kadar
farkli sanat dallarinda calisan, felsefey-
le ugragan, kendi {izerine diisiinmek,
calismak isteyenlerin ziyaret ettigi, ko-
nakladigy, eglendigi ve egitim aldig bir
okul. Tiyatroyla, sanatla, miizikle, fel-
sefeyle, edebiyatla iliskisi olan herkesin

Madrasah of the Theatre has been continuing its
training at the Sirince Village of the town of Selcuk
in Izmir since 2012. This centre, has once again
opened its doors with a full programme this year.

The purpose of the establishment of
Madrasah of the Theatre is to provide a
venue for the theatre artists and students
of both Turkey and the world to be able
to work and learn. At the same time,
the Madrasah is the first performance
research centre in Turkey. Furthermore,
it is a place for people of different
disciplines to take a breath of change,
unite and meet up.

Just like its students, Madrasah of
the Theatre is a school where people
working in different fields of art and
philosophy come together to think,
work, visit, lodge, have fun and receive
training. It is a venue for everyone who
has a connection with theatre, art,
music, philosophy and literature. It is




kendine yer bulabilecegi bir mekan.
Atolyeler disinda bireysel calismalar
ytriitmek iginde de bir ¢alisma alani.
Hepsi birbirinden farkl niteliklerde
olan ve diilnyanin her yerinden gelen
egitmenlerle verilen atolyelerin kati-
limcr kitlesi de oldukca genis. Medrese,
gectigimiz yaz diizenlenen at6lyelerde
ve uluslararasi projelerde yaklagsik 200
katilimciyi agirlamisti. 2015 Yaz Done-
mi ise uluslararas1 bir felsefe atolyesi
ile acaldu.

Yapinin igerisinde katilimcilar igin
kogus sisteminde ranzali yatakhane-
ler mevcut. Dileyenler, cadirlarimi ge-
tirip konaklayabiliyorlar. Katilhmecilar,
konakladiklar siire zarfinda sembolik
bir ticret karsiliginda ti¢ 6giin yemek
hizmeti alabiliyor. Tiyatro derslerinde
artik klasiklesmis olan hareket, eylem
ve diyalog atolyeleri; temel oyunculuk,
dogaclama ve fiziksel tiyatro atolyeleri;
oyunculukta ses kullanimi ve modern
palyacoluk atolyeleri; hikaye anlaticili-
g1 atolyesi, 14 - 18 yas arasindaki genc-
ler i¢in diizenlenecek tiyatro at6lyeleri
mekandaki sanat odakli calisma sece-
neklerinden birkaci. Ayrica, Uluslara-
ras1 Michael Chekhov Atélyesi, solo
performans atolyesi, mask oyunculugu
ve yapimi ile kukla yapimi atolyeleri
de oyuncular ve oyuncu adaylari igin
mihenk tas1 niteliginde egitim dene-
yimleri vaat ediyor. Gelecek kusaklara
alternatif bir mekan birakmak amaci
tasiyan medrese, mimarisiyle de dikkat
cekiyor. Burasi biitiin kapilarin avluya
acildig: bir toplanma ve inziva mekam
olarak insa edilmis. Uretmek, diisiin-
mek ve sanatsal aktiviteler i¢cin dogru
adres. Bilgi igin:
www.tiyatromedresesi.org

» Medresedeki
caligmalar, tam 23 farkli
atolye ile 10 Eyliil 2015’
dek devam edecek.

» The works at the
Madrasah will continue
until September 10,
2015 with 23 different
workshops.

also an area of working for those who
are interested in undertaking individual
work apart from the workshops. The
number of the participants at these
workshops, who come together to be
trained by the many trainers from
all corners of the world, is also quite
extensive. Last summer, Madrasah of
the Theatre had hosted approximately
200 participants in its workshops
and international projects. The 2015
Summer Programme opened with an
international philosophy workshop.
Within the site, there are dormilories
with bunk beds like in wards. Those,
who wish to bring their tents, are also
welcome. The participants are served
meals three times a day for a symbolic
amount of payment throughout their
stays. The classical theatre workshops
like movement, action and dialogue,
foundational acting, improvisation,
physical theatre, voice control in
acting, modern clowning workshops,
story telling, and theatre workshops
for the youth aged between 14-18 are
just some of the art based workshops.
Furthermore, the International Michael
Chekhov Workshop, solo performance
workshop, mask acting and making,
puppet making workshops promises its
actors and candidates of acting with such
cornerstone educational experiences.
Madrasah of the Theatre, which aims
to leave behind an alternative location
for the future generations, also draws
attention with its architectural structure.
The place has been built like a meeting
and reclusion location with all its doors
leading to the main courtyard. It has
been designed to produce and think.
Madrasah of the Theatre is the perfect
address for an arts and activity centre.
For info: www.tiyatromedresesi.org
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The Velvet Hedgehog of Turkish

%

50. vefat yildoniimii Refik Halid Karay okumak icin bir
firsat. Onun senlikli satirlan arasinda gezinmek, Tiirkce
ve Tiirk edebiyati ile tanismanin vazgecilmez kapilan
arasinda yer almaya devam ediyor, edecek.

The 50thdeath anniversary of his death is a great
. opportunity to read Refik Halid Karay. To stroll between
. his merry sentences and will always be an indispensable
K doorway into the Turkish language and literature.
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iirkgenin en iyi yazarlarin-
dan biridir Refik Halit Karay
(1888-1965). Sadece iki hika-
ye kitabiyla, tiiriin en dnem-
li yazarlar1 arasina girmeyi basarir.
Senlikli bir kalemi vardir. En hi-
zunli hikayede bile kasvet ¢okmez
okurun yiiregine. Hafif bir ytrek bur-
kuntusu olur elbette. Ancak kafkaesk
bir bataklik degildir onun yazdiklar:.
Daha cok olaylara, maceraya agirlik
verir. Ic tahliller ancak macera iize-
rinden okunabilir. Psikoloji, satihta
goriinmeyen bir unsurdur onun yaz-
diklarinda. Ancak karakterleri asla
tek boyutlu degildir. Avantiir denerek
kiicimsenen kitaplarinda bile etiyle
kemigiyle yasayan karakterler yer
alir. Mekan tasvirleri konusunda da
tam bir ustadir Karay. Seftali Bahge-
leri’ndeki mekan tasvirleri bile yeter
onun ustaliginin tescili i¢in. Hatta bu
ozelliginden dolay1 “ressam - muhar-
rir” olarak anilir yasadigi donemde.

Bir yurt iginde bir de yurt disinda
iki stirgiiniin yadigar1 olan Memleket
Hikayeleri ve Gurbet Hikdyeleri nicelik
olarak sinirhi olsa da nitelik olarak onu

8 oo
REHE
HALI

: KARAY £
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Refik Halid Karay (1888 — 1965) is one of
the best authors of the Turkish language.
He was successful to attain his position
amongst the best authors with only two of
his novels. He has a merry style of writing.
His readers will never feel a depressive
emotion even within his most sorrowful
stories. Surely, they will experience a
slight ache in their hearts. However, his
works are never a kafkaesque swamp. He
chooses to explore events and adventures
within his books and one can make inner
analyses through these adventures.
Psychology is always an aspect of the
surface in his stories. Yet, his characters
are never unidimensional.

He has almost real life characters in flesh
and bone even within those works that
have been deemed adventurous. Karay
is also a master with his depictions of
locations. His descriptions of locations in
his novel 'The Peach Gardens' are enough
in terms of declaring his mastership. In
fact, because of this talent, he was called
“a painter — author” during the era he
Iived in. Although his two relics during
his two exiles, ‘Stories of the Motherland’
and ‘Stories of a Foreign Place’, may
be limited in terms of quantity, they



hikaye tiriintin 6ncii isimleri arasinda
yer almasini saglar. Kimi egzotik tilke-
lerde gecen kimi toplumsal degisime
/ dontisime odakli romanlar1 onun
yaz1 macerasinin ¢nemli verimleri
arasindadir. Bunun disinda kronikle-
ri, hicivleri ve anilar ile tam bir yaz1
emekgisidir Karay.

Omriiniin 22 yilim siirgiinde geciren
Karay, kendisini “Ben olana, olmusa,
olacaga muhalifim.” sozleriyle anlatir.
1938’de gurbetten déndiitkten sonra
kaleme aldi1g1 romanlarda agk temasi-
n1 6ne ¢ikarmis, bu da edebiyat gev-
relerinde geri planda kalmasina yol
acmis ama Turkcedeki ustaligina toz
kondurmamistir. Karay'in yazdikla-
r1 okura kendini okutan kitaplardir.
Uzak iklimleri de anlatsalar Istanbul'la
da sinirli olsalar baska kitaplarda bu-
lunmayacak bir “tecriibedir” bir Refik
Halit kitab.

Bir Istanbul cocugudur Refik Halit.
Beylerbeyi'nde dogmus, mezun ola-

have, however, landed him amongst the
prominent authors of his time due to
the quality of his style. His novels which
take place in an exotic country or explore
social change / transformation, the
produce of his writing adventures have
always been outstanding. Apart from
this, Karay is a true labourer of writing
with his chronicles, satire and memoirs.

Karay, who had spent twenty two years
of his life in exile, describes himself with
the following words: "I am an adversary
to what exists, what has been done and
what will be done.” Upon his return from
foreign soils in 1938, he had explored
love themes in his novels, which had
caused him to remain in the background
within the literary circles. Yet, this never
had a negative affect on his mastership
of the Turkish language. Karay 's works
are very easy to read. A single Refik Halit
book is an “experience” found nowhere
else, whether it illustrates distant lands
or Istanbul.

Refik Halit was an Istanbulian. He was
born in Beylerbeyi, and although he
wasn “t able to graduate, he had studied at
Galatasaray High School and eventually
became a writer at the Sublime Porte. He
ought to also be greeted as the first story
teller of "The Motherland™ in Turkish
literature. He even criticises himself in
his writings by turning the spines of the
hedgehog towards himself. It is possible
to read the changes taking place during
the final periods of the Ottoman Empire
and the “driftings” taking place during
the initial years of the Republic through
his writings. For instance, his novel 'The
Inner Face of Istanbul published in 1920
and 'One Face of Istanbul' published in
1939 explores the years before and after
the Second Constitutionalist Period.

In Besir Ayvazoglu’s words, he is:
“Forever an adversary, and that is why
most of his life was spent in exile. Refik
Halid Karay had written quite a bit in
order to make a living, but even in those
works that he wrote loosely, he has the
ability to impress readers with his use of
Turkish language. Also, in every single
sentence, he has the ability to make his
readers feel his sarcastic looks, naughty
laughter and fierce intelligence. It is
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masa da Galatasaray Lisesi'nde oku-
mus ve Babiali’de yazar olmustur.
Tirk edebiyatinin ilk “memleket”
hikayecisi olarak selamlamak miim-
kiindiir onu. Hatirlarinda kendine
kars1 bile kullanir kirpinin oklarini.
Osmanl Devleti'nin son dénemi ile
Cumbhuriyet'in ilk doneminde yasa-
nan “savrulmaya” varan degisimleri
onun kaleminden okumak mumkiin-
diir. Mesela 1920 yilinda Istanbul’un
I¢c Yiizii, 1939'da da Istanbul’'un Bir
Yiizii ismiyle yayimlanan romani,
fkinci Mesrutiyet oncesini ve sonra-
sin1 karsilastirarak anlatir.

Besir Ayvazoglu'nun tespitiyle “Dai-
ma muhalif, bu ytizden hayatinin ¢ok
onemli bir kismi siirgtinlerde gecmis,
gecinebilmek icin ister istemez ¢ok
vazan, fakat ¢alakalem yazdiklarin-
da bile Tiirkcesindeki kivamla géz
dolduran ve hemen her ciimlesinde
alayct bakislarini, muzip giiliisiinii ve
yirtic1 zekasini hissettiren bir yazar:
Refik Halid Karay. Roman, hikaye ve
kroniklerinde, heyecanli bir macera
gibi yasadigr hayatinin biitiin yansi-
malarini bulmak miimkiindiir. Anlam
hazinelerini ele gecirmek i¢in bir defi-
neci gibi Tiirkcenin biitiin gizli kapak-
Ii késelerini kurcalayan bir iislupgu,
‘Kirpi’sinin oklarini ustaca savuran bir
mizah yazari ve heccav...

Diinyaya agik bir Istanbul ¢ocugu, cok
dikkatli bir gozlemci, kiilyutmaz bir en-
telektiiel, hangi sartlarda olursa olsun
hayattan zevk almayi bilen ve zihnini
gecmisle hemen hi¢ mesgul etmeyen
bir hazci, bir Epikiiryen...”dir o. Bir
yoniiyle heniiz tanimaya basladigimiz
genc bir yazara benziyor Refik Halit
Karay. Onun kiilliyat1 aslinda yeni

possible to find reflections from his own
adventurous life in his novels, stories
and chronicles. He is a stylist, who rakes
up all the hidden corners of Turkish like
a treasure hunter on a mission to seize
the treasures of meaning, a writer of
irony and satire who hurls the arrows
of his "hedgehog" masterfully... He is
an Istanbulian ready to conquer the
world, an attentive observer, a hard-
bitten intellect, and no matter what
the circumstances, he always takes the
positive out of life, without ever keeping
his mind lost in the past... He is an
Epicurean...”

From one aspect, Refik Halit Karay is like
a young author, whom we are just getting
to know. In fact, Refik Halit Karay s
complete works are recently being
compiled together. Just like Yusuf Turan
Giinaydin’s 'Throughout a Lifetime,
which has been published with the
efforts of the Turkish History Association,
there had been many articles of Karay
in newspapers and magazines that are
being compiled altogether and now
will be published in books. This clearly
informs us that all of the things that
Refik Halit Karay wanted to tell us shall
now be expressed. Furthermore, Ahmet
Ozalp “s book titled “Refik Halid: The
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yeni tamamlaniyor. Tiirk Tarih Kuru-
mu’'ndan Yusuf Turan Giinaydin’'in
emekleriyle yayinlanan Bir Omiir
Boyunca isimli eseri gibi daha 6nce
hatiralarinda yer almayan ama gazete
ve dergi siitunlarinda unutulmus pek
cok anis1 oldugu gibi mevcut yayine-
vinin yayinladig: yeni derlenmis pek
cok Karay eseri, yeni yeni kitap ciltleri
arasinda yer alma firsat1 buluyor. Bu
da Refik Halit Karay hakkinda soy-
lenmesi gereken sozlerin asil bundan
sonra sOylenebilecegini ifade ediyor
bizlere. Ustelik Ahmet Ozalp’in Refik
Halid: Oklari Kirilmis Kirpi adl kitabi
da gosteriyor ki Karay'in eserlerinin
saglam bir edisyon - kritikten gegmesi
de sart. Yayinlandigi dénemlerin “riiz-
garlar1” pek ¢ok “yayinda” kendini
gostermis maalesef.

Bir bagka yoniiyle ise zaten her dem
geng bir yazar Karay. O islup, o an-
latim, konu secimi, hicivdeki ustali-
g1... Onu her dem geng yazar yapan
ozelliklerinden sadece birkaci. Yahya
Kemal Beyatli, Refik Halit icin bosuna
m1 “Tirkgeye yeni bir ¢esni vermis.”
diyor. Hep o genclik iste. Gergekten de
yassiz / yaslanmayan bir genclik Refik
Halit’in tslubu.

Hangi yoniiyle olursa olsun Refik Halit
Karay ile tanismak, Tiirkce ve Tiirk
edebiyati ile tanismanin vazgecilmez
kapilar1 arasinda yer almaya devam
ediyor, edecek.
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» Refik Halid, 1938'de
gurbetten dondiikten
sonra kaleme aldigi
romanlarda ask temasini
one ¢cikarmis.

» Upon his return from
foreign soils in 1938, he
had explored love themes
in his novels.

Hedgehog with Broken Spines ™ shows us
that the works of Karay need to undergo a
serious editorial critique. It is unfortunate
that many of the “windy " times in which
they had been published are evident in
many “publications”.

From another aspect though, Karay is
always youthful. His style, expression,
choice of topic, mastership in satire...

These are just a few of the characteristics
that make him an ageless writer. It is no
wonder that Yahya Kemal Beyatli has
stated that Refik Halit “has spiced up
Turkish language in a new manner".
It is always that youthfulness. Refik
Halit’s style is truly one without age.
No matter which aspect it is, being
introduced to Refik Halit Karay is like
being introduced to Turkish language
and Turkish literature and will continue
to be amongst the indispensable doors
to this world.
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EDEB| TARIHI

Sezai Karakoc'tan Bedri Rahmi
Eyiiboglu’na bircok yazar ve saire
ilham veren cayin Tiirk kiiltiir
tarihinde 6zel bir yeri var.

Sezai Yakut

The Literary History of Tea

Tea, which has given inspiration to many
authors and poets from Sezai Karakoc to
Bedri Rahmi Eyiiboglu, has a special status
within the history of Turkish culture.



inyanin yarist ¢ay der bu

igecege. Kalanlar ise tea.

Cinkii gayr kervanlar ara-

cihigiyla getirenler ismini
Kanton’da “cha” deyisinden, deniz
yoluyla getirenler Amoy lehgesinde-
ki “tay” okunusundan almistir. Ital-
yanlar ise gay igin “cia” ve “te” diye
iki ayr isim kullanirlar. Besbelli on-
lar ¢cay1 hem baharat yolundan gelen
kervanlardan hem de deniz yolundan
ithal etmislerdir. Arapcada “shai”,
Hindistan’'da “chaaya”, Cek Cumhuri-
yetinde “cay”, Japonya’da “cha” veya
“ocha”, Iran’da “tzai” veya “chai”,
Portekiz’'de “cha”, Danimarka’da “te”,
Hollanda'da “thee”, Ispanya’da “té”,
Fransa'da “thé”, Israil'de “tae” ve En-
donezya’da “téh” derler. Almanya’da
Birinci Diinya Savasina kadar cay
icin kullanilan “thee” kelimesi, savas-
tan sonra “tee” oluvermis. Tibetliler
ise tigiincii bir isim bulmuslar: Caya
“boe’ja” diyorlar. Her halitkdrda cayin
menseinin Cin’e uzandig1 konusunda
bir ittifak var. Bir Cin atasézii ise zaten
soyle: “Caydan bir giin uzak tutulmak
verine yemekten li¢ giin uzak durmayi
tercih ederim.”

ABD’NiN BAGIMSIZLIGI NASIL
DEMLENDI?

Amerika Birlesik Devletleri'nin bagim-
sizlik savasinin bir tetikleyicisi de caya
konan vergiler oldu. 17. ytizyil boyunca
gittikge biiyiiyen Ingiliz Imparatorlugu,
artan giderlerini karsilamak ve ekono-
mik ihtiyaclarin1 giderebilmek igin
Amerika’daki kolonilerine basvurdu.
1764'te kolonilerle ilgili seker yasasini
yiiriirliige koyan Ingiltere, alim - satim-
larda yiiksek bir giimriik alinmasa gibi
vergi yasalarin giindeme getirdi. Seker
yasasini para yasasi, konaklama yasasi,
pul yasas1 ve benzerleri izledi. Bu yiiz-
den de Bostonlu Amerikalilar eyleme
gecerek Ingiliz gemilerine yiiklenen
caylar1 denize doktiiller. Amerika’da
Ingilizlerce kurulan 13 koloni bir ara-
ya gelerek, bu yasanin uygulanmasina
kars1 cikt1 ve Ingiltere’nin gikardig ya-
salarla kolonilere vergi koyamayacag:
ilan edildi. Bu hareket, 1776 yilinda
ilan edilen “Bagimsizlik Bildirisi” ile
sonuclanda.

Half of the world’s population calls
it “cay”. And the other half, “tea”. The
reason for this is due to the fact that those,
who had brought tea through caravans
heard it being called as “"cha” amongst
the Cantonese, while those who had
brought it through seaway had adopted
it from the Amoy pronunciation of “tay".
While, the Italians use two separate names
for tea: “Cia™ and “te”. It is evident that
they imported tea through both caravans
travelling through the spice routes as
well as through the seaways. It is called
“shai” in Arabic, “chaaya ™ in India, “cay”
in the Czech Republic, “cha” or “ocha”
in Japan, “tzai” or “chai” in Iran, “cha”
in Portugal, “te” in Denmark, “thee” in
the Netherlands, “té” in Spain, “thé”
in France, “tae” in Israel and “teh” in
Indonesia. The word “thee”, which was
used in Germany until World War I, had
become “tee” after the war. The Tibetans,
on the other hand, found a third name for
it. They call tea “boe ‘ja". Either way, at
least there is complete agreement that the
actual origin of tea goes back to China.
There is a Chinese saying as such: “If I
had the choice - I would rather not eat for
three days than to not drink tea for a day.”

HOW WAS THE USA INDEPENDENCE
BREWED?

One ofthe precipitatingfactorsthatinitiated
the independence war of the United States
of America was due to the revenues on
tea. The British Empire that was growing
enormously throughout the 17th century,
had resorted to its colonies in America in
order to bear the costs and economic needs
that were steadily increasing. Britain,
which had implemented its “Sugar Act”

» Sair Sezai Karakog, bir
siirinde Tiirk cayini dans
eden bir kadinin ayak
bileklerine benzetir.

» Sezai Karakog, in one
of his poems likens the
tea to the ankles of a
dancing woman.
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JUDY GARLAND GiBI

Sair Sezai Karakog Cay isimli siirinde
soyle der: “Bizim i¢tigimiz ¢ay da ¢ay-
dir. Carpik dudakli ezik gozlii alli ma-
vili caylar. Vadilerden renkli yagmurlar
gibi gelir, ictigimiz ¢ay. Dans eden bir
kadinin ayak bilekleri gibidir. Judy Gar-
land gibi ¢ay, kan gibi ¢ay. Sehirlerden
¢ok giines vardir o caylarda. O ¢aylar
daglar1 bin parca eder ve getirir. Yasa-
may1 ¢agil cagil getirir.

O ¢aylardan su icenlerin gozleri, benim
cay bardagimda senin gézlerin olur. Se-
nin gozlerin sizin ¢ay bardaklarinizda,
onlarin gozleri, ¢ay.” Peki siirde gecen
Judy Garland kim midir? Asil adi Fran-
ces Gumm olan Garland, 20. yiizyilin
ilk yarisinin gozde sinema oyuncular1
arasinda yer alir. 1954 yilinin baha-
rinda 1952 yapimu Lili filminden yola
cikarak Liliyar adl siiri yazan tstat
Sezai Karakog, demek ki giinliik ha-
yatimizda 6zel bir yeri olan caya boyle
bir benzetme yapmay1 uygun bulmus.

ANADOLU'DA CAY

Anadolu’nun ¢ay ile yaygin bir sekilde
tanismasi, 19. yiizyila denk disiiyor.
Erzurum Valisi, 1895’te bolgede bas
gosteren bir kolera salgininda mikrop-
lar1 6ldiirmek icin, 6nemli kavsak nok-
talarina koydurdugu dev kazanlarda
cay demletip ahaliye dagittirmis. Bu

for the colonies in the year 1764, had
raised revenue laws for higher customs.
The Sugar Act was shortly followed by the
Currency Act, Quartering Act, Stamp
Act and others alike. It was these events
that triggered the Boston Americans to
protest and dump the teas loaded on the
British ships into sea. The 13 colonies
that had been established by the British
in America united and protested against
these laws and declared that the British
laws on revenues cannot be implemented
in the colonies. This movement resulted
in "The Declaration of Independence”
in the year 1776.

JUST LIKE JUDY GARLAND

Sezai Karakog¢’s poem titled ‘Tea’ is as
follows: “The tea we have is authentic.
Like curved lips, dented eyes, red and blue.
It flows like colourful rains from valleys.
Like the ankles of a dancing woman. Tea
like Judy Garland, like blood. Soaking
more sun than the cities. Shattering the
mountains and coming forth. Purling
as it brings life. The eyes of those who
drink this tea, become your eyes on my
teacup. And your eyes on the teacups of
others, Their eyes... all becoming tea.”
So, who this Judy Garland mentioned in
the poem? Garland, whose real name
was Frances Gumm, was one of the most
famous actresses during the first half of the
20th century. Sezai Karakog, who writes a
poem titled 'Liliyar’ (My Lover Lili) with the
inspiration of Garland “s 1952 movie 'Lili’,
evidently found it appropriate to draw an
analogy between her and tea, which has
a special place for us in the daily lives.

TEA IN ANATOLIA

It was around the 19th century when
Anatolia had been widely introduced
to tea. During an outbreak of cholera
in Erzurum in 1895, the governor of the




yontem ige yaramis m1 yaramamis mi
bilinmez, ama daha sonra cay icmek
bir aliskanlik olmus bu serhat sehrin-
de. Ancak cay gontilleri fethederek,
aradaki zamani kisa zamanda telafi
etmis ve halk arasinda su bilmecenin
cevab1 olmus: “Al rengine bakilir, bar-
daklara dokiiliir. Buram buram tiiter-
ken, ontinde diz ¢okiiliir.” Stileyman
Nazif, Bagdat'ta vali iken Uciincii Or-
du’dan bir telgraf gelir. Damat Hafiz
Ismail Hakk: Pasa 24 saat icinde on bin
okka (13 ton) cayin tedarik edilmesi
gerektigini bildirmektedir. Stileyman
Nazif ise bu talebe su karsiligi verir:
“Cin Imparatorlugu’na goénderilmesi
gerekirken, yanlishkla valilige cekilen
telgrafiniz iade edilmektedir.”

TURKIYE'DE URETILMESIi

Cayin Tirkiye’de tiretilmeye basla-
masini ise Zihni Derin’e borcluyuz.
Bedri Rahmi Eyiipoglu bir siirinde
Tirkiye'de cay ekiminin 6nciisti olan
Zihni Derin’i soyle yad eder: “Rize’de
cay1 kim buldu Rize’de? Kimdi o, sessiz
sedasiz kumral kumral demlenen mii-
barek adam. Adini égretmediler bize.”
Zihni Derin, 18. yuzyildan beri dene-
nen ama basarilamayan ¢ay tariminin
bu topraklarda yapilmasi rityasin kar-
sisina ¢ikan engellere ragmen basaran
kisidir. 1880 yilinda Mugla’da dogan
Zihni Derin, 1904’de Halkal Yiiksek
Ziraat Okulunu bitirmis, dort y1l kadar
orman mithendisligi ve 10 y1l da 6gret-
menlik yaptiktan sonra, 1920 yilinda
Ankara’da Tktisat Vekaletine bagh ola-
rak Ziraat Umum Midurliga gorevine
getirilmis. Rize’de bazi1 meraklilarin
Batum’dan cay fidam getirdigini ve
evlerinin bahcesinde yetistirdigini
goren Zihni Bey, hemen incelemele-
rine baslar.

1923’te baglayan bu mesai 1940’lara
kadar stirecek, ama sonugta pek ¢ok
insana da ekmek kapisi cay ile aci-
lacaktir. Nitekim bugiin Tiirkiye, cay
uretiminde Hindistan, Cin, Kenya ve
Sri Lanka’dan sonra besinci sirada ge-
len bir iilke konumunda bulunuyor.
Sahi, sicacik birer bardak demli caya
ne dersiniz?

district had set up huge boilers at the
crossroads of the city and had ordered
people to drink the brewed tea for the
purpose of fighting the bacteria that had
spread. We do not know whether this
method was successful, however, what
we do know is that since that incident,
tea has become an inseparable part in
the lives of the city 's residents. In a short
period of time, tea was able to conquer
the hearts of people. So much so that they
even had a riddle about it: “One stares at
its red colour, and pours it in cups. While
it billows smoke, we fall to our knees.”
During the era when Suleiman Nazif was
the governor of Baghdad, he receives a
telegraph from the 3rd Army Unit. Damat
Hafiz Ismail Hakki Pasha states that
there is a need for 13 tonnes of tea in the
next twenty four hours. Suleiman Nazif
provides the following statement in reply
to the telegraph: “We return your telegraph
which was mistakenly sent to us instead
of the Chinese Empire.”

TEA PRODUCTION IN TURKEY

We owe the production of tea in Turkey
to Zihni Derin. In one of his poems,
Bedri Rahmi Eyiiboglu commemorates
Zihni Derin, the pioneer who cultivated
tea in Turkey, as thus: “Who found tea
in Rize? Who was that holy man who
fairly and silently brewed. They never
taught his name.” Zihni Derin was
the individual who, despite all of the
hindrances, had been successful in tea
culture in these lands, ever since the
18th century when many had constantly
failed. Zihni Derin, who was born in
1880 in Mugla, completed his studies at
the Halkali Higher Education School of
Agriculture in 1904. After working as a
forest engineer for 4 years and teaching for
another 10 years, he was appointed to the
Agriculture Public Directorate in Ankara
in 1920. Zihni Bey, who had come across
some people, who had brought tea from
Batum and cultivated it in their gardens,
quickly sets off to do some research. This
research that begins in 1923 eventually
continues up until 1940, providing many
job opportunities for many people. As a
matter of fact, Turkey follows India, China,
Kenya and Sri Lanka in the production of
tea today. Actually, how about a nice cup
of brewed tea now?
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ROPORTAJ | Interview

IPEK YOLU'NUN GORKEMLI ALANI

Kl  Anatolia: The Magnificent Part of the Silk Road

-

’ G

Melih Uslu @ Lynn Gilbert

Sekiz yildir ipek Yolu’nun izini siiren New Yorklu fotograf sanatcisi Lynn Gilbert, “gérkemli
alan” olarak nitelendirdigi Anadolu seyahatinden carpici izlenimleri .trdergisine anlatt.

Lynn Gilbert, the New York based photographer, who has been tracing the routes of the Silk Road
for the past eight years, has spoken to '.tr' magazine about her striking observations of her journey
through Anatolia, that she describes as “the magnificent part”.
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ncelikle sizi taniyabilir miyiz?

Yarim asri askin siiredir

fotograf tutkumun pesin-

de yeryiiziinti geziyorum.
Amerika’da ve diinyanin gesitli yer-
lerinde cok sayida fotograf sergisi ag-
tim. Fotograf tizerine calismalariyla
taninan Brooklyn’deki Pratt Enstitiisi
ile senelerdir ortak galismalar yiirii-
tiiyoruz. Ayrica dilnyanin 6nde gelen
fotograf galerilerinden Throckmorton
Fine Arts ile galisiyorum.

B Firstly, can you introduce yourself?
For more than half a century, I have
been travelling the world because of my
passion for photography. I have held many
photographic exhibitions in America
and in various other parts of the world.
We have been working in conjunction
with Pratt Institute in Brooklyn, which
is known for its work on photography. I
also work with Throckmorton Fine Arts,
which is considered to be the most famous
photography gallery in the world.
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» Hasankeyf'ten

panoramik bir goriiniim.

» A panoramic view of
Hasankeyf.

M ipek Yolu projenizden biraz
bahsedebilir misiniz?

B Can you talk a little about your Silk
Road Project?

Ipek Yolu: O Zamanlar ve Simdi adim
tasiyan proje, sergiden kitaba uzanan
cok uclu hedeflere sahip. Bu kapsam-
da 2008’den bu yana Ipek Yolu gii-
zergdhindaki sehirleri gezerek yasam
alanlarindaki kaltiirel dokular fotog-
rafliyorum.

M Hangi rotayi izliyorsunuz?

Urdiin, Suriye, Ozbekistan ve Tiirkme-
nistan’dan sonra Tiirkiye'ye geldim.
Tirkiye'ye ilk gelisim degil. Bu altin-
c1 oluyor. Bugiine dek Bergama’dan
Midyat’a, Safranbolu’dan Birgi'ye,
Camlihemsin’den Kapadokya'ya ka-
dar Tarkiye'nin karakteristik mimari
orneklerinin bulundugu yerleri ince-
leyip fotografladim.

M En cok nereleri begendiniz?

Ben bir Turkiye asigiyim. Size su ya da
bu yer diyemem, ama son seyahatimde
Artvin’in Giircistan sinirindaki dag
koylerinden cok etkilendim. Ozellik-

'The Project that is titled, The Silk Road:
Then and Now', has multiple aims varying
from exhibitions to books. In this regard, I
have been travelling the cities located on
the Silk Road since 2008 and have been
taking photographs of its cultural texture.

B Which route have you taken?

After visiting Jordan, Syria, Uzbekistan
and Turkmenistan, I arrived at Turkey. In
fact, this wasn't the first time I had come
to Turkey. It was the sixth time. I had the
chance to analyse and photograph all of
the characteristic architectural examples
of Turkey from Bergama to Midyat, from
Safranbolu to Birgi and Camlithemsin to
Cappadocia.

B Where did you love the most?

I love Turkey. I cannot give you an exact
location but during my final journey, the
mountain villages located on the border
of Artvin and Georgia had really affected
me. Especially the area called Camili
or with its old name, Machahel, was



le Camili ya da eski adiyla Macahel
denilen yer gergek bir doga ve kiiltiir
harikasi. Orada yerel halkin giinliik
yasamina dahil oldum. Inek sagdim,
yemek pisirdim ve bahge isleri yaptim.
Harika bir deneyimdi.

M Tiirkiye'yi ipek Yolu'ndaki iilkelerden
ayiran farklar nelerdir?

Tirkiye'de kokli bir kiiltiir var. Ko-
naklar, camiler, miizeler, hanlar,
hamamlar benzersiz. Evler, icinde ya-
sayanlarin kiiltiirel kodlar1 hakkinda
ipuclar veriyor. ic mekanlarda girdi-
gimde sanki fotograf ¢cekiyormusum
gibi degil de resim yapiyormusum gibi
hissediyorum.

I Ziyaret ettiginiz evlerde neler
gordiiniiz?

Tirkiye’de her ev bana yeni bir stirpriz
yasatiyor. Her biri iginde yasayanlarin
mabedi gibi... Basit ve iddiasiz, fakat
cok giizeller. Her ev bana farkli bir
miizik dinletiyor. Turkiye’deki evle-
rin ruhu ve kalbi var. Evlerde sicaklik
ve samimiyet var. En 6nemlisi, 6zgiin
misafir agirlama ritiielleri var. Insan
bu evlerde yasamak istiyor.

M i¢ mekanlara olan bu ilginiz
nereden geliyor?

Ic mekanlar, fotografik acidan bakir
alanlar. Bunlar insana daha 6nce go-
riilmemis diinyalarin kapisini araliyor.
fc mekanlara duydugum ilgi, galiba
New York'ta, hentiz gen¢ bir kizken
basladi. Sanat meraklis1 annem, beni
Manhattan’da yilda bir kez acilan ev
ve binalarin gezdirildigi kiiltiir turla-
rina goturmusta.

Orada gordiigiim mekanlar aklimda
yer etti. Yine 20 yil kadar ¢nce Hin-
distan'in Racastan bolgesinde kar-
silastigim ve adeta tastan yapilmis
birer danteli andiran meshur Haveli
konaklarinin i¢ dekorasyonlarindan
cok etkilenmistim. O giin bugtndir
fotograflarimda yasam alanlarindaki
kiiltiirel derinligi ariyorum.

unbelievable in terms of its nature and
culture. I was able to experience the daily
life of the local people. I milked the cows,
cooked and did some garden work. It was
a fantastic experience.

B What are the differences between
Turkey and the other countries on
the Silk Road?

There is a deep-rooted culture in Turkey.
The mansions, mosques, museums,
public houses, Turkish bathhouses are
so unique. The houses give you clues
about the cultural codes of the people
living inside of them. When I take a step
inside of these places, it feels more like I
am painting than taking a photograph.

B What did you come across in the
homes you visited?

Every house in Turkey surprises me. It is
like a sanctuary for every single individual
that resides within it... They are simple
and unpretentious, but beautiful. Each
house seems like a different music recital
to me. The houses in Turkey have a soul
and a heart. They have warmth and
sincerity. Most importantly, they have
rituals in their hospitality. One wants to
live in them.

B Where does your interest for indoors
stem from?

Indoors, from a photographic perspective,
is like undiscovered wilderness. These
places open the doors to a world that man

» Kapadokya'ya 6zgii
tarihi bir ev.

» A typical historical
house in Cappadocia.

fr magazine

~N
w

tr dergt



E ‘ fr magazine

Ar dergi

» Lynn Gilbert (iistte).
Mardin (altta).

» Lynn Gilbert (above).
Mardin (below).

I Mekan secimlerini nasil
yapliyorsunuz?

Daha ¢ok koy ve kasaba gibi kiigiik
yerlesimlerdeki i¢ mekanlarda calis-
may1 seviyorum. Bu yiizden sehirden
uzaklasip tasraya gidiyorum. Orada
daha gercek ve dogal bir hayat var.
Ayrica insanlarin konusamadiklar:
halde beni anlamaya calismalarina
bayiliyorum. Fotograflarimda genel-
likle ev sahiplerini kullanmiyorum.
Cunkii kusaktan kusaga aktarilan es-
yalar ve objeler zaten onlarin varligini
hissettiriyor.

has not come across before. My interest in
indoors begun when I was still a young girl
in New York. My mother, who had a keen
interest in art, used to take me to the culture
tours organised in the houses or buildings
that would open to the public once a year
in Manhattan. All of those places I had
seen always settled in some little corner in
my mind. Also, about twenty years ago, [
had seen the famous Haveli mansions in
Rajasthan, which were all made from rocks
but seemed like handmade embroideries.
Ever since that day I am in search for the
cultural depthness within living spaces.

B What makes you choose the
locations?

I mostly enjoy working the indoors of
small settlement areas like villages or
towns. It is because of this that I leave the
city and travel to the rural areas. Those
areas have a more realistic and natural
lifestyle. Also, I love the fact that the
people try to understand me although they
cannot speak to me. I don’t generally use
the home owners in my photographs. As
the furnitures and objects that have been
passed on from generation to generation
already make you feel their existence.

B Isn't it difficult to reach those places?

I have never thought of the possibility of
travelling for thousands of kilometres and
not being able to enter the homes. I really
don’t come across these kinds of obstacles
anyway. Especially in Turkey, there will
always be people who open their doors
and welcome you inside. I use all kinds of
transportation in order to reach the houses
that Iwant to see. Whether it is overcrowded
public buses, primitive bridges, unsafe
rowboats... For instance, there are times
when I travel on a rusty trailer attached to
a farmer’s tractor. If, by any chance, I am
not satisfied with the photographs, I will
always return back to that place no matter
what the circumstances may be like.

B How do the home owners welcome
you during the shooting sessions?

I am forever thankful to the hundreds
of families in Turkey who opened their
doors and included me in their lives. They
have given me the chance to photograph



M Bu mekanlara ulasmak zor
olmuyor mu?

Binlerce kilometre yol gidip oraya
ulastiktan sonra bu evlere girememe
ihtimalinin olabilecegini bir kere bile
disiinmedim. Zaten bu tiir bir engel
de karsima pek ¢ikmiyor. Hele Tiirki-
ye’de size kapiy1 acan ve iceri buyur
eden birileri mutlaka oluyor. Gormek
istedigim evlere ulasabilmek i¢in bula-
bildigim her tiirlii araci kullaniyorum.
Kalabalik halk otobiislerini, ilkel kop-
riileri, tekinsiz sandallari... Mesela, bir
ciftcinin kullandig eski bir traktore
bagl pasl bir rémorkla yolculuk etti-
gim bile oluyor. Istedigim fotograflar:
elde edemedigimde, sartlar ne olursa
olsun, oraya tekrar tekrar gidiyorum.

[ Cekimlerde ev sahipleri sizi
nasil karsiliyor?

Tirkiye’de bana kapilarini acip beni
hayatlarina dahil eden yiizlerce aileye
tesekktr borcluyum. Asla goremeye-
cegim yerleri fotogralama sansini ver-
diler bana. Yerel yonetimlerin destegi,
Izmir'deki 14 tarihi sinagogdan dor-
dinii fotograflamami miimkiin kildi.
40 senedir kapali olan evlerin kapilar
bana acildi. Bircok kisi, gittigim bol-
gelerde giinlerce bana eslik etti. Hatta
sectigim evleri fotograflamam icin 12
saat boyunca araba kullanarak ulagi-
mimi saglayanlar oldu. Iste seyaha-
timi unutulmaz yapan, yol boyunca
karsima ¢ikan, bu projenin sanatsal
amacini anlayan sayisiz insan... Kiil-
tiirlerini ve geleneklerini son derece
6nemseyen bu insanlarla tanismak
hayatim1 zenginlestirdi.

¥ Fotograflariniz nasil bir estetik
arayistan besleniyor?

Fotografta dogallig1 ve ruhu olani an-
yorum. Giizellik benim i¢in denge ve
uyumdur. Benim igin “zengin” olan
"siradan" olandir. Ince bir perdenin
altinda burusmus bir yorgan ya da ha-
yatin1 gay toplayarak gecirmis, mii-
kemmel tahammiil yetenegine sahip
bir kadin gibi...

places I would have never been able to
see. The support of the local governments
allowed me to photograph four of the 14
historical synagogues in Izmir. The doors
of the houses that had been shut for forty
years were opened for me. Many people
assisted me for days. In fact, there were
some, who even drove me for 12 hours
in order to reach my destination. All of
those people who have made my journeys
unforgettable, who crossed my path and
who understand the artful purpose of this
project... Meeting all of these people, who
deeply give importance to their culture and
traditions, have enriched my life.

B What kind of aesthetic pursuit do
your photographs feed on?

“I search for naturalness and a
soul. For me, beauty is balance and
harmonisation. In my opinion, what
is “rich” is "ordinary". It is a crumpled
blanket under a fine curtain or a woman
of perfect patience who has spent her
whole life harvesting tea...

» Anadolu’dan portreler
(solda). Camili ya da eski
adiyla Macahel (altta).

» Portraits of Anatolia
(on the left). Camili or old

named Machahel (below).
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Q MUZIK | Music

. Avrupa miiziginde Johann Sebastian

Bach, Barok dénem dini miizigine
damgasimi vurmus, kiliseye hizmet
eden buyiik bir besteciyken; Tirk
musikisinde onun c¢agdas1 Buhuri-
zade Mustafa Itri, Yenikap1 Mevle-
vihanesi'nde yetismis, Islam miizi-
ginin 6nemli bestecilerinden biridir.

. Bach, ti¢ kusaklik bir miizisyen ai-

leden gelmektedir, oysa Itri boyle
bir miizik gelenegine sahip degildir.
Ayrica Bach, iki evlilik yapmisken
Itr'nin evliligi ile ilgili bir kayit bu-
lunmamaktadir.

. Bach’'in hayati ne kadar detayl bi-

liniyorsa, Itri'nin hayat1 bir o kadar
gizemlidir.

. Bach yogunlukla hayatin1 miizik

tuzerinden kazanmisken, Itri'nin
farkli mesleklerde calistig1 soylen-
mektedir. Itri hem hattat hem sair
hem de meyve yetistiricisiyken,
Bach ise miizisyen olarak 6ne gikar.

. Her iki bestekar da temsil ettikleri

kiiltiirlerin en biiytik ustalar1 olarak
kabul edilmekle birlikte, Bach hak-
kinda hemen hemen biitiin bilgiler
giintimiize ulagmigtir. Ancak Itri bir
muammadr.

Itri'nin eserlerindeki kurgusal ve

bilincli sadelik ile Bach’in eserle-
rindeki yogunluk, birbirlerinin zitt1
konumundadar.

. Her kisinin de binin tizerinde eseri

vardir. Buna ragmen Itri'nin giinii-
miize ulasan eser sayis1 401 gegmez.
Oysa Bach'mn tiim eserleri glintimiize
ulasmustir.

. Ayn1 ¢agda yasamalarina ragmen

aralarinda 45 yas fark vardir. Ttri
1640 dogumluyken, Bach 1685’te
diinyaya gelmistir.

. Itrf ile Bach dini musikinin ve kla-

sik miizigin zirvesi olmuslardir. Her
ikisinin de farkli formlarda eserleri
bulunmaktadar.

AYNI CAGIN IKi ZIRVESI

TH-t ve

The Two Peaks of the Same Era: Itri and Bach

Ayni yiizyilda yasamis iki biiyiik miizik adami.
Biri klasik Bati miiziginde digeri klasik Tiirk
miiziginde mihenk tasi olmus iki biiyiik besteci.
iste bu iki dev adami ayirt eden farklar.

10. Itr{'nin eserlerinin melodik yapisinin
zenginligi, makamlar1 nakis gibi isle-
yisi; Bach’'in incelikli diistintilmiis ve
islenmis melodik ctimleleriyle karsi-
lastirilabilir. Bach’'in, basta iyi diizen-
lenmis klavyesinde ve tonal sistemin
bulgularini en ug seviyelerde ortaya
serisinin benzeri bir yaklasimla; Itr
eserlerinde genel olarak bir makam-
daki miizik ciimlesini sadece yakin
perdelerdeki makamlara gecirerek de-
gil, en uzak perdelere dahi ustalikla
tasiyarak gelistirmisgtir.



records in relation to the marriage of Itri.

3. While so much information is known
about the life of Bach, the life of Itri is
quite mysterious.

4. Bach had made a living from his music,
yet, there are many reports as to Itri
having different occupations. While Itri
was known to be a calligrapher, poet and
orchardist, Bach was only a musician.

Nebahat Konu Yilmaz

They are two legends in music, who lived during the same

era. Both of them are prominent composers, with oneinclas- 5.
sical western music and the other in classical Turkish music.

And these are the differences between these legends...

Both composers are considered to be the
greatest masters of music within their own
cultures and almost every information in

e

1. While Johann Sebastian Bach had left

his footsteps in religious music during
the Baroque period and had served the
church, his contemporary in Turkish
music, Itri, had been brought up at
the Yenikapt Mawlawi Lodge and was
considered one of the most prominent
composers of Islamic music.

. While Bach comes from a musical family
of three generations, Itri, on the other
hand, does not have such a musical
background. Furthermore, while Bach
had married twice, there aren’t any

8.

relation to the life of Bach is known today:
However, the information on Itri is very
limited.

. The fictional and deliberate austerity in

the works of Itri and the density in the
works of Bach are complete opposites of
one another.

. Both musicians have more than a

thousand works. Itri s works that have
survived until today is approximately
40, while all of the works of Bach have
survived.

Although, both musicians lived during the
same period, there is an age difference of
45 years. Itri was born in 1640, while
Bach was born in 1685.

. Both of them had reached the peak

in both religious and classical music.
However, both of them had different
styles.

10.The richness of the melodious

structure of the works of Itri and his
style of penetrating each mode like
an embroidery can be contrasted
with Bach s approach of graceful and
refined melodies. Itri, just like Bach s
approach of disclosing his perfectly
lined notes and tonal discoveries at
the most extreme pitch, has developed
his own style as we generally see with
the ability of carrying his low pitch
musical notes to the most extreme
levels in a masterly manner.
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Zeynep Delav

SOSYOLOJIK BAKIS: SALI

A Sociological Perspective on Cinema: ‘Sali’ (Tuesday)

Sali, bir kadin araciligiyla sehirle olan
irtibatin ne kadar cetrefilli olduguna,
boyle bir yasantinin yipratici tarafina,
daha da dnemlisi yokmus gibi goriinen
erkek iktidanna dikkatleri cekiyor.

oplumsal, politik ve kiiltiirel
hayatin degisimlerini en hizh
sekilde ortaya koyan sinema,
sosyolojinin  incelenmesine
her zaman olanak tamimistir. Sehir,
sinemanin varolusundan bu yana
beyazperde icin her zaman birinci
sirada konu edilmistir. Bu o6geler ilk
Lumiére Kardesler'in goriintiilerin-
de karsimiza cgikiyor. Baudrillard'in
belirttigi gibi icinde oldugumuz cag,

‘Sali; draws the attention to one’s complicated
connection with the city through the perspective of
awoman as well as to the abrasive aspect to such
a lifestyle and more importantly, to the extant
male domination that is supposedly nonexistent.

Cinema, which reveals the changes in
the social, political and cultural life in
the fastest way possible, has always
given way to an analysis of sociology.
Ever since the birth of cinema, the city
has always been the first on the list
of topics of exploration for the movie
screens. These factors first appear
within the images of Lumiére Brothers.
Just like Baudrillard puts it, this era
which we are living in, is being reflected

e
[ ] B [ ]
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kamera goziinden yansimaktadir.
Ozellikle son dénem sinemada bunu
fazlasiyla gozlemleyebiliyoruz. Ile-
tisimsizlik, yiiksek binalarin iginde
kaybolan, bircok seye yabancilasan
ve gitgide yalnmizlasan insanin yasa-
diklari, yani sehrin olumsuzluklar
olarak kargimiza ¢ikiyor.

Biitiinde bunu en giizel yansitan si-
nema sanat1 adeta bizi bize izlettiri-
yor. Gog, toplumsal kirilmalar ve bu
kavramlarin beraberinde getirdigi
zorluklar, Istanbul’un kent olma sii-
recindeki en bityiik sancilar1 olmustur.
Sehirlerin metropol olurken 6niine ge-
cilemeyen hizlari, kiltiirel yapiy1 da
olumsuz etkilemektedir. Uzun met-
rajli filmlerde ozellikle Dervis Zaim,
Zeki Demirkubuz, Nuri Bilge Ceylan
ve Fatih Akin gibi yonetmenler sehrin
oteki, farkh yiiziinii sinemaya aktaran
isimlerdir. Istanbul, olanca kargasasiy-
la ve modern yapisiyla yabancilasan
bireyi sinemada da misafir etmektedir.

Nuri Bilge Ceylan’in Uzak'inda, Der-
vis Zaim’in Tabutta Révasata’sinda ve
daha bircok sinema filminde kent in-
saninin bunalimi, bloklar arasinda ka-
lan bireylerin yalmzhig gozler éntine
seriliyor. Kiltiirel yapinin yozlagmasi
ise kadinin sehirde yasadig zorluk-
lar1 karsimiza gikariyor. Toplumsal
degisim siirecinin temelinde gorsel
hafizamiza en buiyiik katkiy: elbette

from the camera lenses. We have been
witnessing this particularly within
recent cinema. These come before
us in themes of miscommunication,
experiences of people who live in high
buildings becoming strangers and
isolated; in other words, the negative
aspects of city living.

In its entirety, the art of cinema that
reflects this in the best manner forces
us to observe ourselves. Migration,
social fractions and the difficulties
these concepts bring along have been
the greatest pains of the urbanisation
process of Istanbul. The unstoppable
speed of change of cities during their
transformations into metropolitan
cities also negatively affect the cultural
structure of the city. Directors like
Dervis Zaim, Zeki Demirkubuz, Nuri
Bilge Ceylan, Fatih Akin and the like
are the names who have been able to
reflect the other aspect of the city onto
the wide screen in full length movies.
Istanbul also hosts the individual,
who has become estranged to the city
with its many difficulties and modern
structures, within its cinema.

Nuri Bilge Ceylan s 'Distant', Dervis
Zaim s 'Overhead Kick in the Coffin'
and many other movies reveal the
depression of the urban dweller and
the solitude of the individuals stuck
between blocks of concrete. On the
other hand, the degredation of the

» Salifilminden bir sahne
(tstte). Geng yonetmen
Ziya Demirel (altta).

» A scene from the
movie ‘Sall’ (above).
Young director Ziya
Demirel (below).
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» Melis Balaban, Sali
isimli kisa filmin bir
sahnesinde goriiniiyor.

» Melis Balaban is shown
in a scene from the short
film ‘Salr'.

sinema yapmistir. Geleneksel toplum
yapisinda ¢ogunlukla ev i¢i alanda
birakilan kadin, erkegin gerisinde
kalmaktadir. Anne, es, ev kadini gibi
cinsiyet rollerinin disina tasirilma-
yan kadin, her degisimden nasibini
almaktadir. Ekonomik, kiiltiirel, si-
yasal ve teknolojik alanlarda yasanan
her degisim ve ilerleme kadinin rol
ve statiilerinde ilerleme gibi goriinen
yikleri katlayarak artirmistir. Tam da
bu noktada Ziya Demirel Salr isimli
kisa filmi ile bu degisimin 6rnegini
cok kisa bir zaman 6nce sinema izle-
yicisiyle bulusturdu.

Fransa'nin Cannes kentinde diizen-
lenen Cannes Film Festivali, bu yil
27 y1l aradan sonra ilk defa kadin bir
yonetmenin filmiyle perdelerini acti.
Bu yil 68’incisi diizenlenen festival,
basroliinii Fransiz oyuncu Catherine
Deneuve’'un oynadigi Emmanuelle
Bercot'nun La Tete Haute filminin
gosterimiyle acildi.

Cannes 1987’de, tarihinde ilk kez, ka-
din yonetmen Diane Kurys'un Man
in Love filmiyle acilmis ve o tarihten
itibaren festivalin acilis film seckisin-
de kadin yonetmenlerin filmlerine yer
verilmemisti.

iKi TURK YONETMEN CANNES'DA!

Altin Palmiye icin ana temada 19 fil-
min yarisacagl Cannes da bu yil iki
Tark yonetmen yer aldi. Ziya Demi-
rel kisa metraj dalinda Sali ile Deniz
Gamze Ergiiven ise Yonetmenlerin 15
Giinii adli paralel seckide, Fransiz ya-
pim1 Mustang isimli filmiyle festival-

cultural structure appears before
us in the difficulties experienced by
women in urban life. It is undoubtedly
evident that cinema has made the
greatest contribution of illustrating the
fundamentals of social change within
our minds. Women, who are generally
imprisoned within the walls of a house
in the traditional social structure, is left
behind the status of men. Women have
always received their share of the sexual
roles cut out for them in depictions as
mothers, partners or housewives. Every
change and development experienced
within the economic, cultural, political
and technological fields, which may
be depicted as progress, have only
multiplied and increased the burdens
upon the role and status of women.
It is exactly at this point that Ziya
Demirel presented his new movie 'Salt'
(Tuesday) that explores the perfect
example of this change.

The Cannes Film Festival organised at
the city of Cannes in France has, for the
first time in 27 years, opened its events
this year with a female director’s
movie. The 68th Cannes Film Festival
screened Emmanuelle Bercot ‘s 'La Tete
Haute', with leading French actress
Catherine Deneuve during the opening
of the festival. Cannes had, for the
first time ever, opened its festival with
Diane Kurys” 'Man In Love' in the year
1987, and never again up until this
year had chosen a female director’s
movie for its gala.

TWO TURKISH DIRECTORS AT
CANNES!

Two Turkish directors have taken
their place at Cannes amongst the 19
films competing for the Golden Palm
Award. In short films, Ziya Demirel s
'Sali' (Tuesday) and Deniz Gamze
Ergitiven ’s 'Directors~ Fortnight' took
place, while the French-made 'Mustang'
competed in the parallel section. The
Turkey-France co-production, 'Sall'
(Tuesday), was one of the 9 short films
selected amongst the 4550 applications
for the Cannes Short Films Festival.
Ziya Demirel, the grandson of theatre
director Ziya Demirel, was born in
1988 and with his fourth short film
explored Istanbul. Ziya Demirel s love



de idi. Turkiye - Fransa ortak yapimi
Sali, Cannes Kisa Film Festivali'nin
4 bin 550 film basvurusu arasindan
secilen dokuz kisa filmden birisiydi.
Tiyatro rejisorii olan dedesi Ziya De-
mirel’in izinden giden 1988 dogumlu
torun Ziya Demirel, dordiincii kisa
filmi olan Sal: ile Istanbul’u basrole
aldi. Ziya Demirel’in edebiyat, tiyatro
ve sinemaya olan sevdasi ¢ocukluk
giinlerine dayaniyor.

Ziya Demirel, lise y1llarindaki tiyatro
sevdasinin yani sira, anne babasinin
edebiyata yonlendirdigi bir sinemac.
Galatasaray Universitesi'nde Endiistri
Miihendisligi okuyan Demirel, “son-
rasinda sinema yapacagim” diyerek
mithendislik egitiminin iistiine Prag
Film Okulu'nda yonetmenlik ve se-
naryo yazarligl egitimi aliyor. Sali
filmi Demirel'in ilk kisa filmi degil.
Daha o6nce ¢ kisa filmi ve cesitli
odiilleri var.

Cehov’dan etkilenerek cektigi kisa fil-
mi Evico halen daha akillarda. Zihni-
nin bir yerinde siirekli onu mesgul
eden sehir ve kadin temasi, arkadas:
Buket Coskuner’in paylastigi anisi
iizerine, iyice canlanmaya baglayinca
ortaya Sali filmi ¢ikiyor. Sali filminde
ise kadinin sehirde yasadig zorluklar
belki de modernlesme ile birlikte de-
gisen kosullar, sert bir sekilde konu
ediliyor. Sinema izleyicisinin bakisla-
rini, geng bir kadin araciligiyla sehirle
olan irtibatin ne kadar cetrefilli oldu-
guna, boyle bir yasantinin yipratici ta-
rafina, daha da 6nemlisi yokmus gibi
goriinen erkek iktidarina dikkatleri
cekiyor. Bu sayede Tiirk sinemasin-
da toplumsal degisme ile birlikte top-
lumsal cinsiyet rollerinin de yakindan
gozlemlendigini; kentli, egitimli, genc
ve modern kesimde nasil meydana
geldigini izliyoruz. Boylelikle toplum-
da kadinin nasil konumlandigina da
sahitlik etmis oluyoruz.

2015 yilinda Cannes Kisa Film Festi-
vali birincisi Waves’98 (Ely Dagher)
olsa da Ziya Demirel'in Sali filmi, kisa
film denilince ilk akillara gelecekler
arasinda simdiden yerini almis du-
rumda.

for literature, theatre and cinema goes
back a long way in his childhood.

Apart from Ziya Demirel s love for
theatre during his high school years,
he is also a film maker who has been
channelled into the field of literature
by his father. Demirel, who studied
industrial engineering at Galatasaray
University, statesthat “he will eventually
make movies”, and heads off to Prague
for an education in directing and script
writing. The movie 'Sali' (Tuesday) is
not Demirel ’s first short film. He had
made three short films earlier and also
received various awards. His short
movie 'Evico', inspired by Chekov is
still engraved in our memories.
Demirel, whose mind had always been
occupied with the themes of city and
women, makes the movie 'Sall' once
his friend Buket Coskuner shares an
anecdote with him. 'Sali' (Tuesday)
rigorously explores the theme of women
faced with the difficulties of the city life
as well as the challenging conditions
brought together with modernisation.

The movie draws the attention of
its audience to one’s complicated
connection with the city through the
perspective of a young woman as well as
to the abrasive aspect to such a lifestyle
and more importantly, to the extant
male domination that is supposedly
nonexistent. Together with Turkish
Cinema, we attain the opportunity
to observe the gender roles and how
these come lo exist within the urban,
educated, young and modern classes.
With this, we are also able to witness
the positioning of women in society.
Although 'Waves '98' (Ely Dagher) was
chosen for the 2015 Cannes Short
Films Festival, Ziya Demirel 's 'Sall',
has already attained its ever lasting
position amongst the most memorable
short films.

» 68. Cannes Film
Festivali'nin kisa eserler
seckisinde Tiirkiye'den
Yonetmen Ziya Demirel'in
Salifilmi de yer ald.

» Directed by Ziya
Demirel, ‘Salr’ is from
Turkey in the official short
film selection at the 68t
Cannes Film Festival.
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Haldun Htirel @) Onur Aykutiu

Eids of Istanbul

Eski istanbul’da “bayram” cosku demekti. | “Eid Festivals” during the days of the Old Istanbul
Hosgorii, samimiyet, esini dostunu arayip hal | meant exuberance. It meant tolerance, sincerity, calling
hatir sormak; selamlasmalk; kiiciik bir hediye | upon relatives, greeting one another, and putting a
vererek cocuklan sevindirmek demekti. | smile on the children’s faces with a small gift.

ski Istanbul’da en heyecanls,
en coskulu ginler hi¢ kusku-
suz ki orug aylarindan sonra
gelen Ramazan Bayrami'nda
yasanirdi. Bayramlara hazirlik asa-
masinda, en basit bir evden, sasaall
konaklara kadar hemen her mekanda
konuk agirlama; birbirinden lezzetli
yemekler yapma; giil, kayisi, kizilcik,
ananas, iziim, koruk, ayva recelleri
ve kavanoz kavanoz tursulari, hel-

The most exciting and exhilarating days
during the Old Istanbul times, without
a doubt, were experienced during the
Ramadan Eid festival following the
month of fasting. Hospitality both in
the most simple homes or the luxurious
residences would take place and there
would be a rush in preparing delicious
food, rose, apricot, cranberry, pineapple,
grape, sour grape and quince jams
as well as jars of pickles, halwa, and



valari, demirhindi, limon, menekse
gibi serbetleri hazirlama konusunda
inanilmaz bir kosusturma olurdu.
Alisverisler icin evin cocuklar1 ma-
halle bakkallarina gonderilir; kadin-
lar ise genellikle toplu halde carsila-
ra, aktarlara giderdi.

Erkeklerin hane selamliklarinda top-
lanip gece yapilacak helva sohbetleri
icin “muhasebe meclisleri’ni nasil ca-
Listirdiklar, alt katlarda ve bahcelerde
kadinlarin nasil heyecanla sofra kur-
ma hazirliklarina giristikleri, Istanbul
halkinin uzun tarihi stireclere yayilan
geleneksel yasam modellerine konu
olmuslardir. Bu tiir bayram toplanti-
lar1 “vitkela” konaklarinda cok daha
gorkemli bir gérintim arz ederdi.
Bayram sabahi erkenden cami ve
mescitlere gidilip namaz kilinir; son-
ra evlerde toplanilarak gesitli yemek-
ler yenir; tantanali sohbetler edilirdi.
Bayram gecelerinde ise ev sahiple-
rinin akrabalari, dostlar1 bir araya
gelirler; saz sairleri, muganniler, niik-
teperdazlar, menkibegular, sazende-
ler, selamliklarda “arz-1 endam” edip
“zevk-u sefa” icinde sabahin erken
saatlerine kadar yer, iger, eglenirlerdi.
Arife gliniinde, hatta daha da 6nceden
ev kadinlarinin hazirladig nefis bo-
rekler, gbzleme ve revaniler, samsalar,
ici kaymak ve bademle dolu kayisilar,
siitlii irmik helvalari, pekmezli boza-
lar, sari@iburmalar, hindi dolmalari,
tepsi tepsi baklavalar dolu gelir, bos
giderdi.

Biiyiik odanin ortasina piril piril par-
latilmis kalayli dev bir sini konulur;
herkes bunun etrafinda bagdas kurup
oturur ve yemekler yenilirken, niikte-
lerin, kahkahalarin ard: arkas: kesil-
mezdi. Sonra kahveler gelir; sohbetler
daha da koyulasir; oyunlar oynanir;
cesitli menkibeler, tekerlemeler soy-
lenirdi.

Istanbul’'un bazi kadim semtleri,
bayramlarin daha coskulu yasandig
mubhitlerdi. Ozellikle Laleli - Koska,
Aksaray Valide Camisi gevresi, Beya-
z1t - Carsikap1 bolgeleri bu semtlerin
baslarinda yer alirdi. Gedikpasa’da
kurulmus olan Bosco sirkinde yapi-
lan at cambazlari gosterilerinde adeta
yer yerinden oynardi. Sehirdeki cok

sherbets of tamarind, lemon and violets
all in preparation for the eid festival. The
children of the suburbs would be sent to
the corner stores for the shopping and
women would mostly swarm the markets
and herbalists in groups.

The congregations of the men at their
segregated parts of the house discussing
the "book keeping” that would take place
for the halwa (dessert) meetings at night,
and the food preparations of the women
in the lower floors and gardens were
topics of discussion of the traditional
lifestyle of the people of Istanbul that
had spread over many years. These
kinds of eid meetings used to have a
pompous aspect once they were held in
the residences members of "the council
of ministers".

During the early morning hours of eid,
people would rush to the mosques to pray,
then gather at homes to eat and have
sumptuous communions. While during
the nights of the eids, the relatives and
friends would gather altogether, while
the poets, singers, narrators of legends,
musicians “make an appearance” and
they would eat, drink and entertain
themselves until the early morning
hours in complete “self-indulgence .
On the eve before eid, and even before
it, women would prepare their delicious
pastries, Turkish-style pancakes, sweet
semolina desserts, sweet pastries

» istanbul'da bir bayram
mekani: Ahmediye Camii,
1721-1722. Uskiidar.
Istanbul.

» A place of Istanbul
eids: Ahmediye Mosque,
1721-1722. Uskiidar.
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» istanbul’'un bayram
gecelerinde ev
sahiplerinin akrabalar
ve dostlar bir araya
gelirlerdi.

» During the nights of
Istanbul eids, the relatives
and friends would gather
altogether.

meghur bayram yerleri bu gtinlerde
insanlarla dolar; ailelerinin yanlarin-
da getirdikleri cocuklar1 bu bayram
yerlerinde ve kurulan cadirlardaki
gosterilerde heyecandan ter icinde
kalirlardi. Burada hokkabazlar, deniz
kizlar, athi karincalar, ¢cek-cek ara-
balar1, cocuklarin yeni elbiseleriyle
bindirilip etrafta gezdirildigi alli pullu
kiciik Midilli atlar1 sadece ¢ocuklar:
degil, yetiskinleri de aym 6l¢iide se-
vindirir, heyecanlandirirdi.

Edirnekapisi, Sultan Selim, Aksaray,
Yedikule, Kadirga - Cinci meydana,
Uskiidar tarafindaki Duvardibi ve
Dogancilar, Kadikoyti'ndeki Kusdili
ve Haydarpasa cayirliklari, Altiyol
cevresindeki Misirlioglu bahceleri,
Tophane, Firuzaga, Kasimpasa - Cii-
ritklik mevkii, Vefa meydani, Thlamur
ve Macka bahgeleri bayram yerlerinin
faaliyet gosterdikleri 6nemli bolgeler-
di. Bunlan soylerken, ben de zihni-
min kuytularinda kalakalmis o giizel
ve igtenlik dolu bayram giinlerine
donmeden edemedim. Yeni alinmis
tertemiz giysilerimizle sokaklara ¢ik-
tigimizda, bayram yerlerine gittigi-
mizde, baska bir diinyaya seyahat
ediyormus gibi olur, gururlanir; co-
cuk ruhumuzla, ytireklerimiz asir1 bir
sevincle dolardi. Babamiz, bana ve
diger kardeslerime “gicir gicir” elbise
almaya Sirkeci - Sultanhamami’'ndaki
bir magazaya gotiiriirdii bizi. Takim
elbiseye cok 6zenirdik, giydigimizde
“btiyiik adamlar” gibi olurduk sanki.

soaked in syrup, apricots stuffed with
cream and almonds, milky semolina
desserts, thick fermented milk drinks
with grape molasses, sultan’s turban
desserts, stuffed turkeys, and trays full
of baklawas. A huge shiny metal tray
would be set up in the biggest room of the
house, where everyone would sit cross-
legged around it and the food would
be eaten amongst joyful laughter and
chatterings. Then, it would be time for
the coffee: the intimate conversations,
games, stories and tongue twisters would

flow.

Some of the oldest suburbs of Istanbul
were the districts where the festival
would be felt with much jubilation.
These suburbs were Laleli, Koska, the
Aksaray Valide Mosque district, Beyazit
— Carsikapi. The earth would practically
move during the horse acrobat shows
at the Bosco circus that would be set up
in Gedikpasa. During these days, the
most popular places in town would be
swarmed by people and the children who
were brought to these festival venues
and tents. The magicians, mermaids,
merry-go-rounds, barrows and small
ponies dressed colourfully would give
short tours to little children in their new
clothes, while entertaining the elders at
the same time.

Edirnekapisi, Sultan Selim, Aksaray,
Yedikule, Kadirga — Cinci Arena,
Duvardibi and Dogancilar located near
Uskiidar, Kusdili and Haydarpasha
meadows in Kadikéy, the Misirlioglu
orchards surrounding Altiyol, Tophane,
Firuzaga, Kasimpasa - Ciirtiklitk
district, the Vefa Arena, Ihlamur and
Macka Gardens were the most important
venues where these festival events were
held.

While narrating all of these, I could not
help but travel back to those days that
have been engraved within the corners
of my memory as beautiful and sincere
festival days. When we used to go out into
the streets with our newest clothes, and
arrive at the festival areas, we would feel
as though we were travelling to another
world. We would feel proud, and our
hearts and spirits used to be filled with
complete joy. Our father used to take me
and my other siblings to a store located



Ayagimizda da deri kokusu hala bur-
numda tiiten “son moda” pabuglari-
mizla eve neseyle donerdik.

Fatih’te, biiyiik kiilliyenin gevresinde
o zamanlarda hemen her mahallede,
eski yangin yerlerinden, yikilmis ev-
lerden geriye kalan arsalar olurdu.
Basit ve ucuz, derme catma oyun
ve eglence araglar1 “seyyar bayram
yerleri” diye bu arsalarda kurulur,
bayram bitince de apar topar kaldiri-
lird1. Buralarda en ¢ok “kayik bigim-
li” salincaklar1 yeglerdik. Kim daha
yiikseklere ¢ikacak diye birbirimize
“hava atarak” salincaklara asilir da
asilirdik. Dénme dolaplar, kaydirak-
lar, tahterevalliler bu kiiciik arsalarda
gozlerimize devasa lunaparklar gibi
gortintirdii.

Fatih Camisi'nin dis avlusunda, kov-
boya benzer sapkasiyla, uzun boyu ve
asik suratiyla bir bisiklet kiralayicisi
durur, 25 kurusa koca avluda ¢ te-
kerlekli kiiciik bisikletlerle bizlere tur
attirirdi. Hic inmek istemezdik bisik-
letlerden. Son model bir araba gibiy-
di gozlerimizde bunlar. Hele hele, bir
bayram hediyesi olarak orta boyda,
markal1 iki tekerlekli bisiklete sahip
olmak, bizim icin hayaller 6tesi bir
seydi. Bayramlar, insanlar1 daha ¢ok
bir arada olmaya, gelip gecici diin-
yada zorluklarin ancak bu sekilde
yenilebilecegini anlatmaya, huzurlu,
sefkat dolu, yardimsever, sevgi asila-
yan bir ruhun her seyin tizerinde bu-
lundugunu gostermeye hizmet eden
giinlerdir. Her giiniiniiziin, iste boyle
bayramlar gibi olmasi dilegi ile...

in Sirkeci — Sultanhamami, where we
would buy our “spick and span~ outfits.
We used to love the suits and felt like
“grown-up men " in them. And with our
“latest fashion " leather shoes — I can still
remember their smell — we would head
off back home with great happiness.
During those days in Fatih, there used to
be empty yards left behind from old fires
or houses in ruins, surrounding the great
social complex (qulliyah). Cheap and
simple, makeshift game tools would be
set up in these yards as “portable festival
venues” and would be removed once
the festival would come to an end. Our
favourite was the boat-shaped swings.
We would push its limits, competing
with one another to see which one of
us would reach the highest. The ferris
wheels, slides, teeterboards in these
small yards used to seem like massive
fun fairs.

In the outer yard of the Fatih Mosque,
there was a tall, grumpy man with a
cowboy hat, who would let us rent his
tricycles for 25 kurus. We used to tour
the huge yard with those tiny tricycles.
We never wanted to get off. For us, they
were like the latest cars. Above all,
receiving a medium size two wheeler as
an eid gift was something unimaginable.
Eid festivals are days that bring people
together, teaching them that the only
way to overcome the burdens of this
world is by keeping these bonds close
and to show one another that a peaceful,
merciful, helpful and loving soul is
above everything else. We hope that
each and every day is spent like these
festival days...

» Kubbe. Sultanahmet
Camii, 1609-1616.

» Dome. Blue Mosque,
1609-1616. Sultanahmet.
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p Ny 1 Album, 3 Books

Yusuf Merig

RACHMANNOV ANATOLAN PROJECT / QULDIYAR TANRIDAGL

[ Avrupa’nin en prestijli mizik Universitelerinden Salzburg Mozarteum mezunu geng Piyanist
Guldiyar Tanridagl, 20. yiizyilin en 6nemli miizisyenlerinden biri olan Sergei Vasilievich Ra-
chmaninov’un (1873-1943) solo piyano ve sarki alanindaki eserlerini Anadolu enstriimanlari
ile bulusturuyor. Rus romantizminin son bulyiik bestecisi unvanini tagiyan Tatar asilli sanat-
¢idan yola cikilarak hazirlanan albiim, mizik gevrelerinde “Rachmaninov Anatolian” ismiyle
taniniyor. Avusturya’daki gala konseriyle begeni toplayan eser, dogdugu topraklarin kulttrel
birikimini ortaya koyarak, basaril bir Dogu - Bati sentezi olusturuyor.

Giildiyar Tanridagl, the young pianistwho graduated from Salzburg Mozarteum - the most prestigious music
university of Europe - is uniting one of the most important musicians of the 20th century - Sergei Vasilievich
Rachmaninov (1873-1943) and his solo piano and songs, with Anatolian instruments. The album, which
has been prepared based on the works of the artist of Tatar origin, who is commemorated as the final greatest
composer of Russian romanticism, is known amongst the music circles as “Rachmaninov Anatolian”. The
work, which gathered much appreciation with its gala concert in Austria, forms a great East-West synthesis
by putting forward the cultural accumulations he gained from the lands he was born in.
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B STANBUL: 100 YIL ONCESINE BIR BAKIS / FRIEDRICH SCHRADER
£ ISTANBUL: PAST AND PRESENT

[ Bir asir 6nce yazilmig bu kitap, Gnli Alman gazeteci Friedrich Schrader’in istanbul izlenimlerinden
olusuyor. 1891 - 1918 yillar arasinda Istanbul’da yasayan Schrader’in kitabinda, semt réportajlarinin
yani sira insan portreleri de bulunuyor. Yazarin sehri adim adim gezerek kaleme aldigi metinler,
bir dénem Istanbul’da yayinlanan Osmanischer Lloyd gazetesinde yer almis. Sur ici semtlerini,
camileri, tirbeleri 6zgin bir Uslupla betimleyen Schrader, Hali¢ ve gevresinden Fetih Dénemi’nin
soylencelerini yansitirken, Bizans'in izini sirmeyi de ihman etmiyor. Birinci Diinya Savasi yillarinin
calkantili gunlerini bugline tasiyan kitap, Turkgede ilk kez yayinlaniyor.

This book that was written a century ago, consists of the famous German journalist, Friedrich Schrader’s
observations of Istanbul. Schrader, who lived in Istanbul between 1891-1918, provides suburb interviews as
well as human portraits within his book. The articles about the city, which the author explores step by step, had
been issued in the newspaper ‘Osmanischer Lloyd’ at the time. Schrader uniquely describes the suburbs, mosques
and mausoleums located within the old city walls, and while he provides reflections of the legends during the
Conquest Era, he does not disregard the footsteps of the Byzantines. The book, which illustrates the turbulent
years of World War L, has been printed in the Turkish language for the first time.

TURK TIYATROSU TARIH / REFIK AHMET SEVENGIL
THE HISTORY OF TURKISH THEATRE

[ Turk tiyatrosuyla ilgili en kapsamli galismalardan birini sergileyen kitap, uzun soluklu bir emegin
uriind. Yazar, kitab1 hazirlama asamasinda tiyatro tarihine damgasini vurmus sanatgilarla gérisup
arsivleri taramis ve pek ¢ok el yazmasi incelemis. Toplam 890 sayfalik bu hacimli kitap, sadece
tiyatro tarihini degil; anlattig dénemlerdeki énemli hadiseleri de igeriyor. Yazar Selim ileri'nin
“Benzeri olmayan, saniyorum ki diinyada da pek benzeri olmayan bir ¢alisma.” sdzleriyle deger-
lendirdidi kitap, ansiklopedik bakis agisiyla da dikkat gekiyor.

The book, which is one of the most detailed works undertaken in relation to Turkish theatre, is the product of a
long-termed endeavour. During the book's research stage, the author interviewed many famous artists who had
left great finger prints in the history of theatre, as well as scanning the archives and handwritings. This voluminous
book, which consists of 890 pages in total, does not only include the history of theatre but also the important events
that had taken place during those times. The author Selim Ileri, describes the book as “It is one of a kind, and I
believe that it is unparalleled in the World”, which also draws much attention with its encyclopaedical perspective.

tiiYDI SOFRAYAI MUTFAK PENCERESINDEN OSMANL TARIHI / MY SINGER
10 THE TABLE! CULINARY APPROACHES T0 OTTOMAN HISTORY

Haydi Sofraya!

1 s i,

| [ Kitap, gida maddeleri, tarifler, yeme igme aligkanliklari, dgiinler ile mutfak ve sofra gereclerin-
den yola cikarak tarihsel bir incelemeye girisiyor. Bunu yaparken de tarihin tozlu sayfalarinda
[ unutulmus bir Osmanli mutfagindan s6z edemeyecegimizi ortaya koyuyor. Kitapta yemek kiuil-
R v r;',,n_ 5 tlrl Gzerine yazilmis birbirinden ilging makalelerden birkagi sdyle: Orug ve erken dénem Mev-
N i levi tarikatinin ele alindidi yazi, Mevleviligin ilk donemlerine ait kaynaklarda yemegin rolinu
ele aliyor. Bozaciliga dair bir inceleme ise bu tarihi igecegin 15. ve 16. ylizyil Bursa’sinin ticari
ve toplumsal hayatinda teskil ettigi yeri ele aliyor. 18. ylzyil Felemenk diplomatinin yazdigi
Topkapi Sarayr’ndaki Ogle Yemedi adll makalede ise yemek ikrami ve sofra adabina Ressam
Jean-Baptiste Vanmour’un tablolarindan 6érnekler eslik ediyor.

The book undertakes a historical analysis based on food products, recipes, eating and drinking habits, meals,
kitchen and utensils. In doing this, the book proves that one cannot speak of the forgotten Ottoman cuisine
amongst the dusty historical pages. Here are some of the interesting articles written about the food culture in
the book: The article that explores fasting and the early-Mawlawi sect looks into the role of food based on the
resources of the initial years of the Mawlawiyah. An analysis on the business of the traditional drink zythum
explores the influence it had on the commercial and social lives of Bursa during the 15th and 16th centuries.
While, the article of an 18th century diplomat from Holland on the topic of ‘Lunch at Topkap: Palace’ is
illustrated with the artist Jean-Baptiste Vanmour's paintings on the presentation of food and table manners.
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0 YUNUS EMRE ENSTITUSU | Yunus Emre Institute

J MEHTER SESLERi

apE

A

The Sound of the Mehter in Japan

Yunus Emre Enstitiisii Tokyo tarafindan
Ertugrul Firkateyni Faciasi ve Tiirk - Japon
dostlukiliskilerinin baglamasinin

125. yil doniimiinii anma giinleri kapsaminda
Kushimoto’da verilen mehteran konserleri
coskulu anlara sahne oldu.

iinyanin en eski askeri ban-
dolarindan biri olan Os-
manli Mehteran Takimi,
Japonya’daydi. Yunus Emre
Enstitiistt Tokyo tarafindan organize
edilen ve Basbakanlik Tanitma Fonu
ile Turk Silahli Kuvvetleri Mehte-
ran Birligi'nin isbirligiyle gercekles-
tirilen etkinlikler, Kushimoto Kiil-

The Ottoman Janissary Band (Mehteran) concerts
in Kushimoto were held in complete exhilaration
as part of the Tokyo Yunus Emre Institute’s

125th anniversary of the commemoration of the
Ertugrul Frigate Disaster and the initiation of the
friendship between the Turks and the Japanese.

The Ottoman Mehteran Band that is one
of the oldest military bands was in Japan.
The programme, which was arranged
by the Tokyo Yunus Emre Institute
and undertaken with the coordination
of The Prime Ministry Promotion
Fund and The Mehteran Union of the
Turkish Armed Forces, was held at the
Kushimoto Culture Centre. The mehter




tir Merkezi'nde yapildi. 1 Haziran
2015 tarihinde gerceklestirilen meh-
ter konserine Japon Prensesi Akiko
Mikasa basta olmak tizere, Tiirkiye
Cumhuriyeti Tokyo Biiyiikelgisi A.
Biilent Meric, Wakayama Bolge Valisi
Yoshinobu Misaka, Kushimoto Bele-
diye Baskani Tashima Katsumasa ve
bircok kisi katildi. 600 kisilik salonu,
Kushimoto sakinleri ve mehteri izle-
mek icin gevre illerden gelen Japon
izleyiciler doldurdu.

Programin birinci boliimiinde Japon
Oz Savunma Kure Japon Askeri Ban-
dosu, ikinci boéliimde Harbiye Aske-
ri Miize Mehteran Bandosu, ticiincii
bolimde ise her iki bando birlikte
sahne aldi. Mehter programinda yer
verilen Ceddin Deden Mars: calinda.
Konser bitiminde seyircilerden gelen
yogun istek tizerine mehteran takimi
ve Japon Oz Savunma Kure Askeri
Bandosu birer eser daha icra ettiler.
Mehteran Takimi, 3 Haziran 2015 Car-
samba giinii ise ¢ok sayida davetlinin
katildig1 torende dinleyicileriyle bu-
lustu.

Kushimoto’dan sonra Tokyo’ya ge-
cen Mehteran Birligi, 5 Haziran 2015
Cuma aksami 1800 kisilik Sumida
Triphoni Hall'de Japonya Deniz Oz Sa-
vunma Kuvvetleri Tokyo Bandosu ile
birlikte konser verdi. 6 Haziran 2015
Cumartesi gtinii ise Tokyo’'nun en islek
merkezlerinden biri olan Omotesando
Caddesi'nde Tirk ve Japonlarin kati-
limiyla ytrayts ve konser etkinligi
yapildi. Etkinlik boyunca trafige ka-
patilan caddede binlerce kisi mehter
gosterisini izledi.

concert that was held on June 1, 2015
was attended by the Japanese Princess
Akiko Mikasa, in Tokyo Ambassador
of the Republic of Turkey A. Biilent
Merig, the Governor of the Wakayama
District, Yoshinobu Misaka, the Mayor
of Kushimoto, Tashima Katsumasa and
many individuals. The hall that had a
capacity of 600 persons were full of the
residents of Kushimoto as well as others
Japanese individuals who travelled from
neighbouring districts.

The first part of the programme featured
the performance of the Japanese Self-
Defence Military Band, while the second
part featured the Harbiye Military
Museum Mehteran Band, and the
final part hosted both bands together.
The anthem ‘Ceddin Deden’ (Your
Ancestors) was played as part of the
programme. At the end of the concert,
both the Japanese and the Turkish
bands performed another march due to
the persistent requests of the audience.
While the Mehter Band also performed
at another ceremony that took place on
June 3, 2015.

The Union of the Mehtaran that
travelled to Tokyo after Kushimoto
also had a concert with the Japanese
Military Band on June 5, 2015 at the
Sumida Triphoni Hall in front of 1800
people. A parade and concert was also
held on June 6, 2015 at the busiest road
of Tokyo, the Omotesando Road, with
the attendance of many Turkish and
Japanese spectators. Many people on the
sides of the roads, which were closed off
to traffic throughout the programme, had
the chance to watch the parade.
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TURK SINEMASI GUNLERI

Turkish Cinema Days in Bari

unus Emre  Enstitiisii
Roma, 9-11 Haziran 2015
tarihleri arasinda Ital-
ya'nin  giineydogusunda
bulunan Bari sehrinde Tiark Sine-
mas1 Giinleri diizenledi. Ttrkiye'nin
ftalya Biiyiikelciliginin himayesinde
Tarkiye Cumhuriyeti Kaltiir Bakan-
ligi Turizm Miisavirligi, Bari Fahri
Baskonsoloslugu ve Bari Belediyesi
isbirligiyle gerceklestirilen etkinlige
Santa Teresa dei Maschi de Gemmis
Kiitiphanesi ev sahipligi yaptu.

Acilis1 9 Haziran’da gerceklestirilen
sinema gunlerinin gala filmi Ask Te-
sadiifleri Sever oldu. Italyan halkinin
Turk kiltirtni ve Tirkiye'yi yakin-
dan tamimasi dusiincesiyle diizen-
lenen Tirk sinema ginleri, Bari’de
bulunan cesitli sektorlerdeki kurum
ve kuruluslar ile Tirkiye arasinda
dostluk ve isbirligine katki saglamay1
amacliyordu.

This colourful event was organised for
the purposes of introducing the people of
Bari with the Turkish culture as well as to
further the relations between both Turkey
and Italy. The Rome Yunus Emre Institute
organised Turkish Cinema Days in the
city of Bari, located at the southeast
region of Italy between the dates of 9-11
June 2015.

With the hosting efforts of the Turkish
Embassy in Rome and the support of the
Tourism Consultancy of the Ministry of
Culture of the Republic of Turkey, the
Bari Honourary Consulate General and
the Bari Municipality, the event took
place at the Santa Teresa dei Maschi de
Gemmis Library.

The gala movie that was shown during
the opening on the 9th of June was
‘Love Loves Coincidences’. The Turkish
Cinema Days aimed to contribute to the
friendship and cooperation between
many associations from various sectors
in Bari with those in Turkey.



KOLN'DE KARDESLIK EZGILERI

Brotherhood Melodies in Cologne

unus Emre Enstitiisii tara-
findan Almanya’nin kiltir
sehri K6ln’de organize edi-
len Dersaadet’te Gayrimiis-
lim Bestekarlar Konseri, farklh kiil-
turlerin kardesligine atfedildi.
2 Haziran Sali gint Koéln’de bu-
lunan Belgisches Haus'da yapilan
konsere ilgi biiyiiktii. Konserde Is-
tanbul’da yasayan Ermeni, Musevi
ve Rum bestekérlarin eserlerinden
olusan bir repertuar; Vangelis Kari-
pis, Nedim Nalbantoglu ve Mert De-
mircioglu'ndan olusan Galata Grubu
tarafindan seslendirildi.

Udi Georgios Marinakis yonetimin-
de gerceklesen konserde, klasik Os-
manh miizigi ambarindan seckilerin
yani sira, modern miizige de gonder-
melerde bulunuldu.

Tanburi Musi ve Isak, Lavtact Anton,
Kemenceci Vasil Efendi, Kemani Tat-
yos, Dimitri Kantemir ve Pertaki gibi
unli bestekarlarin eserlerine yer ve-
rilen konser, Yunus Emre Enstitiisii
Koln tarafindan farkli kiltiirlerin
kardesligine atfedildi.

‘The Dersaadet Non-Muslim Composers’
Concert, which was organized at the
culture city of Cologne in Germany by
the Yunus Emre Institute, was arranged
in dedication to the brotherhood of
different cultures.

The concert, which took place on June
2nd, at the Belgisches Haus in Cologne,
received much attention. A repertoire
consisting of the works of many
Armenian, Jewish and Greek composers
residing in Istanbul, was performed by
the Galata Group consisting of Vangelis
Karipis, Nedim Nalbantoglu and Mert
Demircioglu. The concert, which took
place under the administration of the Ud
player Georgios Marinakis, performed
many songs from the Ottoman music as
well as modern music.

The concert, which also included the
works of the Tanbur player Musi and
Isak, the lute player Anton, the kemencha
player Vasil Efendi, the violinist Tatyos,
Dimitri Kantemir and Pertaki, was
dedicated by the Cologne Yunus Emre
Institute to the brotherhood of different
cultures.
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USTADAN CIRAGA SERGIS|

Exhibition: From the Master to the Apprentice

unus Emre Enstitiisii Us-
kiip tarafindan hayata ge-
girilen Ustadan Ciraga
Projesi kapsaminda Bal-
kanlardaki bes tilkede uygulanan el
sanatlar1 kurslarina katilan kursiyer-
lerin hazirladig1 eserler, Makedon-
ya'nin baskenti Uskiip'te sergilendi.
Kurs programina Tiirkiye’den gelen
tecriibeli ustalar da destek verdi. Ma-
kedonya Ensemble Grubu'nun miizik
dinletisi egliginde gerceklesen sergi-
nin kapamis torenine Tiirkiye Cum-
huriyeti Uskiip Bityiikelciligi Kiiltiir
Miisaviri Hakan Ozgelik, Makedonya
Devlet Bakami Furkan Cako, Halk-
bank Makedonya Genel Miidiirii Nec-
det Palakci, TIKA Uskiip Program Ko-
ordinatortt Teoman Tiryaki, MANU
Arastirma Gorevlisi Prof. Dr. Numan
Aru¢, MATUSITEB Bagkani Tahsin
ibrahim, kursiyerler, sanatseverler ve
cok sayida basin mensubu katildi.

Tirkiye’den gelen tecriibeli ustalar
yonetiminde gerceklesen kurslar ara-
ciligiyla, unutulmaya yiiz tutmus el
sanatlarinin gelecek nesillere tasin-
mas1 amagclaniyor.

The works of the attendees of the
handicrafts courses in the five Balkan
countries have been exhibited in Skopje,
the capital city of Macedonia, as part of the
'From the Master to the Apprentice’ Project
that has been undertaken by the Skopje
Yunus Emre Institute. Many experienced
masters from Turkey in the field of
handicrafts also provided their support to
the programmes. The closing ceremony of
the exhibition, which was conducted with
the accompaniment of the Macedonian
Ensemble Group’s musical concert, was
attented by Hakan Ozcelik, the Cultural
Affairs Advisor of the Embassy of the
Republic of Turkey in Scopje, Furkan
Cako the President of Macedonia, Necdet
Palakgi the General Manager of Halkbank
Macedonia, Teoman Tiryaki The Skopje
Programme Coordinator of the Turkish
Cooperation and Coordination Agency
(TIKA), Prof. Numan Arug¢ Researcher of
MANTU, Tahsin Ibrahim the President of
MATUSITEB, the course attendees, art
lovers and many press members. The
courses, which were undertaken under the
administration of the many professional
masters that came from Turkey, aims to
carry the forgotten arts of handicrafts to
the future generations.
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